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First performance by Mixoreedian, 16th of Feburary 2020
Het Klavier Kaatsheuvel

GHAMISH
FIVE FRAGMENTS FOR REED QUINTET

I composed Ghamish independent of any
competition or commission, and it was named as
“Three Short Stories from the Dead to the Living”.
The word Ghamish is a Persian term with two
meanings; one being ‘reed’ and the other be-
ing a certain way of talking - usually from a girl
or woman- used to convey love and interest to
someone. It refers to a sort of flirting which is not
necessarily sexual or open, but rather communi-
cates shyness and naughtiness at the same time as
desire.

I drew from Persian music and the Persian modal
system as inspiration during this piece.

I composed this piece after moving to the Neth-
erlands during a period of my life that I was strug-
gling with depression and anxiety after I had em-
igrated from my motherland of Iran not knowing
when I could return in the future, and was trying
to adapt and redefine myself during emotional
and financial hardship. This piece is a story from
the darkness of my heart, addressed to world of
the living.

I hope this story will be heard by other hearts.

-Amin Ebrahimi

Duration:
9 minutes approximately






GHAMISH

5 fragments for reed quintet

Amin Ebrahimi
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SHORT BIOGRAPHY

Persian composer Amin Ebrahimi (1997) is based in the Netherlands and he is cur-
rently following his musical training at AMPA (Academy of Music and Performing

Arts) in Tilburg.

He works as a full fime composer, but he also conducts frequently and enjoyed

his successful career as a music instructor in academies as Ordibehesht and Ney-
davood. His compositions succeeded to draw attention of critics in Newspapers as
NRC, Brabants Dagblad and etc.

Amin co-founded the Brabnat Kamerorkest. He is also the artistic director of the
orchestra. He has recieved commissions by Gaudeamus Muziekweek, Brabantkoor,
TOP Orchestra Amsterdam, Koninklijik Harmonie Orpheus and some more internation-
al soloists, chambers and bands.

In order to follow his hobbie more, he became a chef at Doloris and he lives now in

Tilburg.

www.Amin-Ebrahimi.com











