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“‘Beauty loses its existence
if the effects of shadows are suppressed”

In Praise of Shadows, 1933

Junichiro Tanizaki
(1896 - 1963)



ORCHESTRA

Flute
Oboe
Clarinet Bb
Fagot

Horn F (off stage)
Trompet C (off stage)
Trombone (off stage)

Percussion (1 player):
Suspended cymbal, Tam-tam, Timpany (29”), Bass Drum, Curtain,
2 Toms-Tons, 3 Temple Blocks, Vibraphone (Do2 - Do5),
Small perccusion (Triangle, Seed necklace, Brush)

Harp

Piano

Violine |
Violine |l
Viola
Violoncello
Contrabass



SETUP ON THE STAGE (1° Possibility)

Perc.
Cl. Ob.
FI. Fg.
Pno. Ve. Harp
VLI Ch.
VI. | Cond. Vla.
AUDIENCE
Tpt. Hn.
(Upper level)* (Upper level)*
Thn.

(Upper level)*

* The bass will go off stage in the boxes on the 1st floor

SETUP ON THE STAGE (2° Possibility)

Perc.
Tpt.* Thn.* Hn.*
Cl. Ob.
Fl. Fg.
Pno. Ve. Harp
VLI Cbh.
VI Cond. Via.

* The brass will go inside the stage, but at a higher level than the wood wind



NUMEN: December 2009 - March 2010, for Small Orchestra

This work is inspired by the reading of two texts: on the one hand the story of Platon's "Myth of the
cave" and on the other, the "Praise of the shadow" by the Japanese Junichiro Tonizaki. In both texts a
common element unites them: the Shadow.

The word "Numen" means "Presence". In ancient times it made reference to the divine presence in
religious cults.

Based on these premises, in the work the concept of shadow will have a main role, since it will
determine from the materials to be used, the structure of the piece, the spatial arrangement of the Orchestra
on Stage, as well as the association of different instrumental combinations throughout the play.

Divided into four sections, the piece runs in a continuous flow of materials that create different

atmospheres and layers, in which the timbral work and the use of new instrumental techniques will cause the
Orchestra to be an organic entity in continuous evolution.

ENRIQUE BUSTO
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Fourth of tone

Dal niente / al niente

Indicates more than the result, the action of the interpreter

Same tone with different positions (color change)

Air, in this case without reed or mouthpiece

Key noise

Flute: harmonic tremolo (we obtain as a result the high pith)

Flute and Clarinet: murmur (cromatic scale + trill with the
other hand



BRASS:

(solo pistones) Trumpet and Horn: air + pistons’s tremolo
aria + chiavi J e AJ ............
=
J + p Tap the mouthpiece on the instrument with the palm of your
—L L hand
o
PERCCUSION:

Gran cassa fregare **

@ veloce!
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HARP:

alternar con mov. de pedal

Bass Drum: rub very quickly with the palm of your hand and
other material (clothes brush)

Timpani: cymbal suspended above the timpani patch

Gliss. produced by pedal movement
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PIANO:
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P
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N

Cluster directly on the piano strings

Gliss. on the strings inside the piano (can use a plectrum to
facilitate the emission)

Inside Piano: String covered as a damper with one hand,
while the other presses the key of the string (symbol:
square head)

Inside Piano: whit Bass Drum mallet, make tremolos by way
of gliss. on the strings (approximately in the register)

Keys pressed but no sound (symbol: diamond head)
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legno batutto getatto

sul tasto - ______ » sul pont.
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Whisper bow: the bow will be passed directly over the
bridge at 45 degrees.

Legno batutto on the strings turned off by the pressure of the
left hand

Whisper bow: this time over the indicated pith (with very
little pressure)

Tremolo pith and harmonic

Medium pressure of the left hand

Gulls Sounds: harmonic gliss. (fixed position of the left

hand)

Gliss. to the highest possible pith



Instrumentos transportados N l l MEN

"La Belleza pierde su existencia si se le suprimen los efectos de sombras"
TONIZAKI, JUNICHIRO: El Elogio de la Sombra

dedicada al Grup Instrumental de Valencia

Enrique Busto
2009-2010
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