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Unequal Freedom — an exploratory concerto for violin, electronics and orchestra

AUDIO/ADDITIONAL REQUIREMENTS

The electronics for this piece are pre—recorded (not live). They are 7 (multi—-channel) tracks
(provided as .WAV files) that need to be triggered using a simple software like logic, or even
audacity.

This is a theatrical piece of music. The concertmaster will be “kicked out” of the stage by the
soloist. It is desirable that a backstage person acts as some kind of military force or police/FBI
type of person, and escorts the concertmaster backstage. The concertmaster then will play an
“offstage solo” in coordination with the soloist (on stage). Ideally it should sound like a distant
echo of the same voice. When the soloist exits the stage to go and make amends with the soloist,
this should seem genuine and natural. Their reunited return will bring peace and hope to the
second part of the piece.

PROGRAM NOTES

When | was considering the content and structure of this piece, | was of course very much
inspired by the incredible expressive breadth and virtuosity of the extraordinary performer for
whom | would write it. | spent two weeks in Seoul this past summer doing research at the National
Gugak Center (the Korean institute for "Folk" music), and | learned a huge amount about Korean
traditional music, but also about the country's history, its contemporary culture and about the
wonderful Korean people, making important new friends. This totally changed the course of what
this concerto would sound like, and what its main focus would be.

The Korean Peninsula has been divided for too long a time. People from the North are taught to
see those from the South as enemies, and vice versa. Families have been separated across the
border due to this artificial division created along the 38th parallel. The cruelty of this political
separation, the human rights violations that are related to it, and its similarities to our
contemporary world hit a nerve that inevitably left me with no choice but to dedicate this piece to
those people that have been victims of our politicians and their wars. Many sounds and images
have gone through my mind as | got more and more involved with this project, from the image of
the Berlin wall dividing Germany into two nations, to the proposal of a border wall to separate
families and communities across North America.

Hyenseo Lee and Yeonmi Park are two North Korean defectors whose painful stories filled me with
compassion. Euna Lee is a South Korean woman who was kept as a prisoner by North Korean
authorities, and her inspiring story is a paradigm of true brotherhood despite the heartless system.
With the help of three UC Davis students Lydia Lee, Grace Mun and Samuel Lee, and the
invaluable translations of Dr. Hee—won Lee, (Professor of Astrophysics at Sejong University) |
compiled and used for this piece several letters of family members that were separated across the
border. These texts and speeches, as well as speeches by Donald J. Trump regarding his
relationship with Kim Jong—un are the source of material for the electronics in the piece.

The piece is very theatrical, and it takes advantage of the many expansive resources that a
symphony orchestra has at its disposal. Despite the dark/deep content, as you will hear, it ends
on a hopeful note. It is my hope that this piece will raise more awareness of the strength that is
needed to endure unsustainable situations. This is indeed a piece about freedom, and a metaphor
for how different we are allowed to feel in today's world depending on which nationality or
passport we carry. As the anonymous maxim expresses it "Nobody is free when others are
oppressed.” On a personal note, | have the deepest admiration for the Korean people, and may
one day soon see the North and the South reunited again, this artificial concept of the "enemy"
abandoned, in a compassionate reunification that would result in a contemporary model of human
brotherhood.

Christian Baldini (January 2020)
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Unequal Freedom
an exploratory concerto for violin, electronics and orchestra
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"Knowledge makes a man unfit to be a slave." (Frederick Douglass)
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alternate with cello (unison), communicating with each other,
once cello plays the B, take a rest, then take over (and cello will rest),
repeat this as many times as needed, wait for conductor cue to enter next measure.

*These are letters chosen from families that were separated across the border of South and North Korea
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Senza tempo:

random, unsynchronjged rhythm
random, unsynchronized rhythm

)

random, unsynchronjzed rhythm
random, unsynchronjized rhythm

unsynchronized [circa 12"]
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