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Transposing score

Marshall Jones

Contriverence

for French horn, violin, and piano



Performance notes:

Anything that is enclosed within a box should be played randomly. Durations are a
reference to general duration in comparison to the other instruments. Pitches within
the box should be played in random order as well.

Places marked freely should be played without regard to meter but rather the
duration indicated.

The line between an open note and the same note stopped in the F horn indicates a
gradual move of the hand toward stopped.

At rehearsal H, the white noise is produced by bowing vertically along strings while
the left hand dampens
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