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Program Notes:

Metamorphose is about the process of transformation. This piece manifests the
experience of metamorphosis of a thunderous, extremely dissonant, and violent block of
noise into a soft, atmospheric, and dissonant yet beautiful composition. I primarily used
set theory to justify my intuitive pitch plan for the piece, so while at
times Metamorphose employs set theory to structure the overall pitch plan, at other times,
it processes sound as color. The symbiotic relationship between pitch and timbre
contributes to the form in Metamorphose. The thunderous block of noise acts as an
indicator to clarify the overall form and to create a contrast with pitch-oriented materials.



Performance Notes for Flute:

1) For ZA sound refer to 1°:40°’, for ZO sound refer to 2°:05”, for KA sound refer to
02°:25” of the video below. These is the exact preferred sound.

https://www.youtube.com/watch?v=Kp9mm1zApSs

2) Tongue pizzicato: Refer to 00: 53’ of the video below. This is the exact preferred
sound.

https://www.youtube.com/watch?v=Kp9mm1zApSs

3) The goal of the whistle tone in flute is to emulate the pitches in Piano or vibraphone.



Performance Notes for Bb Bass Clarinet:

To perform an “ee” air sound please refers to 2:05 of the video link below.

The “ee” air sound should be performed with open mouth at all times. Also, the “O” air
sound should be performed with close mouth at all times. Therefore, performance of “ee”
air sound that transforms to “O” sound starts with open mouth and ends with close mouth
and vice versa.

https://www.youtube.com/watch?v=Fr9BJmF0-Lw




Performance Notes for Piano:

/4
1) : Hit the lowest strings firmly with palm of hand, while the pedal is down. The
goal is to get a nice and clear BOOM sound. Almost gong like sound.

\ . .
2) ESRIs : Muffle the string and play the key on the piano. Pedal has to be down.

3) It is beneficial to have a device that would muffle all the strings from B2 to B4,
rehearsal [ & J.



Performance Notes for Violin & Cello:
1) s.p.3: On the bridge

2) s.p.2: right before the bridge
3) s.p.1: right before s.p.2

WYWWWWY . Wide Vibrato

wwwwWwwww» : Vibrato
b : Snap pizzicato

2) Pitchless Bow: To see a video of this technique, watch the below video from 2:50 to
the end.

https://www.youtube.com/watch?v=y2GPTY MYkM&index=4&list=PL0O_riGVa_ iQgK
QLblyZ4xj4vnbHoabTeX

3) Bar 16: With the wooden part of the bow slide up to the nut from the bridge then slide
down to the bridge.

==

4) “" . White Noise: To see a video of this technique, please click on the link
below.

https://www.youtube.com/watch?v=ky0d8AVBPgE
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*boom sound: strike the lowest strings with the palm of hand
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