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Smells Like Green

for soprano saxophone and electronics

Michael Flynn

Duration: 8:15



Program Note

Smells Like Green is something of a musical love letter to summer nights
in the American Midwest. | grew up in northern lllinois, in a house next to
a small pond. At night during the summer, | would sleep with my window
open, listening to the sounds of all the animals who lived in the pond:
frogs and crickets and the like. The opening section of the piece features
sounds in both the saxophone and the electronics that evoke that kind of
dreamy, nostalgic summer-night atmosphere. These sounds recur
throughout the piece. The next two sections—and the overall arc of the
work—are based on the potential effects of global warming on
midwestern summers. If climate change continues unabated, then the
weather in much of the midwest will become increasingly rainy in the
early summer, followed by yearly drought in the late summer months.
The second, more rhythmically and harmonically active section, portrays
a growing rainstorm. The third and final section features echoes of the
earlier musical material, presented in a sparse, distant manner, evoking
the desolation of drought. The work is less a direct political statement
than a musical portrayal of love for something very simple: a childhood
memory that is in danger of being lost forever.



Performance Notes

Teeth on Reed

Fade out ends of pitch bends.

. [é ~ I; J— £ & /i
(o [ ? £ z £ = £ z
l — p——
mp

Three line staff gives a rough indication of register. Top line indicates
highest sound possible, bottom line indicates lowest sound possible.
Registral indications within boxes are not absolute. Rather, they are
intended to give a general sense of gestural contour.

Slap Tongue




Smells Like Green

Relaxed, Going With the Flow

Teeth on reed with flutter tongue.
Emulate a frog. Sounds start short in duration
sparsely spaced, and constrained in register.

"

Reduce space between sounds.
Widen register. React to increasing
activity in the frogs in the electronics.

Michael Flynn

with the frogs in the electronics.
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Regularly tongued attacks. Begin tremolo figures slowly, gradually increasing rate over time.
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