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To be considered by the player:
! Lysozyme Synthesis doesnʼt intend at all to be an “autopoietic composition”. The fact of having a structure based on the biologic concept 
of the protein synthesis, it doesnʼt imply that there arenʼt discretionary processes, on the contrary, they exist. The structure of the piece can be 
comparable to a draw where the main lines are delineated under a scientific base (being mathematic, physic, biologic or of other kind), which is 
logic and strict, but for example, the type of pencil is a choice made by the author (still strict by certain parameters defined under the referred 
scientific base or by the author, according to an identical logic, but not a transcription).
! All this fundaments, this “almost process of legitimating” of the work is of extreme importance to the interpretation. In Lysozyme Synthesis, 
the player can (and should) make certain choices. Specifically: along with eventual parameters that can appear into the score as ad libitum, in the 
bars 57 to 60, the use of pedal una corda is a choice, is ad libitum. This indication doesnʼt appear directly on the score, since it only should happen 
depending on the piano and room acoustics.
! Note: the fact that I am not affirming this piece as an “autopoietic composition”, it doesnʼt imply in any way that the player doesnʼt try to 
play exactly what is in the score, it only intend a better comprehension of the philosophy related to the construction of the piece, in order to allow 
and stat clearly that each player can and should have her/his own vision, should establish nuances in the different alterations of the timbre, should 
be one, singular, basically, should execute the indications of the score trying to be as accurate as possible, using her/his own idiosyncratic 
complex in a way that she/he believe to be the most proper. Getting back to the metaphor of the draw, the player shouldnʼt create any line, colour 
or even blow to take out the coal in excess, she/he should show the draw with more or less light, in different perspectives, all in a way that the 
receiver never loose perception of the original.

Notes for a comprehension of the previous text:
" Autopoiesis - the process whereby an organization produces itself. An autopoietic organization is an autonomous and self-maintaining 
unity which contains component-producing processes. Autopoiesis, a concept coined by Maturana and Varela in their biochemical theory of living 
organisms and later adopted by Luhmann in his theory of social systems, has become obviously also the key concept of the latter's theory of art as 
a particular system of communication.

About the piece performance history:
This piece received an honorable mention in the 1st Jorge Peixinho Prize. The president of the jury, pianist Nancy Lee Harper, came personally to tell me she thought the piece was 
impossible to play. It was premiered by greek engineer, musicologist, conductor, composer and pianist Athanasios Trikoupis in 2005, in Graz, while was invited composer for the 
Hörfest, organized by Peter Jakober and Erich Ranneger. I was appointed to the festival by composer Georg Friedrich Haas, that I met in 2004 Darmstadt Internationale Ferienkurse 
für Neue Musik, where I gave a conference entitled “Biological Models Applied to Music Composition”.
The piece was given to several portuguese pianists, but it was only premiered in Portugal by Ana Telles, in November 2011, in a monographic commentated concert organized by 
Electroacoustic, Music and Sound Courses Alumni Network (EMSCAN) board, namely Rui Borges and Johann Pereira, in a project support by Universidade do Algarve (Portugal) - 
Centre for Molecular and Structural Biomedicine (CBME) and the Portuguese Ministry of Culture.

Acknowledgement and gratitude to Ana Telles for editorial remarks.
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Notes:

! - An accidental ( !"#"$") applies to the bar.

 - Play “as fast as possible”. The sounds should be articulated clearly, therefore they must be executed more slowly  in the 
lower registers than in the upper.

 - Depress right pedal all the way down.

 - Depress right pedal just so far down that the duration of the attack and a soft continuation of the note are audible 
after releasing the key. Depress 1|2 in the middle register, 1|3 for the low  register, 2|3 for the high register. In case of the 
simultaneous appearance of registers, proceed according to the lowest register.

 - Depress left pedal all the way down.

 - Depress the third pedal (middle, pedal "sostenuto") all the way down, to the indicated note(s).
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 - Depress right pedal according to the indicated dynamic (in order to listen the overall ressonance).

 - Gradual and incomplete release of the right pedal according to the previously 
mentioned directives.

 - Depress key completely and release it gradually until the end of the indicated rhythm.

 - staccato.

 - Trill.

 - Arpeggio according to the direction of the arrow. The articulation should be as clear as possible.
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