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- Notturno 1 -

for quintet

Nria Giménez Comas



Commission of OcazEnigma - Asier Puga with the support of INAEM fundings
Instruments:

Flute and Piccolo

Bb Clarinet and Eb Clarinet
Piano (prepared)

Violin

Cello

Piano preparation-objects:

- Objects:
one thin metal bar
superball
two metal chains (one medium, one thin), they could be prepared at the begging, holding
the chain at the wood bar with blu-tack (avoiding it to fall down inside the piano)
two pot lids (different sizes, one big and one medium)
slide (glass)
ping-pong balls (2 or 3 for each string, or at least for C and A# string, see mesure 17)
tuning wedge (plastic)

Place two pot lids in low strings (lowest strings, same strings range), almost flat with
irregularities

muffled

(Never cover this pitch with pot lids: 2 == )

Fix chains to the wood with blu-tack (to avoid that they could fall inside the piano)
- Preparation:

preparation of muffled strings (blu-tack)

>



preparation of harmonics (to have visual references)

harmonic trills: trill with noraml pitch and harmonic pitch e

white note (in a chord): note much less present than others

Strings:

Preparation of strings : add paperclip very near the bridge (inharmonic sound)
objects: metal bar (could be a spoon, or other, quite heavy)

— gliss vibrato
M
v
ped B
VAM
is? large fast vibrato and « fast escapes » (fast gliss) of left hand
po

progressive dcrasé

" progressive écrasé

Other explanations:

poco ponte - molto ponte - quasi ponte - sul ponte :
quasi ponte is 90% of noise and 10% of pitch sound - sul ponte is 100% noise

eolien: 90% of noise (air sound) and 10% of pitch sound

Multiphonics: Flute multiphonics taken from Flutes au Present (Traite des Techniques
Contemporaines) Pierre-Yves Artaud, Clarinet multiphonics taken from New Directions for Clarinet,
Philip Rehfeldt.
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wait 4"
3+2 rall. . . a tempo and wait a little bit more,
o4 with piano attack wait 10"
0H 0 )
g = L) ] D)
FlL |y Q $ F3 % & FS $ %<& FS
Do & 3 i 3
)
slap
) m )
o = D] D}
ClL |Heg 7—, 7 7 N—— 7 7 r3 F—N—7—%&
VO IAY IAY - 3 IAY - 3 IR
Mo BN % = ;
mp mf 4
muffled notes wait 4" and a little bit more,
(approximated rhythm and pitches) unexpended attack
[ : (breath gesture)
A~
0 L e B wge Bl s o A
g = - L) N I I d D)
y AW oy L7 z 2 A~ § Y 2
DR I/ </ ry Ve e &
VO e 3 7 ke 3
© 5
Pno. Jir rp P 4
N 5 L>] D)
) o < X 27 < X £ 2N < < ¥ 7 ~m— Y 2
Z Q <7 IAY IAY % IR r % I r
(o] 7 I I b 3 | 3 |
A v v v
I rall.
3+2 vibr. IT pizz
secco
A’ —~
(ﬁ)g_ Y (some of them half muffled)
£ - 3 > A ~
- . > A
Q = = i i 7 ﬁ Py D)
Vin. |Hey R ‘ ‘ e — — i ¢ 7 & 3
ANV ] K3 ot A i & 3
D) 3 T —
rp 5 =
muffled muffled
N~ pizz pizz ~
o BTN L) ] D]
Ve. |Hes gt e  — 3 f— 7 3 ¢ 7—N—T7—¢&
SV OYr—1) 3 7 3 I
v y v v
S yi
wait 5" and wait a wait 2" and wait wait 4" and
little bit more, with a little bit more, a little bit more,
97 piano attack with piano attack  with piano attack
p’ 4 I/ = = = = D ) I/
FL |Hey—==% $ V — e 7— ] ] %< F3 F3 F3 %
ANG", & 3 f T } } y %
D) L g
rrpp —
sla sla sla
P A P P A ~
b4 I/ D ) /1
CL |H—N $ % N va = 7N 7 F3 FS F3 %
ANS"4 7 = 3 I b 3 I - 3
\e) Y v v
S mf mf
wait 5" and wait 2" and wait 4" and
a little bit more, a little bit more, a little bit more,
unexpended attack unexpended attack unexpended attack
0H 0 O N
K & 2 !i - 2 Y2 Y 2 & Y 2 !i:
[ £an WP Py I/ Ve & Py P & I/
\._)y e 3 b 3 b 3
Pno.
—
rax I/ - D I - I/
) O T z 2 3 [ z 2 - A~ | & IM ? 2 b 3
Z I ry I/ I ry I/ I ry I ry I/
I b 3 | b 3 | | - 3
v } v |
S f S mp S
muffled
pizz take metal bar metal bar
o ) ) A m
b’ 4 I/ D ) I/
Vin. |Hey—=% ¢ % X 7 p3 = g — y F3 p3 p3 %
b&/ ;’\'\ b 3 1’\'\ b 3
muffled
arco i
~ \ | | | iz A ~
' /! I I I I D} /1
Ve. |E2=¢ 73 FAmEas) <f ﬁ <f % N—7 3 N 7 3 %
S ‘l'rﬂr]‘. & T} T ) x* 7 1Y '\ ke 3
Vi
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wait 4" and

short
wait 5" pause a .llttle'blt more,
9 with piano attack
101 m
) & ~ o ~ o)
p A d o - o -
Fl. |Hey 22— i i i 7 = FS pS %
;)‘V e 3 T T T T = 3 = 3
rpep I
N ~ ~
o 7 D) D ]
Cl |Heszt—N—= 3 - 7—N v 3 3 3 %
%)V - 3 v\ L e 3 '\ L 3
N mf’ nf
wait 4" and
muffled notes a little bit more,
(approximated rhythm and pitches) unexpended attack
A ~ r ! m
o 7 D) =3 1 ) D ]
y AN 3 & & - A~ 4 =3 I\ 4 =4 PR IM i\ 4 ;P < & Y 2 J
| v YW /) P PN /s I I\, A I I I ol 4 I hud| <7 P PN I/
bll e 3 = I | | | | | hud| | | | 7 b 3
[ — e
Pno. rp = ppp
X D> = D }
J Dl 3 M 4 - A~ & - J
7% rS A [ %
S S
arco
leave pizz secco molto
flled
metal bar g:;lz ¢ muffled ponte
7 () ) —3— 3 N ~
V1n~ "f\ﬂ A A PN - J I I q I A 4 L. ™ A/ VWV T PN Ve
N— \—/
S S rp pp————|mp
pizz secco LIV
/% (muflled with gliss of left hand) -
B e e A . r » 3 N o)
o XA =T e [ I - D) I\ - I [ D]
VC Dler 3 & - A~ | | IM ! & < ? 2 J
T I e e . . e e </ & %
~ ;3# L 5 J
PP — PP > S
wait 3" and
a little bit more,
104 with piano attack wait 5"
H o) 0 b & N T e
P A ) e it i =@ e S )
Fl. |Hes7=& F3 & & & % i i i N V—i%
A& J ‘ J 16+—F—%
D)
rrpp
A ~ slap ~ slap air
P D ] - B D]
ClL |Hes—h va F3 & N v & & N vi 1 1 o N—1%
ANV - . i i i 16— &
) v v v O ) O = —
mf mf ’”’ff umf. —_
muffled notes wait 3" and
(approximated rhythm and pitches) a little bit more,
[ ‘ unexpended attack
A 2 ~ o)
A ) i i ! =—$ 14 )
y AW B | I I [ [ I | < z 2 z 2 z 2 & - J J
| o W /BT v | A 4 v v ol LY r r r r. ](; &
\.)y X 7 v %V kit
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e I - I B L ]
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7 "i } P P } r P & P ]‘5 &
I v
S J mp Jr
) muffled arco .
p1zz secco piZZ quasi
(muffled with gliss of left hand) m"lt" ponte
" [ 5 | A I ~ ponte g7 ord arco
43 e S
Ve o= 7 = ST ¢ i — N
# ﬁ\ﬁ_\//
Pp > S p<<| ppp ——-——
molto quasi arco
I ponte ponte muffled quai‘ ord.
3 pizz ponte o e
3 ) m
Pa Y30 e i i i BAVVWY #H& % % b3 - o3
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\ H 7 v\ Y I
v
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muffled notes
(approximated rhythm and pitches)
[
h —I—s5——
J q — == s - 5 - 9
y AW ] I, I r (A [ ]
o 2% < I [ | I I I | P I/ I/ I/
SV TR 7 | - I I I A 4 v hv = 3 = 3 = 3
) v b* DY ¥ ¥ h 14
Pno. rp > ppp
)3 7 2 ¥ 2 - 15 - 3
AR /| P P I/ VA I/
b 3 1 b 3 = 3 b 3
mp
muffled
izz
pr - arco Quasi sul
1L-ITI ponte ponte
() o 1 I 3 1
Vin A3« < < f Y ¥ 2 - 15— = ] 7 2 - 3
. (DX T N I T P I/ I/ [ I I ry I/
Sy InY v b E 3 £ @ D I E— E 3
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v e E
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muffled arco quast sul quasi quasi
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nervoso ord.
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L . ]
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f Ty Bl !
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pEE EERETEEE
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© —s5— 5
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9 D] N
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A / Q Ve 1) 7 &
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estremamente vibr. estrem. nervoso
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e X = ! i e —
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SV 7 | I
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mp  —"f" pPp——mp — rp
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(approximated rhythm and pitches)
[ 1
4oz 2 E EhE R
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rpp rp — ppp
rax =3
J O & ] & - -
7 <7 D] ry
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vy I -7 S S D
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y— e —— S— Y < < 2 — o —
o "7 7 ¢ z 7
) L g— 1 g1 L g— 1
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— — —~
pte © B B E r 45w
& & 174 < < z 2 < | 4 I I Y Y 73
S — : 13 7 7
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o> eolien .
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y /)

3

ppp @ —

mf' = pp
f 33—
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ord.
129 eolien tr’_\ ﬂ;.\ eolien Flute air
) N fe » fe o
. P’ A /B IAY 7] I D) 1%7] ] I/ o D) y /!
PICC. e 3 I L] 'V } A 'V y L) e 3 L] v i » I} L] z 2 A~ T b 3
[ I/ I/ hull} | 1y P Ve I I/
=3 b= 3 7 I 7 =3 I = 3
[ S— [E—y— r—1 4 u|
rpp B ppp<"mp"> —"
/—\ tre
o . .
A # * # h # — ﬁ:ﬁ air
—— ;1% = = ‘ %
Eb Cl. / '7 7 A/ ‘7 7 7 A % I I I/
AN 3 1 7 3 7 b 3 3 I I b 3
o) C g =) ju I
prprp H)<" '
high g
. . muffled &%
¥ harmonic tunning trill b b *I
wedge (plastic) E E E E E A
(e}
fge 2 4 S
y A 72 - [N J T b LR 2 O 14 72:==b= A 3
(& 2 | r Ve I I/ N </ ry /1 </ I/
ANSAL 3 D\ b= 3 d T b 3
D) "squeal""_ |~ r 3| L—3—
—t PpP
Pno. muffled near
the hammer
o4 D) Z D) %
J Dl 3 I z 2 - A~ - e 3 - A~ - e 3
VA /) P I/ I/ I/ I/
= - 3 b 3 3 - 3
p
molto .
molto quasi sul ponte —> quasi
ponte ponte
—
g bt e gh e £ »
VA D) V1 I/ I I I D) /!
vin. |54 —— e = = £ = | %
VTR =3 = 3 =3 I I = 3
D) L3 O =}
\—/
rrp — | mf'—pp —— pp———————"1"
quasi quasi
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