
UCLA
Contemporary Music Score Collection

Title
Le Stéréoscope des Solitaires

Permalink
https://escholarship.org/uc/item/6jc2102w

Author
Rodriguez, Ana Maria

Publication Date
2020

eScholarship.org Powered by the California Digital Library
University of California

https://escholarship.org/uc/item/6jc2102w
https://escholarship.org
http://www.cdlib.org/


Le Stéréoscope des Solitaires (2015)

inspired by Juan Rodolfo Wilcocks Le Stéréscope des Solitaires

Ana Maria Rodriguez

for 4 musicians, live-electronics and loudspeaker system

to be performed as a part of the Music Theatre Installation of the same title in a large space

Director: Ingrid von Wantoch Rekowski
Stage / Light: Fred Pommerehn

I would like to thank Ensemble KNM Berlin and  Césaré - especially Philippe le Goff and Lysiane Louis for their kind support and confidence.



Structure 

1_ Installation 
for violin, viola,  moon string, trumpet and electronics

2_Dans l'obscurité
for violin/Banduria, viola, violoncello with distortion

3_Dans l'espace
for trumpet and violoncello 

4_Les Brodeuses
for trumpet, violin, viola and violoncello

5_Les Miroirs 
for violin, viola and violoncello and electronics

6_L'Ange (3’40’’)
for trumpet and live-electronics

7_L'Ile
for violin, viola and violoncello

8_L'Atome 
for trumpet (also speaking), violin, viola and violoncello (also speaking)

General remarks 

The music consists of 8 parts. The first part is not fixed as a score. It is thought as 
an improvisation to be worked out for the space.
There are 2 performing set ups: parts 1-4 and 6-8 will be performed sitting in a 
circle. Only part 5 will be performed sitting in a row. For that reason the violin 
and the viola should be
equipped with wireless microphones. All parts will be performed without inter-
mission in between.
The use of the live-electronic and the spatialization are not written in the score 
because it depends on the performing space. Violoncello and trumpet are filtered 
from time to time.
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Lautsprecher

Microphon

Mixer
AmpCD Player

Lautsprecher

halbflageolett

mit viel Bogendruck
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over press the bow until producing a rough sound
 with extreme distortion but recognizable sound

      Normal sound quality

The symbol          must be played with a loudness level between piano (         ) 
and forte (         ).

~ 8’ 45”

Tremolo and vibrato are irregular. Play tremolo as fast as possible. The velo-
city  of  vibrato  can  vary according to the drawing:

Accidentals at same octave are retained for entire measure unless explici-
tly annulled.

Percussion
Glockenspiel
Vibraphone + bow
Whistle or small balloon (use any of the two in a given passage
but not both)
Sandpaper
Stones
Castanets
Whip
Plastic Megaphone (non-amplified) 

Violoncello

[Cello]  Half-harmonics   Middle-pressure fingering on the string

Tenor Trombone + harmon mute

ŗ

      [Cello] Nail pizzicato with left hand

      Fast iterative articulation

      [Percussion/Cello] Circular motion

Always a semitone above the indicated pitch. In cases of extreme difficul-
ty, a whole tone may be substituted. To be executed as fast as possible.
Trombone plays slide trill whenever it possible.

      [Cello]     Gettato     Bounce the bow in a parallel motion along the string. 
      Bouncing can be either upwards or downwards according to the graph 

ŗ
      [Percussion/Trombone] In percussion,  damp the sound with the fingertip 
      while  striking  the  bar with the given mallet.  Slap-tongue for trombone.
      Written pitch should be somewhat audible 

À

á
[Cello/Trombone]   Over-press the bow/lips until producing a rough sound 
with extreme distortion but recognizable pitch 

Ð
[Percussion/Trombone]   Æolian Sound  (breathing  or air sound)  emitted 
using the syllable:         ( e.g.      as in hotel but over-pressuring with the 
throat and      as in book ).     [Trombone]: Although notated with specific
pitches, this is for convenience only. The written pitch does not sound    

≠
u 

u

tr

F pf

Soft mallet

Hard mallet

Hard mallet + sleigh bells

Fingertip

Metal bar

Wire brushes

Soft mallet + sleigh bells

Slow        (between 4 and 8 modulations per second)

Medium   (between 8 and 12 modulations per second)

Fast        (between 12 and 16 modulations per second)

      Block the stem of the mute with the hand

      Unblock the stem of the mute

      Fast alternation between blocked and unblocked mute

      Gradual transition between two states

      Sudden transition between two states

      Moderate Pause   (between 1 and 4 seconds)

      Long Pause   (between 4 and 6 seconds)

      Extra-long Pause   (between 6 and 8 seconds)

      Play the highest possible pitch

      Damp any resonance
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ȯ ȯI
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œ Ȯb Oœb

œ Œ   

π p ∏

p

ord.

y

:_______

¢¢¢
f

÷

&

&

Vla.

Vc.

19

  Ó

Ȯ
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p F

&

÷

B

÷

87

87

87

87

85

85

85

85

43

43

43

43

44

44

44

44

C Tpt.

Vln.

Vla.

Vlc.

81

‰ j
¿b

‰ j
¿

‰

81

      
r ‰ .

r
œ-

‰ . r
œ-

≈ ‚ .‚

Œ J Œ

ƒ

;    ;    ;  

‰ j
¿b

+
‰ j

¿
‰ j

œ
‰

r
¿ ≈ ¿  j 

≈ r
¿ ≈ r

¿ ≈ ¿  j 
≈

3 3 3 3

r
œ-

≈ ‚b ‚ r
œ-

≈ ‚ ‚ r
œ-

≈ ‚ ‚
‰

J ‰ ‰ J J Œ

qqqq qqqq

;    ;    ;  ;    ;    ;   ;   
P F

h.m.

‰ j
¿b

o
‰ j

¿

+
‰

j r 
≈       

r
œ-

≈ ‚b ‚ r
œ-

≈ ‚ .‚

    Œ j 

F

III

;    ;    ;  ;    ;    ;  ;    ;    ;  p

p

‰ j
œ

o
‰ j

¿

+
Œ

    ¿   
≈ ¿ ≈

3 3

œ-
≈ ‚ ‚ œ-

≈ ‚ ‚ œ
‚b ‚

  ≈ ‰ r ≈ ‰ J 

qqqq

ƒ f ƒ

;    ;    ;  ;    ;    ;  ;    ;    ;  
F p

‰
¿b

o
‰ ¿

‰
œ ‰ ¿

¿  �
≈ ¿ ≈ ¿ ≈ ¿ ≈ ¿   ≈ ¿ ≈

3 3

3

œ-
≈ ‚‚ ‚‚ œ-

≈ ‚b ‚ œ-
≈ ‚ ‚ œ-

≈ ‚ ‚

    ≈ ‰   

qqqq

qqqq

;    ;    ;   ;   ;   ;   ; ;    ;    ;   ;   ;    ;    ;   ;   ;    ;    ;  
f P

P
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&

÷

B

÷

89

89

89

89

85

85

85

85

87

87

87

87

85

85

85

85

44

44

44

44

C Tpt.

Vln.

Vla.

Vlc.

86

‰ j
¿

o
Œ

¿b ‰ œ
‰

86 ¿ ≈ ¿   ≈ ¿  �
≈ ¿ ≈ ¿  �

≈
3

3 3 3 3

œ-
≈ ‚ ‚ œœ œ-

≈ ‚b ‚ œ-
≈ –– –– ––

  ‰ ‰ r ≈ r ≈ ‰ Œ

qqqq

qqqq qqqq

;    ;    ;  ;    ;    ;  ;    ;    ;  
F f

‰
¿b

+
‰ ¿

‰
¿ ‰ ¿

‰

‰           ‰ ¿  j�
≈

3

3

r
œ-

≈ ‚b ‚ r
œ-

≈ œ – r
–-

≈ ‚ ‚ r
œ-

≈ ‚ ‚ jœ

    ‰ j ‰ j ‰ ‰ ‰;    ;    ;   ;   ;    ;    ;  ;    ;    ;  

F f

‰ j
œb

o
‰ j

œ

+
‰

R
¿ ≈ ¿  j�

≈ ¿  j�
≈

3

3

3

3

r
œ-

≈ –– –– r
œ-

≈ ––
..––b

  ‰ ‰
3

qqqq qqqq

;    ;    ;   ;   ;   ;   ;

P f

‰ j
¿b

o
‰ j

¿

+
‰ j

œ

o
‰

R
¿ ≈ ¿  j�

≈ R
¿ ≈ ‰ ¿  j�

≈
3

3

3

3

r
œ-

≈ ––
––b r

œ-
≈ ‚b ‚ r

œ-
≈ ‚ ‚ jœ

  r ≈ j ‰ j  

qqqq qqqq

;    ;    ;   ;   ;    ;    ;  ;    ;    ;   ;   
PƒF

P p

‰ j
¿b

+
‰ j

¿

o
‰

R
¿ ‰ . R

¿ ≈ ¿  j�
≈

3

3

r
œ-

≈ ‚b ‚ r
œ-

≈ ––
..––bb

  r ≈

qqqq

;    ;    ;   ;   ;   ;   ; ;    ;    ;   ;   ;   ;   ; ;    ;    ;   ;   
f

F

&

÷

B

÷

44

44

44

44

43

43

43

43

44

44

44

44

43

43

43

43

87

87

87

87

C Tpt.

Vln.

Vla.

Vlc.

91

∑

91

∑

∑

∑

∑

∑

r
œÿ

≈ ‰ Œ
– .–b

∑

gliss.
m.s.p.

1/2 legno
c.l.b.

p

s.p.

P

‰ r
¿b

≈ ‰ r
œ

≈ ‰ r
œ

≈ ‰ r
¿b

≈

‰ ¿   ≈ ¿ ≈ ¿   ≈ ¿ ≈ ¿  
3

3

3

r
œ.

≈ ‰ r
œ.

≈ ‰ r
œ.

≈ ‰
œ.

≈ ‚b ·

Œ ‰ j ‰ j Œ

III qqqq

qqqq

qqqq

F

c.l.b.

p

IV

;    ;    ;  ;    ;    ;  
p π

F sempre....

open...... h.m.

‰ r
¿b

+
≈ ‰ r

¿

+
≈ ‰ r

œ
o

≈ ‰ r
¿b
o

≈

 ≈ ¿ ≈ ¿ ≈ ¿   ≈ ¿ ≈ ¿ ≈ ¿  
3 3

r
œ.

≈ ‰ r
œ.

≈ ‰ r
œ.

≈ ‰
œ.

≈ – –b

    ‰ j ‰ j Œ

qqqq qqqq

c.l.b.

;    ;    ;   ;   ;    ;    ;   ;   
p P

;    ;    ;  ;    ;    ;  
f

‰ r
œ
+

≈ ‰ r
œ ≈ ‰ r

–b ≈

 ≈ ¿ ≈ ¿  �  
¿ ≈ ¿  

3 3

3

>.
≈ ‚b · r

>.
≈ ‰

>.
≈ ‚ ·

‰ j ‰     ‰

qqqq
qqqq

IV IV

IV

P f p
;    ;    ;  ;    ;    ;   ;  ;

‰ r
¿b ≈ ‰ r

œ ≈ ‰ r
– ≈

  ≈ ¿ ¿  �  
  

3

3 3

œ.
≈ œ.

≈
œ.

≈ ‚b · Œ

j ‰ ‰   
3

qqqq

IV
c.l.b.

F π
;    ;    ;  

;    ;    ;   ;   ;   ;   ;

8



&

÷

B

÷

87

87

87

87

44

44

44

44

43

43

43

43

87

87

87

87

44

44

44

44

45

45

45

45

C Tpt.

Vln.

Vla.

Vlc.

√

97

‰ j–b

o
‰ j¿

‰ j¿b
‰

97

j 
¿  ¿  �  j 

¿    
3 3

3

3 3

r
œ.

+
‰ .

œ.

+ ‚b · œ.
‰ ≈ r

œ r
œb

≈

   j 

qqqq qqqq

IV c.l.b.

;    ;    ;   ;   ;   ;   ;

P p

;    ;    ;   ;   ;   ;   ; ;    ;    ;   ;   ;   ;   ;;    ;    ;   ;   ;   ;   ;
;    ;    ;  

œ ‰ ¿b
‰ Œ ‰ j

¿b

+

¿ ≈ ¿   ≈ ¿  j ≈ ‰ ¿ ≈ ¿ ≈
3

3 3
3

r
œ.

≈ ‰
œ.

≈ œ –b – –
≈ Œ

  Œ ‰ j 

qqqq

qqqq

F P
;    ;    ;   ;   ;   ;   ;

;    ;    ;  

P

‰ j
œb

+
‰ j

¿

o
‰ j

¿b

+

¿  � ≈ ¿ ≈ ¿ ≈ ¿  � ≈
3 3 3 3

>. ‰ –b r
–

‰ . r
œ

‰ . ÷

Œ     ‰ J 

qqqq

c.l.b.

F f
;    ;    ;   ;   ;    ;    ;    ;    ;  

‰ j¿ ‰ jœ-
‰ jœ-

‰

R
¿ ≈ ¿  j ≈ J j ¿  j� ≈

3

3

3

3

&

‰ J ‰ J ‰ J ‰ B

∑ B

qqqq qqqq

p π

;    ;    ;  ;    ;    
π

;    ;    

change to cello

π
∑

R
œ# o

‰ . ‰ Jœb ‰ R
œb

‰ . R
œ

‰ .
3

r
œ-

‰ . ‰ r
œ-

≈ ‰ r
œ-

≈
– –

‰

‰ œ œ œb œ œ œb Œ Œ ¿ ≈ ¿  
6:4 6:4

3

÷

qqqq

qqqq

P p
F

π F

p

alla puntas.p.

f

b.b. III

change to straight m.

&

&

B

÷

45

45

45

45

87

87

87

87

41

41

41

41

44

44

44

44

45

45

45

45

C Tpt.

Vln.

Vla.

Vlc.

√

102

·
o+

 – j– Ó

102

R
œ ≈ ‰ ‰

^   
J R

– ‰ .
3 3

r
œ-

‰ .
– – œ-

≈ ‰ r
œ-

≈ ‰
– – r

œ-
≈ ‰

 ≈ ¿ ≈ Œ
^   &

I

I

P Ï

P

p

straight m.

p

ƒ

ƒ
∑

∑

j· Ó .

r
œo

≈ Œ Ó

II

II

P

P

∑

∑

∑

∑ ?

·b · ¿ ·

Oœ Oœ Oœbb Oœ Oœbb Oœ Oœnn Oœnn Oœ## Oœ## Oœ Oœnn Oœnn Oœ## Oœ Oœbb Oœ Oœnn Oœn Oœ##
5:4 6:4 5:4

Oœ## Oœ Oœnn Oœ Oœbb Oœbb Oœ Oœnn Oœnn Oœ## Oœ## Oœ Oœ# Oœ Oœnn Oœ Oœ## Oœ Oœ
5:4 6:4

Oœ Oœb Oœ## œ œ Oœ## œ œn Oœ œ œ Oœ# Oœbb Oœnn œ Oœbb Oœbb Oœnn

3 6:4 5:4

p

∏ π ∏

s.p.s.t >

open...... unfocused sound (blurring effect)................

unfocused sound (blurring effect)................

∏ π ∏

s.t s.p.>
unfocused sound (blurring effect)................

∏
π ∏

s.t s.p.>
unfocused sound (blurring effect)................

9



&

&

B

?

45

45

45

45

43

43

43

43

C Tpt.

Vln.

Vla.

Vlc.

106

¿b · – ¿
Œ

106

Oœ Oœ Oœbb Oœ Oœbb Oœ Oœnn Oœnn Oœ## Oœ## Oœ Oœnn Oœnn Oœ## Oœ Oœbb Oœ Oœnn Oœn Oœ##     
5:4 6:4 5:4

Oœ## Oœ Oœnn Oœ Oœbb Oœbb Oœ Oœnn Oœnn Oœ## Oœ## Oœ Oœ# Oœ Oœnn Oœ Oœ## Oœ Oœ     
5:4 6:4

Oœ Oœb Oœ## Oœ Oœ Oœn# Oœ Oœbn Oœ Oœ Oœn Oœ# Oœbb Oœnn Oœ Oœbb Oœbb Oœnn  #    n
3 6:4 5:4

∏

∏ π

π

∏

∏

π ∏

π ∏

s.t

s.t

s.p.

s.p.

>

>

∏ π ∏ π ∏

s.p.s.t >

¿ ¿ –b –b

Oœ Oœ Oœbb Oœ Oœbb Oœ Oœnn Oœnn Oœ## Oœ## Oœ Oœnn       
5:4 6:4

Oœ## Oœ Oœnn Oœ Oœbb Oœbb Oœ Oœnn Oœnn Oœ## Oœ##     
5:4

Oœ Oœb Oœ## Oœ Oœ Oœn# Oœ Oœbn Oœ Oœ Oœn Oœ# Oœbb Oœnn

3 6:4 5:4

∏
π

∏ π ∏

P

∏ π ∏

&

&

B

?

87

87

87

87

44

44

44

44

C Tpt.

Vln.

Vla.

Vlc.

Ÿ~~~~~~~~108

¿
Œ Œ

108

Oœ Oœ Oœbb Oœnn Oœ Oœbb Oœ Oœbb Oœ Oœnn Oœnn Oœ## Oœ## Oœ Oœnn
5:4 5:4 3

Oœ## Oœ Oœ Oœ Oœnn Oœ Oœbb Oœbb Oœ Oœnn Oœnn Oœ## Oœ
5:4

Oœ Oœb Oœ Oœ Oœ Oœ Oœ## Oœn# Oœ Oœbn Oœ Oœ Oœn Oœ#

3 3 6:4 3

cresc.

cresc.

straight m.

cresc.

.˙ ‰

® Oœ Oœ Oœ Oœ Oœ Oœ## Oœ## Oœ Oœnn Oœnn Oœ## Oœ Oœbb Oœ Oœnn Oœn Oœ##
5:4 6:4 5:4

Oœ Oœ Oœbb Oœbb Oœ Oœnn Oœnn Oœ## Oœ## Oœ Oœ# Oœ Oœnn Oœ Oœ## Oœ Oœ
5:4

6:4

≈ J
Oœ## Oœ Oœbb Oœbb Oœnn Oœnn Oœ Oœ# Oœ Oœbn Oœ Oœ Oœn Oœ# Oœbb Oœnn

3 6:4 5:4
&

P

open......

r
· ≈ ‰ Œ Ó

Ó R
œ ‰ . Œ

Ó R
œo

‰ . Œ

ȯ
R
œo ‰ . Œ

III

IV

f

qqqm.s.p

m.s.p

ß

f

f

10



vl vavc

horizontal bowing, slowly. the vl 
and va imitate the vc (but bowing in 
different directions)

vc gets faster and faster, the others 
follow

vc starts to play in diagonal direc-
tion. the others are following but in 
different directions. vc change the 
directions several times which leads 
to  reactions of the others.

vc is bowing circulary. vl and va are 
playing in vertical direction taking 
the bow in to hands.

50‘‘

30‘‘

2‘

1‘30‘‘

5_ Les Miroirs

The three strings are sitting in a line. The violoncello has to be placed in the center.  All three musicians are using their instruments like playing a violoncello.The score con-
sists of two parts: a grafical one showing and organizing the bowing and a violoncello part which has to be played at the end. 

vc plays the score. for the others 
circular bowing

plays the score1‘20‘‘



? 87 43 87 43 45‰ ..Oœ J
Oœ Oœ ..Oœb

q = 54
s.t.

p p

Les miroirs solo cello final part

..Ȯ Oœ ..Oœ
@

Oœ@
..Oœ@

p P

Oœ
@

. Ȯ

P

s.p Ȯ Oœ ..Ȯ Oœ ..Oœ Oœ
OœB

p

s.t.>
s.p ..Ȯ

π

B 45 44 43
9

R
Oœ ‰ . ≈

..J
œœ
o
o

˙̇o
o

œœ
o
o

..œœ
o
o

m.s.p.> s.t. s.p>

π P

ww
o
o

q = 46
m.s.p.>

R
œœ
o

o
‰ . ‰

..J
œœ
o
o

œœ
o
o

œœ
o
o

5:4πp F

s.t. > œœ
o
o J

œœ
o
o

..‚‚
@

3π

s.p. ‚‚
@ J

‚‚
@ ‰ Œ

f
Ó ≈ .

J @
2

F

B 44
15

 
@

 
@

 
@ @
  

@
6:4ƒ

J @ ‰ ‰ ‰ J
Oœ Oœ Oœ Oœb œœ

3

3

&

s.p.

π



& 44 45 43 44 43 45 43 47 45 43Jœ# ‰ Œ Jœ ‰ Œ
f p

h.m.
q = 160

Tpt in C

L'ange

∑ Jœ ‰ Ó
f

∑
œ# .œ ‰ ‰ Jœb o Œ

3F+

+

π

∑ œb œ œb Œ Œ
3F

+
∑ ∑

& 43 47 45 44 47 45 44 43
~~10

Jœb o
‰ ‰ œ Œ

3p f

+
∑ ∑ Œ ¿ .  @  æ

F
 · Ó .

p

transition to play+sing*)
œb Jœ ‰ Ó

straight m.

J ∑ ∑ ∑ ÷

÷ 43 44 43 83 43 44
19

Œ ¿ Œ
ƒ

without mouthpiece

Ó ·
π

· ¿ Œ
ƒp

.·
j· ¿
ƒ

∑ .· ¿
ƒ

∑ .· ¿
ƒ

∑ ? ∑
put the mouthpiece

? 83 44 43 44 83 44
30

Œ . j·b  jœ# ¿
ƒ

Ó . · ·b ¿
& ÷

fP
∑

without mouthpiece

∑ ¿ ‰
ƒ

2put the mouthpiece

¿

> o

¿
‰ Œ ≈ .

Jœ# Œ&

f

+

π

harmon m.

&
40

‰ Jœ# Œ ≈
.

Jœ Œ œ ‰ Jœ#
Œ

œ
œ

œ
Jœ# Jœ œ œ œ

3 3

q = 120 free, quasi improvisando

œ# œ#
œ œ œ# œn œb œ

œ
œ

œ# œ# œn

3

œ œb œ
œb œ

r
¿

‰ . ‰ Jœ œ

5:4 ƒ
∏ß

œ œ œ
œ

œ

3

&
46

œ#
œ

œ
œ œ œ œ# œ œ œb œb

3

*) play+sing: while playing the note indicated, sing approximately 
the same pitch; .

œb œ# œ œ œ œ œ# œ œ œ

¿
Œ œ

6:4

3

ßƒ ∏

œ œ œ œb
œb

œ#
œ

œ œb œ œn
3

œ œ œ œb œ œn œb œ œb œb œ
r

¿
‰ . œ œ

5:4 6:4

ƒ ß π



&
50

œb œb œ œ œ œ œ Œ r
¿

‰ .
3:2

P

2)

Ó r
¿

‰ . Œ

p
r

¿
‰ . r

¿
‰ . r

¿
‰ . r

¿
‰ . r

¿
‰ . Ó .

ƒ

Ó ‰ Jœ œ ˙ ˙
f

2
Ó ˙

&
59 ˙ Ó

f
∑ Ó ˙# ˙ Ó

f
Œ ‰ Jœ  œ#

f

˙  jœ
Œ

f

œb œ œ#
J
 œn œn

Jœ

3 3f

 œ# œ  œ œ œ
Ó

3 3

Jœ ˙ œb Jœ Œ
3p

& 43
68

Ó . ‰ Jœb œ œ œ# Œ Œ ‰ Jœ

p

œ Jœ
jœ#

‰ Œ
p

œ œ
Jœ# ‰

F
‰ Jœ# Jœ ‰

œq = 82

P p

   
p

Ó œ  
3π

  Ó
3p

œ#  ‰ Jœ    
p π

&
~~~78  

Œ Œ Ó œ#
J 

jœ ‰ Ó
p

œ œ# œ Ó
3π

œ
R
œ ‰ . Œ

F
Ó Œ Jœb

3p
Jœ ‰ Ó Ó ≈

.
Jœ

P

  jœ Œ
π

∑ ‰ Jœ
jœ# Ó

P

&
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~89 œ œ œ œ œ  œ œ œ

3 3π

2) no air at all, 
only tongue action

∑ œ#
J 

jœ ‰ Œ
π

Œ ‰
œ œ# R

œ ‰ .
3

‰ Jœ Jœ# ‰ ‰ Jœ Jœ ‰ ‰ œ# œ œ#
3 mute vibrato (open and close 

very lightly, never fully open)

œ   œ   ¡¡¡¡¡¡¡¡¡¡¡¡¡¡¡œ   

2



&

&

42

42

44

44

43

43

42

42

87

87

43

43

Viola

Cello

≈ R
œb o

‰ ‰ . J
œo jœ

5

‰ R
œo ≈ ‰ . Jœ

5:4

?

 q =66

f

arcopizz.

gliss.s.p. 

F

F

IIIord.

I
I

 L'Ile

Œ ‰ .
R
Oœ ..Oœ## ‰

Œ
..Oœbb Oœbb ..Oœ ‰ &

p

π

π

s.p. 

Ó Oœbb

Ȯbb Oœbb

π

π

s.p.

s.p.m   bb Oœb   n Oœ

Oœ Oœ
?

p π

p π

Ȯb ..Oœ

‰ ‰ Jœb Œ ‰ R
œ Œ

3 3

&
?

∏

s.t.

1/2 legno

p

ord.
pizzgliss.

1

π

&

?

43

43

43ˆ81

43ˆ81

42

42

43

43

87

87

Vla.

Vc.

6

‰ J
Oœbb ≈ Œ J

Oœbb ≈ ‰
3 3

œ  œ# ≈ R
Oœ# J

Oœ ≈ ‰
3 3

p P

ord.

arco

π∏

ord.

flaut. s.t. m.

Œ ‰ J
Oœbb ‰ ‰ . R

œ œ œ

3

Œ ≈
R
Oœ## Oœ ¥œ ‰

3

&

s.t.

p

P

alla punta

π

p
≈ R

œ jœ#

‰ Œ

‰ Jœ# o
‰ R

œb
‰

5:4

II

F

p π

ord.

Œ ‰ ..Oœ

Ȯbb Oœ

q = 72

p

s.t. m.

p

s.t.
Oœ J

Oœ ‰ . Œ
5

Oœ Oœ#
≈ Œ Œ5:4

π

π p

&

&

87

87

83ˆ85

83ˆ85

85ˆ84

85ˆ84

45

45

44

44

Vla.

Vc.

11

Ó ‰
œ œ jœ#

‰

Ó jOœ ·œ Oœ ·œ
jOœ

3

s.p. 

P

π

s.t. __________________________

F

jœo ≈ Ó ≈ J
Oœ Oœ

3

3

j·œ Ȯ ..Oœ jOœ

arco
pizzgliss.

P

s.p.m.

s.t.

F p π

p

|

III

J
Oœ Ȯ Ȯ

‰ Oœbb ..Oœ
Œ ‰

ord.

P π p

F

! !____

> s.p.m

∑ ÷

∑ B



÷

÷

B

44

44

44

43

43

43

85

85

85

87

87

87

45

45

45

Vln.

Vla.

Vc.

15

‰ J æ ‰ –  r ≈ Œ
3

6:4

Œ ≈ J   ‰ Œ J  
6:4

3

3

‚‚ ‚‚
≈ ‰  r ‰ . Œ

3

& ÷
b.b.

II

b.b.

q = 92 2
f

b.b.

ƒ

f

2

F

f

f

s.t.
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Ȯ
R
Oœ ‰ .

π

π

π

m. s.t

Jœ
o

‰ Œ Œ jœœ# @  @
—
@

‰ Œ3

3

÷

≈ .j  ‰ ‰ jOœ Ȯ
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