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Abstract
A Contrastive Study of German, Lithuanian, and English Zoometaphors
by
Aida Sakalauskaite
Doctor of Philosophy in German
University of California, Berkeley
Professor Irmengard Rauch, Chair

The semantics/semiotics of animal metaphors used to characterize hurgans ma
properly be calle@aoometaphoran analogy to thevell-established field atoosemiotics
The nature of thenetaphorand thezoometaphors discussed in Chapter 2. A metaphor
conveys a meaning beyond the literal meaning, often in a subtle way; it can h@f wa
‘expressing the inexpressible’ or 'saying the unsayable'. In a zoometeaptem also see
a speaker's attitude towards the person she/he is characterizing, whiohtesdaslito be
more negative than positive. This dissertation investigates the occurrenegaphors in
which animals represent humans. Taking geographical, cultural, histerichhguistic
environments of the speakers into account, animal figures in given metaphors are
explainedExamples are taken from English (Chapter 3), German (Chapter 4), and
Lithuanian (Chapter 5) data.

The data for this dissertation were collected from dictionaries of metaga
idioms in English, German, and Lithuanian. The overall data consists of 626
zoometaphors in English, 663 in German, and 657 in Lithuanian, totaling 1946
zoometaphors, comprise the data.

The contrastive study of the typology of zoometaphors in all three languages
reveals that English and Lithuanian prefer a simile 53% and 58% respectikehgas
German prefers the conceptual metaphor over a simile with 92% (Chapter 6pl&xam
are: theEngl. similedeaf as a cuddy/ass. the metaphaly fox the Lith. similelaiba
kaip bitek ‘slender like a bee’ vs. thenetaphojuodaavis ‘black sheep’'the Ger. simile
dumm wie ein Ochsstupid as a bull’ vs. the metaphigiensch, dein Name ist Esel!
‘Man, your name is donkey!. The most popular animal categories in all three tpsgua
as illustrated in Chapter 6, are Livestock/Fowl (Engl. 40%, Ger. 39%, Lith. 42%),
Canidae (Engl. 6%, Ger. 19%, Lith. 13%) and Birds (Engl.10%, Ger. 11%, Lith. 18%)

Future research is projected to seek zoometaphorical data from Russian and
Polish.
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1. Introduction

“Metaphor is terrifying because
it presents to us the rivalry of likeness,
the awful connectedness of everything.”
James Wood

As René Thom states in his 1975 b@&ikuctural stability and morphogenesis
the appearance of language in man is a response to a double need: “(1) for a personal
evolutive constraint, aiming to realize the permanence of the ego in afstate o
wakefulness and (2) for a social constraint, expressing the main regulathgmsms
of the social group”. The first statement illustrates the virtuatimatf predation. A man
must think to realize the things “lying between exterior objects and geaetis,fnamely
concepts(Thom 1975:310). The second need is to disseminate the information which is
necessary for his survival. In this case, language is considersdras¢lay, allowing
one individual X to describe to another Y what he, X, is in a position to see but Y, less
well placed, cannot see”.

Indeed, this twofold purpose of language has driven man from prehistoric times to
communicate with each other in order to survive. Language is a powerful tool. The bab
is born with a sensory motor system and survives the first 6 months with its help. At
around 6 months, the baby starts cooing and babbling producing different sounds through
experimental articulation which later leads to the mimicking and imitatitige sounds
produced by adults and continues to develop into words and sentences. If a child has no
verbal human contact between 1 and 3 years, the articulatory emission turns into the
production of a few crude sounds. Such children are called “wolf children” and are
condemned to different levels of mental retardation or idiocy (Sebeok 1977:3).

Language is an important part of the social life of any human being. All speech
can be decomposed into clauses, and clauses must contain at least one verb. Most
languages exhibit the traditional grammatical categories, such as venbadmctive,
adverb, pronoun and so forth which allow the universality of translation, meaning that
any language can be translated into another and that these categaie®ateiniversal.

While linguistics is the scientific study of human language, zoosemistihe
scientific study of the animal communication. The term zoosemioticdlyitias
proposed as a name “for the discipline, within which the science of signs itgergiéc
ethology, devoted to the scientific study of signaling behavior in and acrosd anima
species” (Sebeok, 1972:61). Interestingly, the current purpose of this teread stwflards
“the study of animal communication, particularly in explicit or at leastisi@ontrast
with the study of human communication” (Sebeok, 1977:1055). Sebeok also illustrates
that “human semiotic systems are of the two kinds: anthroposemiotic, that issspecie
specific systems of man; and zoosemiotic, that is, those component sub-systems of
human communication that are found elsewhere in the animal kingdom as wedbokSe
1972:163).

It is also important to take a look at the influence of a particular culture upon
metaphors. According to Lakoff (1993), because the bodily experience of a human being
is universal, the basic level conceptual metaphors are grounded in humanneepanie



therefore can be found across different languages and shared by humans in different
times and places. On the other hand, metaphoric expressions vary from culture ¢o cultur
because different cultures have different attitudes towards the source doméaie and t
target domaih Deignan suggests that metaphorical expressions are to some extent a
cultural reliquary. She (2003:257) states that “(1) different culturesholaydifferent

folk beliefs about attributes of the source domain; and (2) the source domain masy be les
salient in different cultures.” The extreme cases show that some metapbbtde

frequently used in one culture, but rarely referred to in an6tBéner cases reveal

similar metaphors used in different language with only slight differenfrequency.

Boars (2003:232) envisages three major types of cross-cultural variation in
metaphor usage: (1) differences with regard to the particular souges-taappings in
different cultures; (2) differences with regard to value-judgments;3rdiferences
with regard to the degree of pervasiveness of the metaphor as such. He tteclsszts
that certain source domains might not be equally available for metaphorical magpping
all cultures; for example, an isolated community in the Andes can not generate an
abundance of sailing metaphors like English. Boars categorizes metapbavgoint
categoriesprimary andcomplex According to himprimary metaphors map image-
schemas onto abstract experience, such as UP-DOWN, IN-OUT. Boar2@%)03:
claims that because they are motivated by correlations in the domain ailgemnesical
experience, which is accepted as universal, metaphors as such might be fouedentdiff
cultures around the worl@omplexmetaphors, on the other hand, are more culture
specific and combine different primary metaphors. Boers indicates thamglt the
metaphor THE BODY IS A CONTAINER FOR THE EMOTIONS is more osles
universal, culture-specific imagery added to the general meaning renpalsant
differences. For example, anger in Hungarian is “located” in the head, wherea
Japanese, anger rises from the stomach via the chest to the head (Kb98523). In
Western cultures love is the matter of the heart, in Malay it is referridaugh the liver
(Kovesces 1995:179). Deignan (2003) takes this research further by statingt thialy
are these metaphors culture specific, they also represent a diachflectoreof the
culture.

Comparing a human being to an animal has old traditions in many cultures. The
origin of these zoometaphors can be found in folk mythology and religion (discussed in
detail in Chapter 2), where an animal is represented as having intellectisdiatual
human properties or as having supernatural powers. Using animals is an enteatadhi
useful metaphor that one can utilize in many situations to initiate a congaraaitn
ease.

Figurative meaning or connotative meaning of the zoometaphor indicates a huma
being, his age, gender, describes his physical and spritual charactenstit®riwords,
the connotative meaning of the zoometaphors has identifying and characterizing
meanings. For example in Lithuaniavjs/viSta,sheep/chiken’ andvinas/asilas
,ram/donkey* have the joint characterizing meaning STUPID andgparate identifying
meanings WOMEN and MENsheep/chickerefers to a stupid woman an@m/donkey"

! The conceptual domain from which the metaphogsgressions is drawn to understand another
conceptual domain is called source domain, whitecttnceptual domain that is understood this walyds
target domain.

2 E.g. English and Spanish. See further Deignan 1998



refers to a stupid man. The zoometaphor also reveals the speakers attiards thes
person he/she is characterizing, which usually is negative rather thamegpositi

The purpose of this dissertation is twofold: (1) to present the data of
zoometaphors, which describe human characteristics, used in English, German and
Lithuanian in order to discuss wether the same animals represent the seantedktcs
in all three languages and, (2) to research the typology of the zoometaphor ieeall thr
languages.

Chapter 2 will discuss animals throughout history and their importance in many
cultures through mythology, literature, religion, and traditions. It presenbverview of
the theoretical framework including study of metaphor, zoometaphor, zoosemiotics and
the methodology of the collection of the data corpus for this research.

Chapters 3, 4, and 5 are dedicated to the corpus analysis of English, German and
Lithuanian zoometaphors respectively. All three languages are of Indo-Europggan ori
German and English belong to the Germanic branch whereas Lithuanian belongs to the
Balto-Slavic branch. All three languages have grammatical and serganter
assignments to a certain extent. Lithuanian exhibits the strictestrgasignment of the
noun, while English exhibits the weakest. These grammatical phenomena will be
discussed in more detail in Chapters 3 (English), 4 (German) and 5 (LithuanigoterCha
6 is dedicated to a contrastive overview of zoometaphors in all three langubgpter@
will summarize the analysis of the research of a zoometaphors in Englishargend
Lithuanian.



2. Review of research and theoretical framework

“If a dog jumps in your lap,
it is because he is fond of you;
but if a cat does the same thing,
it is because your lap is warmer.”
Alfred North Whitehead (1861-1947)

2.0. Organization

This chapter is organized into four sections. Section 2.1 presents an overview of
several animals in different cultures and their role and influence over then Hngimg
through mythology, literature, culture, and religion. Section 2.2 presents a discussion of
the theory of metaphor, its grammatical and semiotic layers, as wellaageview of
zoosemiotics and zoometaphor. Section 2.3 presents a research review of,thedield
section 2.4 explains the method used for collection of the data corpus for this research.

2.1. Animals in mythology, religion and folklore

According to Paul Shepard (1967:7), myth is “the most revealing source of
information about how people conceive of themselves in relation to the nonhuman
world.” In mythology and folkloristics, a myth is a sacred story dealinglynadth the
creation of the world. Most characters in myths are generally gods and herogth A
contributes to human thought and values; often religious and spiritual significance is
attached to it. Shepard (1996:7) states that all myths operate on three 1gvaks: (
deeply personal, the concerning unconscious life; (2) that of the social and ed¢plogica
and (3) society of spiritual and eternal things in tales of creation. Eache¢siitiety
created myths and passed them on mostly by miénatin generation to generation in
order to highlight the morality of the human soul through indirect reference to their ow
mind. Religion and mythology are closely connected, but have different aspebtsf Bot
these terms refer to the system of concepts which are of high importammeenunities.
Mythology is often considered as an aspect of religion and is associated patifecs
religion, such as Roman mythology with Ancient Roman religion. Religion, on the other
hand, is a broader term and includes not only mythological aspects, but also aspects suc
as ritual, morality, mysticism, and theology. If the myth loses its religaspsct, it
usually loses the importance in certain communities and becomes legend or.ftilktale
remains in the same environment, but with less importance. Gods, animals, and certain
creatures which have elements of both human and animal are main characters in
mythological and folkloristic tales and play a major role in the development of the
behavior of the human being. Certain cultural beliefs of animals also influence the
behavior of a human being as well as how one or another animal is seen in certain

% Myth, derived from Greek worthythos means "word of mouth.”



cultures. All of these aspects contribute greatly to the behavior of the humamoiing
only culture-specifically, but also universally. The following paragrapVsalesome of
the special powers of animals as well as their importance in the human world.

There are numerous references toassdonkey in the Old Testament (Hebrew
Bible)”. Its appearance reflects the natural geographical environment dflsdsis a
very important aspect of agricultural economy. If one owned rdanieysit was
believed that that person was blessed by God. Riddunkeyindicated luxuryHorses
during that time were rare and were solely used for war. Only powerful kingjs &s
Solomon, who reigned over Israel from 971 BC to 931 BC) were able to afford to import
ahorsefrom Egypt. Thedonkeywas also a symbol of the Greek god Dionyslrsthe
Holy Bible (Mark 11, 1) Mary was riding@nkeywhile she was pregnant with Jesus,
and later Jesus rideslankeyinto Jerusalem. In Jewish, as well as in Christian traditions,
the messiah (Jesus Christ in Christianity) was often pictured as ridindamkay
Interestingly, Muhammad, the prophet of Islam, believed thaddfgeor adonkeypasses
in front of a man in prayer, the prayer will be void or be nullified. Muhammad also said
that if one hears the braying of tlenkeyshe/she must seek refuge with Allah from
Satan, since that braying indicated that they have seen a deuvil.

Thedonkeyalso appears numerous times in literary works. For example in
William Shakespeare& Midsummer Night's Dreanthe character Bottom has his
head turned into that of a donkey by Puck, who was told by Oberon, king of the
fairies, to change it. In Don Quixote, Sancho Panza rides a donkey named Rucio. The
donkeyalso appears as a skeptical character in George Orvaltreal Farm

Traditionally, theassis often seen a representative of human qualities such as
stubbornness, stupidity, and laziness. Gubernatis 1978:359 writes “The ass in Europe at
least, has had the misfortune to have been born under an evil star, a circumstance which
must be reckoned to the account of the Greeks and Romans, whose humour it was to treat
it as a sort of Don Quixote of animals.” Indeed, dsg in Eastern and Western cultures
is represented differently. The roots of treatingabgas a stupid, stubborn, lazy, and
petulant animal arose from ancient Greece and Italy, and later spreaghsdl Burope.
Although at one point it was assumed that the ridiculous nature of ass originated in Hindu
fables and religion, just the opposite has been proven (Weber 1855:360). The Eastern
varieties of the asinine family are more handsome and nobler than the Wesseiihisne
usually lively, swift-footed, and ardent, whereas in the West it is stubborn, lazy, s
and stupid and has a down-trodden appearanceaskveas praised in hymns around the
14" century in France, which later turned into a satire. Germans living in Westphalia
have choseassas a symbol of the dull St. Thomas. St. Thomas was the last apostle to
believe in the Resurrection. Because of that, Westphalians were, and somidtiares s
called by the name “the ass Thomas” (Gubernatis 1978:31).

Thebee is one of the few insects which plays a major role in many cultures. In
Ancient Near East cultures tbeeis believed to be a sacred insect and considered to be
the bridge between the natural world and the underworld. Its images are found in tomb
decorations; some tombs were even shaped as beehives. In the Mayan cultureasoney w
considered to be the food of the gods and Ah Muzen Cab was the Bee God. In Ancient

* The first part of the two parts of the Christiaiblgal cannon, compiled between the"and the 2
century BC.
® Son of Zeus, god of wine who inspired madness. @tlee main figures in Greek mythology.



Greece the bee was an emblemHotnia the Mistress Lady, also known as “The Pure
Mother Bee”. Her priestesses were called “Melissa’i{gney beg Artemi€ and

Demetef were also called “bees.” In Hindu mythology the god of love Kamadeva caries
a bow which is made dfoneybeesEgyptian mythology suggests that bees grew from the
tears of Ra, the god of sun, when they landed on the desert sand. Some archaic Greek
cities, such as Hyrahgronmeant “swarm of bees” in Cretan), incorporate the name of
thebeein their names. In Lithuanideeswere believed to be saintly insedsistja, the
goddess obees andBubilas the god obees both are deeply rooted in Lithuanian
mythology. People sacrificed grasslandsAastja and honey foBubilasbelieving that

it will make bees swarm better. Theneybeés also the symbol of friendship in

Lithuania: the wordiciulis (‘buddy, friend’, derived fronbité ‘bee’) is an affectionate

form of address.

Cattle seem to appear in many different cultures and religions as an important
symbol for numerous reasons. Starting with Christianity, the Evangelist Stid_uke
depicted as aoxin Christian art. Thexis also one of the 12-year cycle of animals in
the Chinese zodiac calendar and carries characteristics such as hard Viortiinde,
calmness and modesty as well as patience (Lai 1972:23). In Judaism, the ashes of a
sacrificed unblemished red heifer that has never been yoked can be usedlfor ritua
purification of people who came into contact with a corpse.

One of the most memorable and important representations axX ihe
portrayed in the Hindu tradition, whereawis considered a sacred animal. In the
Hindu religion the cow is a symbol of selfless giving, strength, abundance and
wealth, and it must be treated with the same respect as “as one's mothasébeca
of the milk it provides. It can never be slaughtered for food.okeso appears
in heraldry throughout Europe (Italy, Poland, Lithuanggubis a household god
of meat and cattle, appears in Lithuanian mythology.

Thechicken, in a broad sense, appears numerous times not only in mythology,
but also in literature and religion. In ancient Greegepater, because of its valor, is
found as an attribute of Ares (son of Zeus, god of savage war), of Heracles (son of
Zeus, paragon of masculinity), and of Athena (goddess of heroic endeavos. It wa
considered to be an exotic animal and therefore was not used for sacrificeal &ever
Aesop’s Fables suggest that the Greeks believed that even lions were afraid of
roosters In the Bible, thehickenis the symbol of vigilance and betrayal. It is mainly
based on the betrayal by Peter, which Jesus prophesied in Luke 22, 23: “Jesus
answered, 'l tell you, Peter, before tbestercrows today, you will deny three times
that you know me.” In the Mathew 23, 37 and Luke 13, 34 Jesus also compares
himself to a ‘mothehen’ when he talks about Jerusalem: “O Jerusalem, Jerusalem,
you who kill the prophets and stone those sent to you, how often | have longed to
gather your children together, aB@ngathers hechicksunder her wings, but you
were not willing.” In Jewish tradition, ehickenis slaughtered on the afternoon before
the Day of AtonemefitIt is a part of a ritual callekapparos during which a live
chickenis grasped by the shoulder blades and moved around one's head three times,

® Hellenic goddess of forests and hills.

" Hellenic goddess of grain and fertility.

® The Day of Atonement or Yom Kippur is the mostesoh of the Jewish holidays. It is traditionally
observed with a 25-hour period of fasting and praye



symbolically transferring one's sins to tttecken It is believed that the death of the
chicken should remind the penitent sinner that his or her life is in God's hands. The
record of rabbinic discussions, the Talmud, suggests that many should learn “courtesy
towards one’s mate” from theoster. It is most likely because whenr@osterfinds
something to eat he calls his flock to eat first. As many Central Europlkanales

indicate, the devil flees at the first crowing af@ck The Chinese calendar also

indicates thehickenas one of the Zodiac symbols (Lei 1972:111).

Historically, the first pictures athickensn Europe are found on Corinthian
pottery of the  century BC as well as on Greek red figure and black figure pottery from
around 530 BC. As a food iterchickenswere rare in Greece and were eaten only on
special occasions. In Asian culture, the island of Delos is one of the most important
mythological, historical, and archaeological sites and seems to have teseraof
chickenbreeding (Fang 1999:61). Interestingiitijickenstogether with dogs and pigs,
were domesticated as early as during Neolithic culture of OCesnoiand 8500 BC.
Romans usedhickendor oracles and believed that thengave a favorable omen when
appearing from the left. In literature, one of the earliest referatates back to 70 AD.

The Roman writer Columella gives advicedamckenbreeding in his treatise on
agriculture. He identifies several breeds and gives precise dastsiptid advise on how
to take care of them and for what they are best used.

Dogs play a significant role in many religions. In Hinduism the dogs guard the
doors to Heaven. It is also believed that the dog is the messenger of Yamagetied an
death. The dog is also one of the twelve animals honored in Chinese astrology and is
believed to be the most loyal animal to the human being (Fang 1999:67). In the Christian
religion Jesus told the story of the poor man named Lazarus, whose soreskeerbyi
street dogs. The Catholic Church recognizes Saint Rocco. He lived in the early 1300s in
France and is considered as the patron saint of dogs. August 16 is celebrated as the
“birthday of all dogs”, also known as the feast of Saint Rocco in Bolivia (Pinney
1964:118). Most Muslims do not keep pet dogs because of the belief that they are
unclean. This comes from several traditions concerning Muhammadslattdwards
dogs (Folz 2006:64) The Dog King is Scandinavian tradition and appears in several
important sources such as thkroniconLethrenseAnnalsof Lund GestaDanorum
(book 7), andHeimskringla(Hakonarsagag6dg (Voss 2002:338).

The image of theagle as a national, religious, and organizational symbol is seen
across many cultures around the globe. As a national symbekdleappears on
numerous flags and coats of arms of many countries; it stands for strengttsdochwi
An eagleas a religious object is very common in Christian churches and cathedrals. This
is mainly because theagleis the symbol which is used to depict John the Apostle
(Pinney 1964:26). In religious art, John is illustrated witleagle which symbolizes the
height to which he ros@.Theeagleis also considered to be a sacred bird in some
cultures. Among Native Americans in the United States, Canada and the peoples of

° Region, mostly consisting of islands in the Pad@icean and vicinity.
19 See further the Gospel of John, first chapter.



Meso-America; eagle’sfeathers are also central to many religious and spiritual customs
(Henninger-Voss 2002:115).

In some cultures, thi@x appears as an animal possessed with magic powers, or as
a symbol of cunning and trickery in folklore. In early Mesopotamian mythology(abo
4500 BC), the fox appears as a messenger to the goddess Nutftandag considered
to be a sacred animal (Porter 1978:107). In Chinese mythologpxthees men away
from their wives. The Chinese word for fox spirit is a synonym for mistrapanése
folklore pictures the fox-lik&itsuneas a powerful animal spirit which is known for its
mischievous and cunning nature (Henninger-Voss 2002:149). The imadexa$ aften
seen in the art of the MocHepeople in ancient Peru. In European culturefahés often
associated with transformation, i.e., tales of fox transformation into humans and vice
versa, as well as stories about anthropomorphic animals imbued with human
characteristics (Porter 1978:57). Some of the first images dbxie literature are
pictured around 6 BC in Aesop's fables, suchitees Fox and the Grapeb today’s
Western societies, the words “fox” and “foxy” have become slang with teeerefe to
an attractive woman with the sex appeal.

One of the most famous literary examples ofttheseis the Trojarhorse™* It is
part of the Trojan War, as told in Virgil's Latin epic po&he AeneidKalof 2007:190).
The events othe Aeneidake place after Homeisad, and before Homer&dysseyin
Abrahamic religions (Christianity, Islam, Judaism) a white, flamipmgitgal horsewith
a pair of wings, also callddaizum is thehorseof the archangel Gabriel; it was God’s
gift for pleasing HimCentaurs(from Ancient GreekKévravpor - Kéntauroi) in Greek
mythology are creatures composed of part human antigre They are depicted as
the torso of a human joined at the (human's) waist tbdrse'swithers, where the
horse'sneck would be. The origin of this creature is a still undergoing debate. Centaurs
are best known for their fight with the Lapith&€This fight betweerentaursand
lapithaeis a metaphor in humankind for the conflict between the lower appetites and
civilization. The appearance of centaurs is mostly portrayed in a Renassanc
sculpture by Michelangelo (ibid.). Another famdwmsein Greek mythology i®egasus.
Pegasu§/Tiiyacoc, Pégasos'strong’) was a wingeubrsethat was the son of Poseiddn
in his role asorsegod, and the Gorgon Medu520ne of the most famous mythological
horsecreatures is thenicorn (Latin unus'one’ andcornu'horn’). It was often used in
fantasy stories. The traditional unicorn was pictured as having a billy-godt beais

! Meso-America is a region/culture area which exseindm central Honduras and northwestern Costa
Rica on the south to some parts in Mexico (Rio f&yéramaulipas, Sinaloa). This area representaresit
which flourished before the Spanish colonizatiothef Americas in the 15th and 16th centuries.

12|1n Sumerian mythology, Ninhursag was the earthranther-goddess, also the goddess of fertility.

3 Moche civilization flourished in northern Perurinabout 100 AD to 800 AD.

1 The legend tells the story about a huge, hollovgden horse which was used by the attacking Grieeks
gain entrance to the city of Troy. Greeks wereaié to capture the city after a siege of ten yahey
developed a different strategy. They decided tbaseay and leave the horse, filled with armed veas;i

on the shore. A Greek spy Sinon persuaded the ga@amove the horse into the city. That night Sited
out the armed Greek troops. They killed the guardkwere able to open the gates to the Greeks.Wasy
captured and burned.

!5 |n Greek mythology, the Lapiths were legendarygbeowhose home was in Thessaly.

'%1n Greek mythology, Poseidon was the god of tleeas®l of the horses.

In Greek mythology, the Gorgon Medusa, one otithee Gorgon sisters, was a vicious female monster,
with sharp fangs.



tail and cloven hooves which distinguished him fromhbese The modern picture of
unicorn is ehorsehaving the horn on its forehead (Henninger-Voss 2002:325).

In many culturesions have been an important symbol for thousands of years.
Lionsare often depicted as positive creatures featuring qualities such as geoihe,
courageous, wise, and glorious. They are popular symbols of bravery as webyaltgf r
and stateliness. In ancient Egypt the sphinx had the head and shoulders of a human and
the body of dioness It represented the goddess who was the protector of the pharaohs.
Later, pharaohs were depicted as sphinxes. The image lairthe often seen in
sculpture and statues; it provided a sense of majesty. These sculpt@edtareplaced
at the entrances of cities and sacred sites (Kalof 2007: 115). In manys;lilbaseare
seen as the kings of animals. Aesop, in the classical Blogsiologug® portrays theion
as the symbol of power and strengiing¢ Lion and the Mouskion’s Shar¢. The image
of thelion appears several times in the Bible. One of the most memorable examples is
documented in the book of Daniel (Chapter 6). Daniel is thrown into a deme&nd
miraculously survives. Mark the Evangelist is symbolized hgrafigure of courage
(Hart 1987:147). Thion is a very important symbol in Chinese culture and it is a
common motif of majesty and/or power. Despite the factlidwas are not native to China
these animals dominate Chinese architecture (in Forbidden City ind3€ifimo statues
of lions are seen almost at every door entrance) (Henninger-Voss 2002:188). In Japan,
lions appear in many Japanese legends and traditional tales. Asiaiim India were
commonly found throughout most of the territory in ancient times and are considered
sacred by all Hindus. Narasimha (‘man-lion’) is described as an at@amrof Vishnd®
in some Hinduistic texts (Henninger-Voss 2002:191). The image &ibthes often
found on flags all across Asia and Europe. The image diotha@lso appears on
numerous coats of arms of many countries. One of the most famous litexargles
illustrating thelion is Thus Spoke Zarathusttay Friedrich Nietzsche (1844-1900). Here
thelion is used as a metaphor describing a human who is rebelling against old
knowledge, in order to make a new morality possible (the morality of the supefman).

Pigs are a frequent source of reference in many cultures and carry more than one
characteristic. Most of the timpigsare seen as unclean, rude, clumsy and lazy animals.
In non-pork-eating religions, such as Judaism and Igtageare treated as inedible
animals and carry the concepttift (food that is not in accord with Jewish law) and
haram(unlawful food according to the book of Islam). Philo, a Hellenistic Jewish
philosopher, who lived around the first century, notesplygwere lazy scavengers, the
embodiment of vice. He argues that because of the fagtifsatould also eat the flesh

18 The Physiologuss a didactic text written or compiled in Greekshtikely around 2 AD. The author is
unknown. It consists of descriptions of animalsg$j and fantastic creatures, stones and plantg and
provides moral content and several illustratiortse Physiologuswvas translated into Latin around 400.
This book retained its influence over ideas abbet'tmeaning" of animals in Europe for more than a
thousand years.

' The Forbidden City, built around 1406-1420 was@hénese imperial palace, located in the middle of
Beijing.

2 Vishnu, also known as Narayana, is the supremegh®i Ultimate Reality for Vaishnavas and a
manifestation of Brahman in the Advaita or Smaraaitions of Hinduism.

2 Superman (from Germabibermenschis a concept in the philosophy of Friedrich Ngetze. He posited
the overman as a goal for humanity. The main charaontends that "man is something which ouglueto
overcome."



of human corpses, humans should never eat pork meat to avoid contamination (Folz
2006:131).

In pork-eating cultures, thag is seen from a more benign perspective. figes
a zodiac sign in Chinese astrology, where animals are associated wéth personality
traits. Thepig (Chinese “Hai”) is the twelfth sign of the Earthly Branches and is the
symbol of fertility and virility. It is believed that bearing children durihg year of the
pig is very fortunate and children will be happy and honest (Fang 1999:68). Greek
mythology includes Demeter, among other gods and goddesses, as the gopidsss of
The Eleusinian Mysteries, which were the initiation ceremonies held gearyor the
cult of Demeter (beginning around 1500 BC), began by sacrificpig. & was a major
festival during the Hellenistic era, which later spread to Rome (Kalof 2007: 8. A
also occurs in the Ancient Greek epite Odysseyn which the hero’s crew was turned
into pigsby Circe, the Queen nymph or goddess, who lived on the [mythological] island
of Aeaea. Ancient Romans sacrificedig, together with a ram and a bull (souvetaurilia),
which was one of the most celebratory acts of the Roman religion (ibid). Tisen@e
Moccus, the god adwine who later, under Roman occupation, was identified with
Mercury. One of the attributes of The Dagda, a god in Irish mythology, is uldr@a
with cookedpork (Henninger-Voss 2002:366). The Inquisitors during the Spanish
Inquisitions, as well as during the Portuguese Inquisitions often referreelitdargets
(who obviously were mostly Jews) as “marranos”, litergtiig8’ to insult the Jews,
based on the fact, as mentioned earlier, that pigs are not a kosher animal in Jewish
religious tradition (ibid.). Ancient Egypt also provides a close connectionpigh
through their association with Set, an ancient god of the desert, storm and chawal the
of Horus, the god of the sun. When Egyptians were in disfavor with Set, swineherds were
forbidden to enter the temples (Klaof 2007:116). In Hinduism, the god Vishnu turned into
aboarto save the earth from a demon (Porter 1978:127). Even Catholicism and other
older Christian groups exhibit a connection witgs. They are associated with Saint
Anthony, who is the patron saint of swineherds (Hart 1987: 45). Winston Churchill
provided a comparison and equalization between human@gsshying that “Dogs look
up to us. Cats look down on UR&gstreat us as equals.”

Pigsare the central characters to represent different Soviet leaders in the
allegorical noveAnimal Farmby the English author and journalist Eric Arthur Blair, aka
George Orwel. The ending of the novel explicitly indicates this connecttarebe the
Soviet leaders and their representatiopigsin the scene whegggs who have taken
over the farm, are playing cards with the human farmers: “No question now, what had
happened to the faces of ihigs The creatures outside looked frgg to man, and from
man topig, and frompig to man again; but already it was impossible to say which was
which.” (Orwell, 84)

Across religions, numerous symbolismssloéep are found. Starting with
Ancient Egyptian religion, theam was a symbol of several gotfsGreeks also
display a wide variety of examples. One of the most important legends, which is
still being told throughout modern times, is the legend of the Golden Fleece
wingedram Chrysomallos (Kalof 2007:61). In Abrahamic faiths, Abraham, Isaac,
Moses, King David and Jacob were all shephe®tisepnere also the first

22 Khnum (the god of source of the Nile River), Anftime god of air), Heryshaf (the god of fertility,
pictured as a man with the head of a ram) (Henmikgss 2002:96).
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animals mentioned in the Old Testament (Pinney 1964:108). In Isteapare
sacrificed during the Eid ul-Adh&festival (Folz 2006:13)Sheepwere also
sacrificed by the believers in Judaism, as well as by Greeks and Romaugs duri
their religious practices (Henninger-Voss 2002:296). Mangesymbols can be
found across religions: the Passolanb, the blowing of the shofar, the
Sacrificiallamb of God (Agnus Dei), the Paschaib?* Thelamb (known as

Aries) is also the first sign of the Western astrological zodiac as weftieasf the
twelve animals in the Chinese zodiac calendar. People born in the year of the
sheepare said to be shy, artistic and mild-mannered. In Madagabespvere
believed to incarnate the souls of the ancestors and therefore were not enbe eat

In many areasheepform the most common type of livestock and therefore are of
crucial importance in many cultureSheepalso appear as an important animal in many
literary works Animal Farmby George OrwellFar from the Madding Crowdy Tomas
Hardy. They also are key symbols in many fables and nursery rhymes. Calna@ps
believed to be an aid for sleep.

The symbol of thevolf plays a major role in Roman mythology, where the origin
of the city of Rome is attributed to the Capitoluelf, which fed Romulus and Remus
(Kalof 2007:1)* In Christian tradition, thevolf has mostly negative qualities and is
considered a symbol of greed and destructiveness (Pinney 1864:117). Islam thetures
predatory nature ofiolf (Folz 2006:79). Theavolfis one of the most revered animals in
Altaic mythology. Some shamanic Turkic peoples believed that they werendesits of
wolvesin Turkic legends. One of the main reasons for such a belief is that theajfay
showed the Turks the way outBfgenekontheir legendary homeland, and it gave them
opportunities to spread and conquer their neighbors (Henninger-Voss 2002:66). In Japan
it was believed that talismans and charms with imageshfeswould bring fertility to
agrarian communities as well as to people hoping to have children and protect from
against fire and diseases. Japanese farmers worsigbeesand believed that leaving
food offerings at shrines would protect their crops from wild animals, sucHdbowars
and deer (ibid.:120). Among many tribes of the Native Americaolesplay major
role. Many of their tribal ceremonies and rituals incluadf’s body parts (ibid.:122).

This overview of some animals highlights their importance among manyesultur
around the globe. The worshiping of these animals emphasizes the close relationship
between an animal and a human being which is represented throughout history,
mythology, literature and religion.

2 A religious festival celebrated by Muslims worldigito remember Abraham’s willingness to sacrifice

his son as commanded by Allah.

** The Passover lamb refers to symbolic food used by the Jews during the Passaver s
blowing of the shofar is the blowing of the horn made form the horn of an antelope, an
important ceremony in Judaism. Sacrificial Lamisafd (Agnus Dei) is the lamb offered to God as a
sacrifice for the more highly valued favor of Géloe Paschal lamb refers to the lamb sacrificetieafitst
Passover.

% Romulus and Remus (c. 771 BC—c. 753 BC) appetireasvin brothers (of the priestess Rhea Silvia and
the father Mars, the god of war) in Roman mytholagy are believed to be the traditional founders of
Rome.
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2.2. Theoretical framework

2.2.1 The theory of metaphor

The metaphor has been used since ancient times and in the present research it is
taken as a broad term which covers many figures of speech. Saying one temgsi of
something else has been practiced for centuries. One of the first exaaples
observed from the works of Roman and Greek philosophers (e.g. Aristbtteypopa
(from Greek) means ‘transfer’, ‘carrying from one place to anotherteléuwe two most
famous and influential descriptions of metaphor from the classical times, nidnosdyof
Aristotle and Quintilian. Aristotle writes in tH&oetics XXI, 7-14 (Loeb translation,

Levin 1962:79):

Metaphor is the application of a strange term either transferred fromritbe ge

and applied to the species or from the species and applied to the genus, or from

one species to another or else by analogy. An example of a term trah&fame

genus to species is “Hestandsmy ship.” Riding an anchor is a species of
standing. An example of transference from species to genus is “ltedeed
thousandnoble things Odysseus did,” for ten thousand, which is a species of
many, is here used instead of the word “many.” An example of transference from
one species to another iBrawing offhis life with the bronze” andSevering

with the tireless bronze,” where “drawing off” is used for “severing” and

“severing” for “drawing off”, both being species of “removing”.

Metaphor by analogy means this: when B isto A as D is to C, then instead of B

the poet will say D and B instead of D. And sometimes they add that to which the

term supplanted by the metaphor is relative. For instance, a cup is to Dionysus
what a shield is to Ares; so he will call the cup “Dionysus’s shield” and thiel shie

“Ares’ cup”. Or old age is to life as evening is to day, so he will call the rgeni

“day’s old age” or use Empedocles’ phrase; and old age he will call “the evening

of life” or “life’s setting sun”.

Quintilian writes in thénstitutio Oratoriag VI, vi 9-10 (Leob translation, Levin
1962:79):

Metaphors fall into four classes. In the first we substitute one living tbing f
another, as in the passage where the poet speaking of a charioteer, says, “The
steersman then/With mighty effort wrenched his charger round,” or when Livy
says that Scipio was continuabbarkedat by Cato. Secondly, inanimate things

may be substituted for inanimate, as in the Virgilian, “and gave his fleet the rei
or inanimate may be substituted for animate, as in “Did the Argive bulwark fall
sword of fate?”, or animate for inanimate, as in the following lines: “the shepherd
sits unknowing on the height/Listening the roar from some far mountain brow.”

Despite the fact that both of these theories describe the metaphor, it séems tha
they deal with different phenomena. However, such incongruity implies that the
metaphor is such a multifaceted phenomenon that it can support many differeresanalys
and ultimately still remain consistent. According to BmeyclopedidBritannica
“Metaphoris a] figure of speech that implies comparison between two unlike entgies, a
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distinguished fronsimile, an explicit comparison signaled by the words ‘like’ or ‘&§".”

The Oxford Concise Dictionary of Linguistics (1997:224) illustrates metagshar

“figure of speech in which a word or expression normally used of one kind of object,
action, etc. is extended to another.” The temgtaphor was widely used by George

Lakoff in the 1980s. George Lakoff (in cooperation with Mark Johnson, 1980) analyzed
the traditional and cognitive theories of the metaphor and presented the majendédser
between the two views. According to Lakoff, the traditional view of the metaphsar (

called Aristotelian) suggests that the metaphor is a conscious and deliserafevords,

and one must have a special talent to be able to do it and do it well. The modern cognitive
analysis of the metaphor allows any ordinary person to use it effortlesskgiyday life.

The traditional view implies that the metaphor is a property of words anchiguastic
phenomenon, that the metaphor is based on a resemblance between the two entities that
are compared and identified, that the metaphor is used for some artistic andahet
purpose, and that the metaphor is a figure of speech that is not necessary in everyday
human communication. The contemporary view suggests that the metaphor is a property
of concepts and not of words, that the function of metaphor is to better understand certain
concepts, and that the metaphor is not necessarily used for esthetic angarpsses.

Lakoff and Johnson (1980:3) also suggest that the metaphor is often not based on
similarity. Their statement is that metaphor is not a linguistic ornamentather an

inevitable process of human thought and reasoning. New metaphors can be crepated ever
day by anybody.

The topic of metaphors has been reexamined by many scholars and it seems that
the discussion of the topic is endless. Black (1962:25) proposed three types of metaphor
theories: thesubstitution theorythecomparison theoryand thenteraction theoryAll of
these theories only partially highlight the features of the metaphor. Théwidisand
comparison theories describe the metaphor from a paradigmatic point of viewnand ca
complement each other. The interaction theory describes the metaphor from a
syntagmatic point of view. Mooij (1976:121) classified metaphors according to whether a
simple (monism) or a double (dualism) reference is attributed to the metaphors. The
monistic (simple) description eliminates the literal meaning of thepher in favor of
the figurative meaning, as foot (of the mountaiy wings(of an army, root (of all evil).

The dualistic theory refers to double reference in the metaphor: the literéleand t
figurative sense of the metaphor, where the literal sense is not comgkdethd but

remains as a background for the figurative meaning and creates sesoafiiot with it.
Poetry displays the richest amount of such examples, where play on words &t of gre
importance. An example can be found in “The Managers”, by Auden (1958:139): “In the
bad old days it as not so bad: / The top of the ladder / Was an amusing place to sit.”

The importance of figurative language plays a major role in any kind of jiterar
linguistic work. Each word has a literal meaning, but it can also mean somethéang
than the literal meaning suggestswAmandenotes a female person, bitch, vixen, fox,
andcatcan also denote a female person, adding more specific reference to the meaning
Figurative language allows stretching the meanings of the wordlbasngving
meaning to expressions, which when handled in their literal meaning have ncaignif
sense. For example in Engligb,play the beahas little or no sense in its literal meaning.

It does not mean that somebody is living like the bear, hibernating, hunting, reproducing.

2 www.britanica.com (accessed on Jan 8, 2008)
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But the non-literal meaning is of great significance. It illustrdtegperson, male or

female, acting angrily, roughly, rudely and disrespectfully. All os¢hattributes refer to

the behavior of the bear, which has been observed by humans. Such observations allow
humans to assign qualities of an animal to the human being. These qualities of an animal
are figuratively applied to the human world.

2.2.2. The typology of the metaphor

Because the metaphor covers a very broad range of different terms, it isaimport
to analyze and understand each of them. This section is a short review of such terms.
According to Lakoff and Johnson (1980&8jnetaphoris defined as
understanding one conceptual domain in terms of another conceptual domain. It is a
conceptual metaphor The two domains that are involved in a conceptual metaphor are
the sourcedomain and th&rgetdomain. Thesourcedomain is the domain from which a
metaphorical expression is drawn to understand another conceptual domain, which is the
targetdomain. For examplee is a bully refers to a man, who acts aggressively and
rudely. Essentiallyheandbully, have nothing in common, except their natural masculine
gender. In this metaphor, the behavior of the man is understood as the behavior of the
bull. Lakoff and Kévecses (1980:10) also suggest that there are three different types of
conceptual metaphorstructural, ontological and orientational. The source domain of
thestructural metaphor provides relatively rich knowledge for the target domain, as in
life is a journeyOntological metaphors provide far less cognitive structuring for the
target concepts than do structural metaphors. Their cognitive purpose is to give
ontological status to general categories of abstract target conceptspabiggest
enemy is inflationOrientational metaphors provide even less conceptual structure for
target concepts than do ontological metaphors. The main purpose of these metaphors is t
make a set of target concepts coherent in human conceptual understanding. Most
metaphors in this category tend to be conceptualized in a uniform mannbgaltay is
up, sick is down.
A mixed metaphor combines two metaphors into one, atetrs iron out the
bottlenecksA dead metaphorhas lost its figurative meaning, aslie eyeof a needle
A submerged metaphorrefers to a metaphor in which the connotative and the
denotative meaning mergity winged heart is a birthstead oMy heart is a bircf’
Metonymy is a figure of speech in which a word or expression of one thing is
used of something physically or otherwise associated withitiprovides an
understanding of one entity which stands for another. Metonymy relateg/¢tosel
metaphor, but focuses more on certain aspects of what is being referred to. Sucls concept
are part of the ordinary way we think, act, and talk every day. Metonymies are not
random or arbitrary occurrences, but systematic. Metonymic conceptsistroot only
the language, but also thoughts, attitudes, and actions. One metonymic concept is
synecdochen which a part stands for the whole or vice versa, &ftyrsailswherefifty
stands fofifty ships.Other cases of metonymy are: producer for procuebpught a
Ford); object for user as ithe trucks are on strikeontroller for controlled as iNixon
bombed Hangiinstitutions for people responsible asSinell has raised its pricethe
place for the institution ilVall Street is in PanigLakoff Johnson 1980:38)

27 www.britanica.com (accesed on Jan.8, 2008)
2 p H. Mathews (1997 oncise Dictionary of Linguistic@24.
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A simile refers to a metaphor in which the similarity is found between things that
are essentially unlike and they are introduced by a connectives, diuah) as thanor
verbs such aseemsSome examples arneusy as an ant, mouth like a vulture’s crutch,
the beak of the goose is no longer than that of the gander

Personificationrefers to a figurative concept in which human characteristics or
feelings are attributed to non-human/inanimate objects or abstract ideasnaghe
flowers were suffering from the intense hdgtostropheis closely related to
personification and refers to a thing which is addressed directly as thougke @& we
listening person, as in Carlyle's “O Liberty, what things are done in thylhame
Invocation refers to the act or process of petitioning for help or support whifteis
capitalized as i8ing Heavenly Musélyperbole, a term known since the gentury,
illustrates an exaggeration, aganlay tangled in the haitUnderstatementis the
opposite of hyperbole; it states or presents the statement with restpeantadly for
effect as seen in Seift’s “Last week | saw a woman flayed, and you wdliyHzelieve
how much it altered her person for the wordetotes affirms something by negating its
opposite as imot a bad singerAn oxymoron expresses an epigrammatic combination of
contradictory or incongruous words asmel kindnessSynesthesiaefers to a
stimulated concomitant sensation, such as a subjective sensation or image ef(assens
of color) other than the one (as of sound). For example, Emily Dickinson speakg'sf a fl
blue, uncertain stumbling buz2un refers to homonyms, which involve two or more
meanings simultaneously in a word or phrase, ashicycle can't stand on its own
because it is two tiredhmbiguity refers to statements with two or more incompatible
meanings, as ihsaw a boy and a girl run away

All of the discussed terms related to figurative language fall under the lendirel
figurative speech The termmetaphor will be used in the broad sense to cover all
possible meanings of figurative language found in the corpus of this dissertation and will
be mainly referred to aoometaphor, since all of the data include animal characteristics
as a reference to the human behavior.

2.2.3. The iconicity of the metaphor

The term icon is one of the major conceptsearhiotics the study of sign
processes (semiosis), advanced in modern times by Charles SanderarReifeedinand
de Saussur€.Peirce saw the sign as a triadic relation, which involves three categorie
the first, called representament, the second called object and the thirddaitpcetant.
For Saussure the sign is composed of the two entities, nargalfied(concept) and
signifier (sound-image) which can not be separated.

Pierce developed a typology of the sign which emphasized different ways in
which the sign refers to its object: tiven by a quality of its own, themdexby real
connection to its object, and tegmbolby a habit or rule for its interpretant. Because the
metaphor deals with the comparison of two more or less similar notionspth@ays a
major role in this discussion. Theon (also calledikenessandsemblanceresembles or
imitates its object. Thigonitself has a certain character or aspect which is also seen in
the object it resembles. This allows tbhento be interpreted as a sign (even if the object
does not exist) that denotes its object by virtue of a quality (which is sharkee iopn
and its object, but which the icon has irrespective of the object). According totksris

2 see further Peirce 1994, Noth 1990, Saussure Zééch 1999.
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“metaphors must be drawn [...] from things that are related to the original thing,tand ye
not obviously so related — just as in philosophy also an acute mind will perceive
resemblances even in things far apaRhétoric 111, 11(N6th 1990:132)). According to
Aristotle, metaphors are “transferences of analogy” and there is stighadifference
between metaphor and simile. The Aristotelian theory sees metaphor as fotad@ame
comparison as an elaborated metaphor. The Quintilian theory of metaphor sees the
comparison as fundamental and the metaphor as derived from it. It seemsstiodiieAr
postulated the relationship between the metaphor and the riddle, which implies that the
dissimilarity in the metaphor can be great and therefore the iconicity.dtignle in

No6th 1990:133 states that:

... among other things [...] linguistic metaphors are not directly metaphoric
because they initially signify their literal meaning symbolically,, ias arbitrary signs.
Then, in a second semantic relation, the metaphor functions iconically in reprgseatin
similarity of two objects or situations.

This statement implies that a metaphor contains an indirect icon, which is
described rather than shown. The iconic character of the metaphor is cleariy se
Peirce’s semiotics. Peirce was the first to note this level of iconicityeafnetaphor. His
theory of the iconic sign illustrates metaphors as being a third level ofityoide sees
the first level of signs as the representation of the objects of signs g wiesimilarity
occupied by images. The second level is represented through diagrams, whichfgxempli
the structural similarity. The third level manifests metaphors asssidnich represent
the representative character of a representament by representiaiedigarin
something else” (N6th 1990:133). Peirce defined likeness as “a mental fact, and the
sensation of it is of no consequence except as an advertisement of that fact” (N6th 1990:
133).

As Noth (1990:133) notes, metaphorical iconicity can be based on either
gualitative or on structural similarities. He also points out that qualitativiéasities are
not only visible, but also perceived by means of other sensory channels. Black (1979: 39)
states that metaphors can become “cognitive signs” and that the metaphor cantpoint
unrecognized similarities, which lead to the creation of the new congruencies

2.2.4. The zoometaphor

Zoosemioticg(an official branch of semiotics since 1963 thanks to Thomas A.
SebeoR) is the study of the semiotic behavior of animals. Zoosemiotic study is the
research of nature and culture. It concentrates mainly on how animals comt@unic
According to Sebeok (1972:178) zoosemiotics is “that segment of the field whickes
on messages given off and received by animals, including components of a human
nonverbal communication, but excluding man’s language, and his secondary, language-
derived semiotic systems, such as sign language or Morse code”. Zoos® nmai
broad sense, researches the communications of animals with animals ardfomans.

The communication of animals such as bees, birds, and apes has often been the point of
interest by many scholars. Researchers have shown that these species gpedial

sounds or signs to communicate with each other and state that such communication can
be compared to an extent with human language (Sebeok 1977:1055).

30 see further Sebeok 1972, 1977.
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In this work, the ternzoometaphorwill refer to metaphors in which the
behavior, emotion or appearance of an animal is a reference to the behavian emoti
appearance of the human. The zoometaphor is a linguistic device in which a word or
phrase literally denotes a kind of object or idea used figuratively for sometbin@e a
way of suggesting likeness or analogy between them. It also cordaitis@al or more
complex meaning beyond the literal meaning, often in a subtle way. It candyed w
“expressing the inexpressible” or “saying the unsayable”.

2.3. Research review

Not many studies have been performed where a large corpus of metaphors have
been analyzed. The Lithuanian researcher Grazina Rosini@é®90 published the book
Kodel raudonas kaip &2y<** She discussed zoometaphors, or as she called
“zoomorphisms” in Lithuanian with some examples in Latvian, German, and English.
Her main corpus was collected from literary works by Lithuanian autBorgkhas from
the dictionaries of idioms in the Lithuanian language. Roséntefiected her data and
represented it by dividing it into several categories, such as positive and@egat
characteristics of the human being, behavioral, emotional and intellectuaitenatizs,
as well as physical. She illustrated her data with examples. The purposenéalysis
was to present an overview of the semantic layer of the zoometaphor. In her inbreducti
she talks briefly about the grammar and typology of the zoometaphor, but she does not
undertake any linguistic analysis.

There have been only few studies (Brook-Rose, Goatly, Cameron) which were
dedicated to the grammar of the metaphor and to the typology of metaphor. One of the
earliest well-known works in this field is by Christina Brook-Rose (1958). She
concentrates on the analysis of the language of metaphors in literatuprirpbse of
her research was to take attention away from the studies of the idea corttent of t
metaphor in order to place attention on the studies of the form of the metaphor. She
emphasizes that “the metaphor is expressed in words, and a metaphoric word reacts on
other words to which it is syntactically and grammatically relaté&thé analyses a large
corpus, pays attention to its linguistic patterns and provides frequency informat
Because she did her analysis before the theory of the metaphor by Lakashasdrl
(1980), she concentrated mainly on poetic metaphors rather than on conceptual
metaphors. During her analysis of Old English and Middle English poetic piems
noticed that the most easily observed metaphors were usually metaphoric compound
nouns (epithets as well as kennings). She gives examples such as the sun is called
“heaven’scandl€, a ship is called “the oceantharger or “the seastallion’. She also
noticed strong evidence of the use of verb metaphors. Some examplesiagsout of
sleep”, “icebridgedthe water”, “the water’s glorghrank[with frost].” She looked at
factors within metaphors, such as articles and particles, as well as tfethseerbs ‘to
be’ and ‘to make’. Her data consisted of the works by 15 poets, such as Chaucer and
Dylan Thomas. Brook-Rose divides, for example, nouns and analyzes them according to
five main types of the noun metaphor: §implereplacemen{26): the proper term is
replaced altogether by the metaphors, without being mentioned at #fle finting
formulae(68): the proper term A is mentioned and the replaced by the metaphor B; (3)

3L“Why red as a crawfish?”
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thecopula(105): a direct statement that A is B; (4) the link with “to make” (132): a direct
statement involving the third party: C makes A into B; and (5) the genitive ®75):
part of, orderives fromor belongs toor isattributedto or isfound inC, from which
relationship one can guess A, the proper term. Throughout her research Brook-Rose also
reveals the poets’ ability to use metaphors and remarks, for example, thatriy¢84.1)
is one of the “least interesting poet in his use of metaphor”, whereas Thomas (829) is
most highly metaphoric of all the selected poets, sometimes irrliatog

In 1997, Andrew Goatly paid attention to the markedness of word class
represented in metaphors and stated that noun metaphors are inherently more marked. He
discusses the important relationship between word-class and metapmbeigaktation
(1997:82) and shows how word-formation processes affect metaphorical recogmition a
richness of interpretation. He believes that “Word-formation, and metapharsng
hand in hand, are devices for incorporating interpretations which were once highly
dependent on pragmatics into coded meanings which are part of the semantic lexicon:
coral polyps, as it were, incorporating the meanings in flux in the sea in theetglat
solid structures of the reef on language” (1997:92). One of the main purposes of his work
is to underline the importance of co-text and syntax as a factor in interpretaghoe

For a current researcher Lynn Cameron, metaphor is a language. She (2003:266)
says that “every language has lexical and syntactic recourses thatusedhe bring
together two ideas. In English, stretching the meanings of verbs and preppaitithns
combinations of them, seems to generate the most frequently occurring forms of
metaphor.” According to Cameron, nominal forms seem to produce the most noticeable,
or sometimes called strongest, types of metaphor. In 2003 Lynn Camered caitra
study in which she paid attention to the different parts of speech used in the metaphor.
Her findings revealed that verbs, for example, account for almost half of heatedl
data, whereas adjectives and adverbs together account for less than 5%.

Alice Deignan (2005) collected data from a computerized corpus which consisted
of naturally-occurring citations from many different sources. She theypzauithe
grammar of the metaphor, the semantic relations in source and target domains, and
collocation within the metaphor. She recognized some common themes throughout her
research which contributed to the understanding that some metaphors can be both
restricted in use and, at the same time, dynamic. For example, theioestin
linguistic mapping, which have been already observed by Lakoff (1990) and explained as
part of the Invariance Hypothesis. The Invariance Hypothesis statesdtephorical
transfer is limited by the inherent structure of the target domain, meiang one
action is possible in the source domain, it might not be possible in the target domain.
Deignan also noticed that not all limitations on linguistic metaphors caxplereed by
the Invariance Hypothesis. She says (2005:216) tHasSontends to be used to talk
about relationships, especially romantic ones, careers and businesseoweilend to
be used to talk about creative projects. There is nothing obvious in the target domain that
would prevenblossombeing used about creative projectslower being used about
business, yet this happens rarely, if at all.” She also stresses the mpata
syntagmatic relations since there are relatively few figugagkpressions that appear in
isolation. Deignan (2005:219) says that “syntagmatic relations may be muifeeag
for metaphorical meanings of words than for literal ones, that is, metapharigablge
tends to be more fixed than literal.”
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2.4. Methodology of the current project

Throughout the 2Dand 2% centuries, researchers have used both small corpora,
of a size that can be searched by hand (e.g. Cameron 2003 above), and corpora of many
millions of words that can only be searched using computerized techniques such as
concordancing and automatically generated frequency lists (Deignan, B989 pf
these methods have their advantages and disadvantages. As Cameron and Deignan
(2003:151) point out, the findings of a small corpus “may not be generalizable”. They
also note that such a problem is irrelevant when searching large computer-siarted da
which provide a reasonable quantity of evidence. But the large computer-sorted data
might be too large to hand-sort. Another problem which might arise whilehgggastich
data is that some patterns might be missed, since the researcher beuygnséath for
particular linguistic forms.

The data for this dissertation was collected by hand from various dicti®drie
metaphors in English, German, and Lithuanian. The overall data consists of 626
zoometaphors in English, 663 in German, and 657 in Lithuanian, making a total of 1946
zoometaphors. The overall corpus of zoometaphors is large and it is almost impossible t
encompass all of them into one research study. | decided to concentrate only on
zoometaphors, which illustrate human characteristics through the behaviogremnoti
intelligence and physical appearance of an animal and to compare the outctdmas
languages: English, German, and Lithuanian. Although my corpus consists of the
zoometaphors, which are restricted because of their application, it hopefullyowvitigr
an insight into the typology of the zoometaphor in English, German, and Lithuanian and
will initiate further investigations in this field.

This dissertation examines not only the semantic layer, but also morphological
components of the zoometaphor. The data were collected from the dictionaries ef idiom
in all three languages. The examples are presented in the original langttathe
translation in English when necessary. All three languages belong to theurajme&n
language family. English and German belong to the Germanic branch, whereas
Lithuanian belongs to the Balto-Slavic branch. Historically, the speakelisiufes
languages come from mainland Europe and spread to other areas around the 1500s. The
speakers of all three languages live in relatively similar geographimanments with
similar climates (between maritime and continental, with wet, moderatersszand
summers). The temperatures in winter may reach -4 F (-20 C) and in summer around 86 F
(30C). The climate of the area is one of the major factors influencing ¢theeaf an
animal to describe the character, behavior, emotion and appearance of humans
(weather.com).

Because the corpus deals with metaphors that apply to humansngortant
to discuss the grammatical category of gender. All of theetHamguages have
grammatical gender to some extent. English, for example, dismalys natural
grammatical feminine and masculine genders of humans as wefl agew animals.
German, on the other hand, displays three grammatical categdrigender, namely
masculine, feminine, and neuter, which are applied to all German natmsariian is,
by far the language with the strictest grammatical gerdivision of masculine and
feminine. The grammatical as well as semantic gender of nouhscisssed in detail in
the beginning of Chapters 3, 4, and 5. The goal of this dissertatiom unfold the
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semantic layer of the zoometaphors and to present an overview gptiegly and the
grammar of the zometaphor.
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3. English

Die Katze weil3 wohl
wem sie den Bart leckt

(A cat knows well, whose beard it licks)
Johan Wolfgang Goethe
Wilhelm Meister's Wonder Years

3.0. Introduction to the socio-geographic setting

The speakers of Lithuanian and German are located in more or less defined
territories and have been living there for more than two millennia. The speékers
English have been scattered around the world and it is problematic, for the purpose of thi
research, to cover all the countries at once. | have decided to concentratsprakters
of England and the United States of America and to exclude, for the time being, the
speakers of Australia, Canada, Scotland and Ireland.

England is an island and is separated by water from the mainland Europe; it
experiences the little of fauna migration as well as its small population. TtedUni
States, on the other hand, displays not only a wide variety of flora and fauna, but also has
one of the largest populations in the world. Because of the large size of the United State
nearly every type of climate is represented. In most areas, theeclsriamperate; in
Hawaii and Florida it’s tropical; in Alaska it's polar. The U.S. also possesdesert in
the Southwest, a Mediterranean zone in California, arid (Great Basin) andidemia
(Great Plains) regions. It also has a wide range of flora and fauna, whicimtrast to
England, might be the source of the characteristics of most of the animHlsd wi
presenting in this chapter. Because of the influence of the British Ermgoitiegtaround
the fifteenth century with maritime explorations, English spread to other gfatie
world and today it is described as a gldbajua franca.Over 309 million people speak
English today.

3.1. Grammatical and Semantic Gender in English

In Modern English, gender is no longer a morphological category. Pronoun-
antecedent agreement in Modern English is mainly based on natural gender. An
American linguist, Benjamin Whorf, considered morphological gender to be a “tovert
category in English. Old English exhibited a system of morphological gend&rgon
that of Modern German. Every noun belonged to the masculine, feminine, or neuter
gender class. The third person personal pronouns and interrogative as elalias r
pronouns were chosen according to grammatical gender. The determiners angeadjecti
showed gender inflection in agreement with the noun. Modern English exhibits two
gender-based pronoun selections: (1) the third person singular personal ptoeibims
she/her andit (with their possessive fornimss, her(s) andits, and their reflexive and
intensive formdimself herself anditself respectively). These are chosen according to
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the natural gender of the antecedent; and (2) the relative prowbomsdwhich, are
chosen according to the personal or animate (vs. impersonal or inanimate)fdtagus o
antecedent. Otherwise, animate nouns exhibit natural gender application, whereas
inanimates are genderless.

3.2. Analysis of Somatic Characteristics

Overall characteristics

Overall characteristics include a rather general reference on aal aniamhuman
being. Metaphors such &# after kind, like cow like calf, like crow like eggfer not
only to look-alike characteristic, but also to act-alike. They emphasize rieeagienal
heritage through blood and inheritance of certain genes which are passed on from
generation to generation.

Overall beauty is indicated in the looks of the following anim@aige as a kitten
refers to a cute looking person, most likely a girl or younger child/baby. Teteghmor
also implies the characteristic of “innocence” with which most of the bahiklken are
associated because of their inexperience intifeehas a very specific meaning: it
represents a beautiful woman in a gang of thieves (Wilkinson 1993:167)

Ugliness is represented in the following metaphogty as a dead monkey, ugly
as a toad, ugly as a horse’s heddbnkeydelong in the family of the greapes the so-
called Hominidae family, and although their appearance is similar to huntays, t
exhibit some characteristics, such as an overall hairy, disproportionalviduidiz, are
considered unhandsome and ugly amongst hurfaasirepresents an overall ugliness
of a human being. ThEoad'sappearance exhibits a variety of repulsive features, such as
staring eyes, wide mouth and extremely nasty and disguising skin, wioamiglst
contain poisonHorsés head not only indicates the overall ugliness, big teeth, large
mouth, big eyes, but also illustrates other characteristics, such as stupidity.

Body temperature is another example of comparing a human condition to the
natural state or behavior of an anin@hbld as a lizard, cold as a frdgpth refer to the
state of the whole human body or only some parts of the body, such as fingers, toes or
nose Lizardsandfrogsare so called cold-blooded animals.

Size, strength and health

A fat person is characterized ggose, bull, pig/sow, bacon-hog, squirrahd
whale: fat as a goose/bull/pig/sow/bacon-hog/squirrel/whaseorrhog, bull andwhale
are most of the time assigned to a male,goabeandsquirrel usually represent most of
the time a femaleRig/sowcan represent both genders equally. A fat and slow child is
called aslug Fat as a squirretefers to a fat person. Despite the fact Hualirrelsmove
a lot during their active season from early spring to late autumn, they gamweight
to be able to hibernate during winter months (in four-season areas). While hunting for
food, squirrelswill gather it and carry it inside of their mouth stretching out the cheek
musclesFat as abaconhog'sowapplies to a very fat persdBacorhogs sowsandpigs
are specifically grown by farmers for meat and barely experi@mgenovement during
their lifetime, which allows them to gain a lot of weigBtender in the middle as a cow
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in the waistsarcastically illustrates woman'’s fatness sicm&sdo not even have a waist.
On the other handat as abull refers to a male.

Size and strength are very often connected with each othebullhrepresents
both characteristics equally. A strong person, mostly male, can be statiad as a bull
strong as a bull-moos& gong as an oxA strong and courageous person is called a
lion. A fit and strong woman is sometimes referred ta fsa even though the size of
this insect seems to represent just the opposite. However, their ability to survive unde
harshest conditions and their resistance to certain chemicals empHhasitzes that they
are stronger than they looR/ork like a horseepresents the physical strength of a
human.

Shrimp for example, refers to an undersized child or perShrimps in their
natural habitat and surroundings, are one of the smallest animals of the sea., Atsmher
very small creature, but living in the water is #teermiteotherwise known as theater
spiderdiving bell spiderwhich also denotes the same characteristghemp Water
spiders arefound in ponds in the palaearctic region, which includes Europe, Northern
Asia, and Africa north of the Sahara desert. Males are usually 9-12 neiigreetd
females 8-15 millimeters in size. Indeed, they are one of the smallesss|pang in
water. TheChickenis another representative of a characteristic of small chilBestan
also refer to a small chil@Bee-waistrepresents an adult woman with an extremely
slender waist, which naturally is seen in the shapebekaBeesvary in size from the
smallest being 5/64 inch (dwarf bee) to the biggest being 1.5 inches long (Indonesian
resin bee¥? Light as a flynot only characterizes a person light in weight, but also implies
the person is small and tiny. A short person, but not necessarily thin, is oftead¢ter
as ahog as inhigh as a hog, all but bristleslogsdo have short legs, but their bristles
are usually raised in a vertical position. However, compared to the proportion of the
whole hog’'sbody, the bristles are very short and therefore this zoometaphor clearly
indicates that one is talking about a person short in hé&ghty cockllustrates a male
person small in size, and shows charecteristics such as conceit and arriBgatarais a
kind of cockthat is genetically very small or even miniaftire

Lean as a crowefers to a lean, but not necessarily small pelsean as an alley
catandlean as a dog in Lenwherecat refers more to a female addgto a male
referentAlley catalso refers to an aggressive and angry femal. Lent is the forty-day
period from Ash Wednesday to Holy Thursday in Christian communities. The Lent
period in a Christian household is of a great importance and, according to tradition, the
whole family must fast.

Horse godmotherefers to a tall, ungainly and masculine wontdorsesare the
tallest domestic animals, least flexible in general, they barely li@ dineir body itself
barely moves, except the legs, and, the neck and indeed, they are muscular and their
muscles can be seen through the skiodmotheremphasizes the application of this
metaphor to a female refereMackerel-backedlesignates about a person having a long
lanky body, regardless of gendernfackerelis a common name which can be applied to
many different kinds of fish species. It comes in a variety of sizes, the biggegtthe

32Wilson, Bee. 2004. The hive: the story of the hytmee and us. London: John Murray.
% This term refers to small breedsabfickenswhich are usually one fifth to one quarter the sif the
standard breed and bear characteristics of théamelgreed.
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so called king mackerel, which can grow up to 66 inches, and is more than an average
humans’ height.

The shape of humans’ legs is illustrated through the following zoometaphors:
Bird-legsrefers to a person with thin and bony ldgack-legged, hen-toed, pigeon-toes,
cock-footedefer to a person a person whose toes are turned. A thick-ankled or clumsy-
footed person is referred to as beamyv-hocked

A small, puny child or adult can be referred tovesik as a bee’s knee
Physically,beesare one of the strongest insects and are able to carry large amounts of
weight. This is due to the extremely strong wings (all bees have two pauenoy. t
However, their knees (they have more than one on each leg) are not as weak as we think,
but they are barely visible and therefore they denote the characteristialofess. A
weak and scraggly person can also be described asvbegaty A weedis an ill-bred
horse, which can not be a productive domestic animal on a farm or which has been a true
helper, but due to its age and health can no longer perform its dtiegs sitting
down, like a duckefers to one who cannot stand for a very long time and needs to sit
down quite often. It can also be applied to an older person.

A monkey marefers to a weak and submissive husband, since monkeys are
thought to be easily trainable and obey commands. This zoometaphor not only
emphasizes a male referent, but discloses his marital status. Thelom-dsarted
refers to a strong person, but does not reveal the size of a person, but rather denotes a
strong and courageous pers@trong as a Flanders madgescribes a strong woman.

This zoometaphor not only gives the characteristic of a woman being strong, but also
refers to a bad-tempered and ill-favored wonkanas a fleaor hard as a ground toad
refers more to a female and portrays an image of a healthy and strong.woma

When talking about a sick person, several interesting facts arise. Thelstreagt
horsehas been discussed in previous paragraphs. Howseleas a horsehows just the
opposite: it implies that one is sick in the stomabbrsescan not vomit, but might feel
sick to their stomach$ick as a ratefers to a sick person in general, regardless of
genderRatshave the ability to spread diseases eaSilgk as a pidias the same
meaning asick as a ratPigsin general possess a wide range of parasites and diseases,
such as trichinosi¥' cysticercosis® as well as a large amount of parasitic worms in their
digestive tract, all of which can be easily transmitted to hunfiRigsare subject to
pneumonia, which is usually caused by wet weather. Genetipalhave small lungs
and therefore pneumonia or bronchitis can kpig@quickly. Also, becausgigsare not
temperate in eating, they can also refer to a person being sick to hissheaslsSick as
a parrotrefers to a mentally distressed and depressed person regardless ofSjekder.

a dogor sick as a catefer to a person weak due to illness.

% Trichinosis, a parasitic disease caused by easiwgpr undercooked pork and wild game infected with
the larvae of a species of commonly called théaimnig worm.
http://www.cdc.gov/ncidod/dpd/parasites/trichindfsistsht_trichinosis.htm (accessed on January Q03Y
% Cysticercosis is the most common parasitic infectif the central nervous system worldwide. It is
caused by larvae of the tapeworm, normally foungdrk.
http://www.cdc.gov/ncidod/dpd/parasites/cysticerstiactsht _cysticercosis.htm (accessed on Janugry 1
2008)
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Age

Several zoometaphors indicate the age of a person. Many of them display the age
of an animal which correlates with the age of a human being. There is also a gender
division found among animals indicating the age of a person. Age is often assodiated w
experience (discussed in 3.1.5).

Tadpole for example, is an aquatic juvenile amphibian, a stage in the life cycle of
a frog or toad and also refers to a human youngster of a h@himhk.alsoindicates a
human youngster of a human as well as a small person in size, as discussed earli
Chittyprat,a black hen with white speckles, refers to a small child regardless of gender.

Some zoometaphors not only refer to the age of a human being, but emphasize
his/hers gendefGosling a young goose, illustrates a childish young workatten and
filly also refer to a playful young girFilly-fair indicates a gathering or meeting of young
girls. Mutton dressed as a lanilbustrates an older woman who still wants to look and
feel youngJenkin's henpahenthat never knew the cock, refers to an old midaie a
colt’s toothspeaks about an older person, who still retains something of youth and enjoys
youthful pleasuresColt, a young male horse, refers to a mKleffel an old, poor horse,
combines the indication of age and gender and refers to an oldHer&meno spring
chickenindicates an older person and emphasizes the fact that he/she is no longer young.

Face

Looking from the top to bottom of the human body, my research indicates several
metaphors which clearly describe the human face. A very common metaphor, in the
United States ishipmunk cheeksvhich is applied to a person regardless of their gender
with puffed out cheeks, but mostly indicating a newborn baby. A person having a round
face can be described lagwlet-facedFrilled lizard indicates a man with a whisker-
framed face.

Eyes

The shape of the eyes is represented by the followabgter eyed- a person
with protruding eyespx-eyed- a person with large, full eydsull’'s eye— a person with
large, sweet eyes, the size and shapebollas eye. When sayingyes like a
prodded/poked cat under a bed, leer like an old butjoogle like an owl at an eagle,
one refers to a person who has large and staring eyes.

A wide range of animals represent the ability to see either very well diypbor
examplebplind as a bat, bat-eyed, blind as a beetle, blind as a buzzaltdepresent the
blindness of a human being or a very near-sighted person. On the othmstased,
eyes sharp as an owl’s, cat-eyed, hawk-eyed, eagleregeztsent a human ability to see
very well or to see in darkness. For example, othlkandcat are known in their natural
environment to see in darkness very well, whiégvkor eaglerepresent great vision
from a very long distanc®&atsrepresent a nearsighted or blind per&atslive in caves
where there is no daylight, the eyes of nixstspecies are small and very poorly
developed.
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Sleep as a bat, sleep as an October waspot indicate the shape of the eyes, but
the actionWaspgegularly spent the colder period of the year sleeping, since there is no
possible action involving food gatherirBatsspend the majority of their time sleeping or
napping.Dog-sleepndicates a very sensitive kind of sleep, half awake. These
zoometaphors can be applied to either male or ferhaleast/make sheep’s eyasans
to glance at someone with amorous intent. All zoometaphors in this section can be
applied to both — male and female.

Ears

Deaf as a white catfers to somebody who is said to be genetically deaf and
stupid. Interestingly, it has been proved through geneticf&tat blue-eyedatswith
white fur have a higher incidence of genetic deafness. It is also knownahgto®ople
who know this fact avoid having a blue-eyed witcii¢as a pet. But it is also possible for
a whitecatto have perfect hearinglear as hogs in harvestso refers to the deafness or
reduced ability of hearing in a human being. This correlation has been madeshEcaus
hog’s behavior during feedings (hogs produce loud munchy soudeks) as a cuddy/ass
is another reference to the inability to hear. This zoometaphor is connected to another
distinctive feature of donkey- stubbornness (discussed in 3C®af as a beetlalso
illustrates a deaf person. The genetic development of a beetle clearky thlabw not
only has ears (sometimes in unexpected places of their bodies, like legg)sthegn
hear perfectly fine, and they use this ability to listen for their enemiéepmthistle
when wanting to find each other, but they don’t react to human beings since they are not
considered threats. Most of them listen for very high pitches, which indicate one of thei
worst enemies bats

Pricks his ears like an old sow in beaepresents the human ability to be very
awake, vigilant and wary. This ability is indicated in the age of an animalhwhjaies
experiencelittle pigs have big ears, little rabbits have big eegter to the fact that one
should be careful what one says, because children are listening. The youngrage of a
animal is a clear indication of the young age of a human. There is no gendetidisti
when talking about the hearing of a human being: it can apply to both — male and female
However, some metaphors indicate age which marks experience.

Nose

Aquiline nose, nose like a bubbly-cock’s neb, hawk-naefed to birds which
genetically belong to the same bird-family and the real shape of theicooglates with
the shape of some human’s nddese as red as crab’s toefers to the red nose.

Mouth, lips and voice

Zoometaphors are also used to describe the shape of the Flati#ihouthed as a
flukerefers to someone who has either a flat mouth, with barely visible lips, or to
someone with crooked mouth or mouth aviluke/flounderis a flatfish which is found

% Frederick Cancer Research and Development Centeeilerick, Maryland.
http://home.ncifcrf.gov/ccr/lgd/comparative_genocaggenome/whythecat.asp (accessed on Jan 6, 2008)
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in the Northern Atlantic, in waters off the east coast of the United SateSaarada as

well as in the Pacific Ocean. Both eyes are situated on one side of their heads, but
genetically, they are not born this way. During their growth, one eye movesdthére

side of the body and therefore they both are on the top. They lie on one side on the
bottom of the ocean floor, which clearly distinguishes them from the rest of the fish.
Therefore the shape of their mouth is flat and due to the way they move or possible
encounters with the uneven surface of the bottom of the ocean, their mouths, because of
possible collisions, become crooked or avivassel moutlor oysterrefer to a person
whose lips are tightly closed, shaped likmasselThey also refer to a human being who
is very uncommunicative, taciturn, retiring. Timeisseis composed of two hinged halves
that are joined together on the outside by a ligament. They close when needttsthe

help of very strong internal muscles. When taken from their natural habitateryitard

for a human being to open theRig-chafedrefers to a person having the upper jaw
projecting beyond the lower. In medical terms, this condition when diagnosed iraa hum
being is calledrachygnathid’ and it refers to the abnormal shortness of the mandible
(lower jaw) resulting in a maxilla (upper jaw) that is longer. It cao ak calledvershot

or parrot mouth

The quality of quiet is represented in the behavior of several different animals
Speak like a mouse in cheese, mute as a niodisate a person speaking inaudibly, with
a muffled voice and indistinctljMelancholy as a sick monkey/sick parcoimbines not
only the physical ability of a person being quiet, but also his/her state oflmenta
mind/physical conditionChicken-mouthedlustrates a person who is too shy to speak.
Shyness is demonstrated in this zoometaphor through the young and inexperiemfed age
an animal.

Noisy as a gooseepresents a loud-speaking person. A personhala voice
like a Norway bulis representative of two characteristics of sounds such as loud and
roaring.Roar/bellow like a bultontains three characteristics, such as noisy, angry and
powerful.Scream like a gleanguinea-fowl] also represents a loud and unhappy person.
Yap like a sheep dag an illustration of a person being loud, noisy and continually
chatting without a break.

A chatty person is mostly illustrated through birds, but other animals are not
excludedJay, magpie, parrot, popinjay, turkey, taldil/represent a chatty person with
some variationJay andmagpierepresent a chatty person in gendpalrrot refers to
somebody who repeats what is said at that particular moment, and it oftenaréifdes t
children, whereasuckooindicates a repeater as well, but can be applied either to a
younger or to an older human. A metaphor suckpask/prate as a parrandicates this
action.Popinjayis a representative for a chatty person as well and includes
characteristics such as vanity and dandyBlather like a bubbly turkegombines
characteristics of a foolish talker, who babbles and talks nonsense, who osraplaiis
constantly unhappylabber like a bunch of blackbirds a great example to indicate a
whole group of chatty and loud people or only one person who is extremelyl kdatml
describes a gossiping old maMany woman, many words, many geese, many turds
indicates the gender of the referent of this zoometaphor as well as teatbékrself. It
clearly defines the nature of many women as being chatty as welssipy

37 http://medical-dictionary.thefreedictionary.conabhygnathia (accessed on Jan 8, 2008)
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An indistinct speaker has several representations in the animal world asikeell.
a bumble bee in a churn, like a humble bee in a pitoly@resent an indistinctly speaking
person. These zoometaphors represent the sounds produseesbiioarse as a raven
indicates a person who has a hoarse voice due to the illness or frorRaiwrgm’scroak
is naturally always lower in pitch and hoarse.

Hunger

There are many animals whose surroundings and lifestyle forceddlgam
without food for days, sometimes weeks. However, their digestive system is a&so abl
store food for energy, which will be used to hunt or gather nourishment and provides
necessary heat for their bodies. Both wild and domestic animals are useditmedescr
hunger.

Hungry as a wolf, hungry as a tigare the most frequently found zoometaphors
to describe the state of hunger. Bogers andwolvesprey on wild animals. Avolf
needs approximately up to 2.5 pounds (1.1 kg.) of food each day, but it rarely receives it.
Therefore it is able to compensate the days of hunger by eating up to 22 pounds (10 kg.)
of food at one time (Lopez 1978:25). Because of its aitiger can consume between
11-15 pounds (5-7 kg.) of food per day. It is able to consume and successfully digest
between 44-77 pounds (20-35 kg.) of food at one sitkilggry as a raillustrates
another animal which can go without food for several days and is able to store it to be
digested laterEat as a June crows another representative of a wild species to deliver
the message of hungédihe crowfeeds its young in June and is not able to consume
adequate amount of food itself.

Hungry as a horse, eat like a horse, hungry as a little hallsepresent the same
characteristic of hungeHorseswere domesticated about 4,500 years ago and are kept
for their strength. An averadmrse(approx. 1000 Ib., (454 kg.)) has a relatively small
stomach, but is able to facilitate a steady flow of food due to very long ingedtine
usually consumes around 15-25 pounds (7-11 kg.) of food every day and drinks around
10-12 gallons (38-45 liters) of water (Budiansky 1977:84}.like a horselearly refers
to a person’s ability to eat for a longer period of time without feeling fullramgry as
a little horse/foakefers to a growing individual who day by day requires larger amounts
of food.Hungry as a dogxpresses hunger as well. A person havingsamnch stomach
is a person who can digest anythi@gtrichesmainly feed on seeds and other plant
matter, but they can also eat insects occasionally. They have no teeth. @hey sw
pebbles which function as so called gizzard stones (gastfolitagrind the swallowed
food in their stomach. An adustrichusually carries about two pounds of such stones in
its stomach (Deeming 1999:40).

Bulimia, Latin (izlimia), GreekBovAiiua (boulimia), ravenous hunger, which is a
compound fronpovg (bous) ‘ox’ +ATpog (Iimos) ‘hunger®, refers to obsessive
overeating. Arox can consume large amounts of food. However, bulimia is an eating
disorder as well as a psychological condition. A person tends to overeat and then

3 webster.com (accessed on Jan 8, 2008)
39 webster.com. (accessed on Jan 10, 2008)
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experiences feelings of guilt, depression and self-condemnation and usually ends up
vomiting everything what was eaten. This continuous cycle damages bodily 8tgans.

Full as a toad of poisospeaks about a person being satisfied after eating a great
amount of food. This zoometaphor can also be easily applied not only to the eating habits
of a human being, but also to certain behavior, such as pride, arrogance, anger etc.

Color

Nose as red as a crab’s toescribes explicitly the nose of a human belked as
a turkey-coclalso applies to a red nose, but it also can apply to the redness of the face.
This zoometaphor can also imply angéellow as a duck’s foaefers to the overall
condition of a human being having yellow skin. Individuals from different parts of the
world can have highly visible differences in skin pigmentation. Individuals frasmAs
countries have yellow tone of the skin, compared to the individuals with African
ancestry, who have a very dark skin. Yellow skin can also be caused by a lackedisred c
in the human body or when in contact (through inner parts of human body) with certain
medicines, chemicals, or tobac&ack as a turf-rock toad, black as a crow, raven black
can refer to either the color of the skin or the color of the hair. Althotggdas
naturally not black, due to its environment, it carries a layer of black coatinglieom
turf. Thecrow andravenboth have black feathers and usually indicate a person having
very dark hairRed as a foxefers to a person having red hair. The most frequent kinds of
foxesare red-colored and are often seen by humans.

Motion

Fast/quick as a bee, quick as ball-hornet, brisk as adeseribes a very fast-
moving person regardless of gender. Beecan reach a maximum speed of 7.25 m/s,
which for its size is extremely fagtast as a mouse in cheesaries the same meaning
as abee.Quick as a rabbibr shuttle as a rabbitefers again to a fast moving human.
Rabbitshave the ability to develop a speed of up to 45 fiphhuman speed record is
53.43 mph, but the average moving (walking) speed is 3-4*fiftelizard can also
refer to a fast moving persanzardsare known for moving extremely fast. The shape of
their bodies allows them to disappear in a matter of secdyidsble as a catepresents
not only a fast-moving person, but also the ability to do it gracefully.

Slow as a snaiindicates a slow-moving person. Most of the species ofdaaills
live in almost every kind of habitat: gardens, deserts, mountains, marshes and woodland.
Snailsmove on their muscular foot, which is lubricated with mucus. A human can clearly
see this muscular actioBnailsmove at a very low speed, at about 1 mth@bstinate
as a mulenot only indicates a slow-moving person, but also stubbornness on the part of
that person (discussed in 3.3)nAllg also an indicator of a slow mover, is the offspring
of a maledonkeyand a femal@orse(an offspring of a female donkey and a male horse is
called ahinny). Mulescome in all sizes and shapes. They resembtmkeyin height and

“0\webster.com (accessed on Jan 10, 2008)

“! Encyclopedia Britannica online. (accessed on Jgril@, 2008)

“2 Encyclopedia Britannica online. (accessed on Jgril@, 2008)

“3 http://members.tripod.com/arnobrosi/snail.htmicgssed on January 12, 2008)
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body, but their uniformity of coat and teeth appears rhorselike. The main
characteristics of muleare patience, endurance and sure-footedness, which they inherit
from thedonkey and the vigor, strength and courage inherited fronmtinee Mulescan
carry more weight than@donkeyor horseand their skin is harder and less sensitive than
that ofhorses Because of the weight they carry, and their sure-footedness, they move
more slowly thardonkeyor horses They are also capable of striking out with any of
their hooves in any direction which again will slow down the moving process. Although
they are less stubborn thadankey they still possess this characteristic. Although
fudges like an old horgadicates a slow movement of a person and can also be a direct
reference to the age of a person regardless of gdraldras a donkey’s gallapustrates

a slow-moving person regardless of genBemkeyssame as mules, are good working
animals, but they are much slower thamaseand do not gallop, unless forced. Their
natural speed is more like human walking speed. Baavghedescribes a person who

not only moves slowly, but is dull and lumbering at the same Bulks are slow-moving
creatures; they also react to their surroundings very slowly and drorboglgan

perform a number of physical tasks easily.

The following set of metaphors indicates a particular shape of the legs and/or
certain kind of walkingDuck-footed, walk like ducks, waddle like a duck with
egg/pregnant duck, walk duck-fashion, dodder like a daek, like a lizardall speak
about a person walking with his/her toes turned inwards and because of this, it looks as
they are leaping.

Theraccoon a medium-sized mammal widespread in North America and, in the
early 20" century, on the European mainland and the Caucasus region, represents a
person who wanders about at night, and paces up and Bawcoonsin their natural
habitat, are omnivorous eaters. They hunt for food at night and this is when humans see
them most frequentl\snake-hipss a person who dances or runs in a smooth, sinuous
manner Snakesave neither hips nor limbs. The most common mode $oaketo
move is the so-called terrestrial locomotion, when the body cfithkealternately flexes
to the left and to the right, which results in a series of backward-moving waves. Som
snakesalso employ a so-called side-winding kind of move, which is most common
among shorsnakesDuring this process, the body is divided in several segments and
when one of the segments is in contact with the ground, another lifts up which results in
rolling motion (Mattison, 1995: 64).

Restless as worms in hot ashes, restless as a hyena, buzzing around like a bumble
bee, bumming around like a bee in a bottle, nimble as a bee in a tar-pot, wriggle like a
snake; like a cat on a hot tin roof, nimble like a cow in a cage, hopping like a roach in a
skillet refer more to general human behavior than just to movement. This includes the
way a person acts, the way he/she moves, as well as the whole mentaidrustretse
metaphors describe the overall physical and mental conditions of a human being.

Another example of the combination between physical and mental state of a
human idike a hog on icelt shows mental and.or physical insecurity in unfamiliar
situationsLike a cat on icerefers to someone who is very cautious and wary and also
combines physical and mental characteristics of a pe@oonked like a snakéenotes
the shape of a human body, but also indicates that he/she is in pain.

Like a whalerepresents a combination between vigorous and effective moving
and the very energetic manner of a person. The anatomyludlaresembles fish and
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exhibits so-called forelimbs, or flippers on its sides, as well the tail thds ko fluke,

or tail fins which help the whale to move vertically, when needéthlesrange in size
from the smallest, sperm whale, being a little over 8 ft. (2.5 meters) togipeshithe

blue whale, which can grow up to 105 ft. (35 mefér&eneath their skin they have a
layer of fat, so-called blubber. It holds an energy reservoir. They also hawe a f
chambered heart and the neck, which provides great stability, and because of their
extremely powerful limbs and the combination of all of the mentioned anatomic
characteristics, they possess the ability to move in a very vigorous and ienmeayeter.
Swim like a fislhiepresents the human ability to swim. It can also be a reference to the
intelligence of a human beinggike a birdcombines the ability to perform a task or move
swiftly and easilyGraceful as a covis a sarcastic way to describe slow, inelegant,
ungraceful persons.

3.3. Analysis of the behavioral characteristics

Data in the following paragraphs represents metaphors which illustreaacer
human behavior which is indicated in zoometaphors. Both wild and domestic animals
denote certain conditions of human behavior. In this section there is little gender or age
division.

Diligence

The physical condition of a human being is one of the major indicators for
efficiency or indolence. It is very important to take corporal physique into coasate
However, not only the physique but also the mental state of the human influences attitude
towards efficiency.

Busy as a bee, a busy bee, busy as aalargpresent tireless worknt andbee
colonies are extremely organized cooperative communities. Possiblgagization can
come only from outside disturbance. These colonies consists of millions of indsyidua
divided into subgroups such as “workers”, “soldiers, drones (fertile males) and queens
(fertile females) and they each perform their functions to keep the colomyzedalt
operates as a unified entity. The human eye can only catch the constarg pfoces
working. The phraseiorks like a horsalso represents a hard working perddorsesare
working animals in many countries and perform a great number of physical Tés
zoometaphor can also refer to a person performing mental tasks as well, although it is
most often applied to physical activities. 3weat like a bulalso expresses physical
abilities of an animal. In particular, it refers to a persons’ working colyiowgh great
energy, but does not exclude the mental ability as watier as a beavelustrates
somebody working with more energy than siBllisy as a cat on a hot tin robés a
more negative nuance: it describes a person who is busy and fussy at thensained
purposeThe first bird, the first earthworns a zoometaphor to describe a person who
gets up early to perform daily tasks.

“ http://www.pbs.org/wgbh/evolution/library/03/4/138_05.html (accessed on January 14, 2008)
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Laziness

Metaphors such dazy as a donkey, lazy as a toad, lazy as arglgate a person
unwilling to perform any tasklDonkeybelongs in this category because of its
stubbornness (as discussed earlier) and not necessarily its laziness. Althaughaa
domestic animal, it is kept not as a working animal, but as a source ofAfbad. dog
never sees the watidicates a poor workman who tries to avoid difficulti2egs before
they became domestic pets, were kept to protect the house from invadelisy Was
not able to perform its duties, it was usually shot by the owner and the owner would
acquire a new animal.

Drunkenness

Drunkenness is a state of intoxication of a human being caused by the intake of
alcohol; the overdose can even have a lethal outcome. It also causes teynporaril
impairment ment of the brain and can lead to foolish behavior.

Metaphors such atrunk as a pig/swine, dizzy as a goose, giddy as a goose
indicate the corporeal state and the mental condition of a human Bajatswineare
representatives for several reasons. They have no sense of fullness, and they tend to
overeat which causes them to lie down and not be able to move for a certain period of
time. This behavior correlates with the human condition of overdrinking and not being
able to move due to dysfunction of the brain, which controls other parts of the body,
especially movemenbDizzy/giddy as a googepresents a corporal condition of the
human being. Ayoose’snatural walking manner is waddle-like: such a walking manner
resembles the walking manner of a drunken pefBaimk as a mouse/ras another
reference of a drunken persdmouth like a vulture’s crutchefers to a person with a
very unsavory state of the mouth due to overdrinkddrgnk as an apelso indicates a
state of drunken person.

Affectation

One of the best representatives of this category apamonkeyAn ape/monkey
represents a person who wants to imitate someone or something in a thoughtless and
derogatory manner or one who behaves thlskeysept in captivity have a lot of
contact with human beings and experience very close relationships. They doe able
acquire many skills from humans and can be easily trained to perform cast@anThey
try to repeat/imitate human behavior, but are only somewhat successful. Trsstaphy
shape, even though similar to the shape of a human being, does not allow them to
perform certain tasks as easily and flawless as human®loakingbirdalso indicates an
imitator/repeater. This bird is native to North America. They are best knovinefdrabit
of mimicking the songs and sound of other birds and performing them often in loud and
rapid successiorGrin like a cat, grin like a dog at a bomedicate same characteristic.
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The herd instinct

The herd instinct is an inherited condition for many species, including humans.
Many animals spend their lives in herds, which allow them to take care of each other
more easily and - most importantly — to assure better protection from predatoransi
seem to have established a similar strategy throughout the centurievdfomtale in
the beginning it resembled a more animal-like herd composition, it is now looser and
more diverse. Still, humans settle close to each other in order to provide fomthe sa
basic needs — to help each other and to protect each other.

To follow like a sheeplustrates human beings without initiative, without minds
of their own, becausgheepact with the flockAll together like cowsas the same
meaning. If found in the wilderness they have a leader inside their flocks/herdsuat
follow according to its commands (it is usually the strongest male.dogs, if one
barks, all barkshows another example of human behavior. It indicates the one leader in
the group who plays a major role in that society/environment. Such animal behavior
implies that members of the herd do not possess independence and confidence and rely
on the commands of their leader.

Shoals of fish, in droves, thick as herring (in a barnetlicate both the sense of
the herd instinct and the quantity of people in big crowds/multitudes. However, the
presence of the leader might be assumed.

Impudence, immorality and politeness

The impudence and immorality of a human being can be represented by:
animal/beast, cow, pig, dogndpiglet The general content of the wagrd) includes bad
nurture, rudeness, and impudence. The usage of thepigoagpears in many syntactic
contexts: in predicate positiqug plays the role of figurative nomination. Both contexts
can be easily transformed into each other. For exameles acting like a pig. He is a
pig; pig, how are you behaviffgWith thepig we compare and/or describe child or an
adult that eats in an uncultured manner, with open mouth, and gobbling food, a person
who does not have a basic understanding of the etiquette of human interactions, a person
who does not have a sense of proportion, a person that is dirty.

Thepig in fact is a very clean anima: it does not defecate in its own stall, but does
it in their neighbors’ stallPigs’ stalls look dirty and sloppyirty as a pig/hogepresents
this condition very clearlyA pig in mud tries to make others dirgfers to the persons’
mischevious and rude behavibike a sow and nine pigs in a riliustrates an extremely
dirty personDrunk as a pig/swine/hoalso indicates the habit of not knowing one’s
limits when drinking alcoholic beverag@ eat like a pigefers to the habit of
overeating as well as of dirtinegdun with the hogs and they will rub dirt on yspeaks
not only about physical dirtiness, but also implies the psychological infpadé as a
pig implies psychological action, treating other humans rudely and disrespedtéull
make a pig of onesatin be applied to an embarrassing behavior of a human Feng.
can’t take the grunt out of a pagscribes an incorrigible curs@ig can refer to either
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male or female regardless of aB&let contains same characteristicpagswine/hog
and refers to the young.

Fart like a steer, fart like a cart-horskustrate a concrete action of an animal
which correlates with the same action of a human b&itugk like a goatefers to a
stinky and unclean persdroul as a toadlso represents a dirty persdivadslive near
water/swamps and are often covered with mud. They also have naturally datloften
brown) color and warty surfac&rowsin general are neither dirty nor smelly, but
because of the color of their feathers, which are black, one can refer to@edsdn as
dirty as a crow.

Bowing and scraping like a bull at a baiflkistrates the extreme politeness of a
personFriendly as a puppymplies a certain level of politeness, and also indicates a
person whi is inexperienced and trustful.

Greediness

Greedy as a dog, greedy as a fox in hen-roost, greedy as an otter, like a wasp on
sugar, greedy as a pig, earthwoath refer to a greedy, eager, and miserly person.
Greediness is closely related to miserliness, but it is not necessarigented in each of
these animals. Most of these zoometaphors are created based on the animaés’ lapet
when applied to humans, they can refer not only to humans’ eating habits, but also to the
desire to acquire material things or will powleike a wasp on a sugaan be applied to
a person not as a negative feature of greediness, but rather as eagexrmaseei positive
light. Greedy as a piggn and on like a pig in a harvest figltlicates lack of the sense of
proportion and the physical act of overeating and overdrinking. It all combiredirggss
and miserliness and also implies a person being importunate. The best refivesanta
miserliness in this group earthworm It combines greediness and miserliness equally
and adds another negative feature, such as groveling. Altogether it applrestara
being whose behavior is exceptionally based on instincts and reflexes of survival.

Importunity

The quality or state of being importunate resembles the behavior of several
animals.Barnacle for example, refers to a follower or official who is hard to get rid of. It
describes someone who keeps in uncomfortably close, troublesome adherence. The
barnaclebelongs to the same family as insects, lobsters/prawns, spiders and is
characterized by the possession of a segmented body with appendages oorat least
segment. It often attaches itself to a man-made structure, egpeceiips. Some of
them attach to other living creatures such as tabelimpetis another creature who
has the ability to cling to something or someone and stay there for a very lendf tim
indicates a person who has no understanding about keeping a distance and invades, most
likely unknowingly, the private or professional space of another individtiglalso
refers to an importunate person and illustrates the overly-persistent ansivaldges
irksome behavior of a human being.

“> http://museumvictoria.com.au/crust/barnbiol. htfatcessed on Jan. 26, 2008)
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Stubbornness

Donkeyis not only the main representative in the category of stupidity, but also in
the category of stubbornne&tunt as an ass, stubborn as a dontescribe a stubborn
person, unwilling to perform any task. TBenkey’srelative,mule,also bears these
characteristics. Metaphors suchsaigoborn as a mule, obstinate as a mule /Missouri
muleall illustrate the trait of stubbornness. Both of these animals are well knowheiior
stubbornness and reluctance to obey commands, and many times neither forcing them nor
yelling at them will make them movB®lissouri muleindicates the state animal of
Missouri, and a person is often calleMssouri mulefor mule’scharacteristics. This
animal was chosen to be the state animal of Missouri in the early 1820msilese
quickly became popular with farmers and performed the majority of the farm work
because of their outstanding strength. The adjeativieshcan also be found in frequent
use while indicating the characteristic of stubbornnésiful as a pigillustrates
stubbornness ironicallyrigs are not only obstinate, but also unruly animBlgl-headed
indicates a headstrong and impetuous person with outstanding stubbddtuneisas a
dead wornctlearly shows a person’s stubbornness and unwillingness and to perform any
task.

Arrogance

The characteristic of arrogance partially denotes the meaning dfnessy but
other features, such as stuck-up, snotty, and puffy enrich the me@ouigheaded, cock
on his own dunghilindicate a person very puffy and stuck-up, as well as having a certain
level of aggressiveness. Ooeckusually guards the area where sevieegisare nesting
and will attack otheroosterswho enter the territory. The appearance ofrtosteris
also important. It is different from that oh&n Therooster'smain characteristic is a
puffed up comb and hanging flaps of skin on either side of their beaks waliihels
Both male and female have these organs, but in most breeds, they are more prominent in
males.Turkey-coclcarries the same meaningrassterbecause of its similar behavior.
Cock-headeadndturkey-cockefer mostly to the mal&ruff and grunt like a boar pig
refers to a pompous old matiardy as a forest pigs another indication of arrogance.
Wild animals have greater levels of aggressiveness than domestic animalsf Mest
zoometaphors mentioned in this section can be applied to both male and female with few
exceptions.

3.4. Analysis of the emotional characteristics

Our examination of the English language reveals that the majority ophoeta
have a negative import such as anger, treachery, stupidity, arroganceessaand
slatternness, and only a small number express positive emotions, feelings and $ehavior
such as cleverness, politeness, experience, pride, etc. In general, emotionalsan be
divided into passive and active, and different animals represent them. The active
emotions can be mirrored in the behavior of an animal, whereas passive emotions can be
seen in the appearance of an animal.
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Anger and dissagreement

This category reveals by far the most diverse group of animals to reptesent
characteristic. Insects, domestic pets, wild animals and birds all hanighthqualities to
describe this emotion. Not all of them describe the same state of anger.

The more general state of anger can be illustrated by the followinghmoesa
Mad as a wasp in a bottle, angry/mad as a wasp, mad/spiteful as a hornet, cruel as a
spider, fierce as a tiger/wolf, like a bull, mad as a bull at a gate, mad as a wild bullock,
fierce as a duck/goose, wild as a cock goose, mad as a wet hen, fight like an alley cat
represent a very active stage of anger/madness. Anger is caused moby|iaigide
factors which influence the emotional state of the creatures and fordeseegaponses
from them.Wasp hornetandspiderrepresent the class of insects and are harmless under
natural conditions, but when confronted by a possible foe, they become extremely
protective and attack before being attacl&udersare known for their cruelty due to the
fact that they will bite their pray to kill iBull, bullock, duck, goos@ndhenrepresent
the group of domestic animals which react to a possiblaNasps/hornetsan also
become extremely angry and attack. Wild animals, such agérend thewolf, also
refer to an angry human beinthese two creatures are very similar to each other in their
behavior and manners. They both survive in the wilderness while hunting for their prey,
and they both protect their offspring/communities from possible invaders. Both of them
must also earn a certain position inside their community, which most of the time is
determined by a fight between the males in that particular horde. Any efgbssible
activities raise the anger of an animal and is reflected in its aggrés$igeior Wake not
a sleeping lion/dogpeaks about a ferocious and angry person who is able to cause harm
when irritated by outside triggers. The true character of an angry perspmasented in
the wolf will die in the skin in which he was b@md clearly indicates that the character
of a malicious person does not change no matter Whadlley catshows feminine
aggressiveness. All of these metaphors represent clear examplesnofod &ative
anger.

Sulky as a bull, tetchy as a wasp, ratty, waspish, vixen, full of anger as a blown
toad, to have hay/straw on horns, spiteful as a hornet, reptile, sfpgdesent passive
anger. They all refer to a bad-tempered and irritable person. The exampligechager
illustrate the behavior and activity of an animal. The zoometaphors which tkustra
passive anger mirror the appearance of an animal or its inner state withtyingnany
activity. Some animals belong to both categories of passive and active anger, but f
different reasons. In the passive categomwyaap’sandhornet’sbehavior is on the verge
of attack.Hornetrefers to a malicious enemy or a cantankerous personng hay or
strawon hornsindicates also readiness to figBull is in this category for its grim looks,
the same asptile, beetle, spideand toad Thetoad can inflate its body when
threatened. It can also produce venom which can be released in case of ama@dthck.
describes a disgusting and hateful person as well. Adjectives stattyasdwaspish
describe ill-tempered peopleptiledenotes characteristics such as mean, despicable,
groveling and repulsivéSpiderrefers more to a peevish and malignant human being.
Beetle-browedllustrates the angry look on a person’s face.

There is also a certain gender division among the zoometaphors to describe a bad-
tempered man or woman. For exampitl-cat, vixenrepresent a quarrelsome female
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with a fierce tempellike a toad in muslinllustrates a vulgar and angry woman in fine
cloth. Tiger-catrefers to a ruthless and fierce womisiare indicates a bad tempered and
ill-favored womanMad as a wet healso refers to an angry woman, whenegsan as a
rooster in a thunder showdtustrates an angry man. An angry man is also represented in
fierce as a ramWolfrepresents a ruthless man with predatory designs on women.

Active anger can also be indicated in zoometaphors describing a group of people
of two or moreAgree like two cats in a gutter, cat-and-dog-life, vermin, fight like
cockroachesll indicate examples of human behavior when more than one person is
involved.Verminrefers to angry, obnoxious and unwanted people and possess offensive
charactersCockroachesndicate bold fighters.

The following metaphors indicate an angry person who is no longer as dangerous
and angry as he/she used toRaper tigerillustrates the power of a person which is
formidable in reputation or appearance oillgothless lion/tigers another indication of
someone with a ferocious appearance and formidable reputation, but in fact islyot real
harmful. The lion is not as fierce as they paint mefers to a person with formidable
reputation, but who is not necessarily dangerous.

Anger can also be represented in the form of a powerful appearance. Anger can
indirectly represent control over someone or something, and it plays an imposant rol
among members of human society. It is not the anger itself, but rathendear a
intimidation of the members of the group towards the higher powers in the community.
The following zoometaphors not only present such examples from the world of animals,
but also indicate a strong gender assignment towards the referent of theapbmmEhe
grey mare is the better hordkistrates an older women/wife who is dominant and in
control. The color of thborse’sfur indicates the older age of the person. Béiewg-
peckedefers to a man who fears his wife and is fully under her cofouk, turkey-
cock, bull of the wood=®fer to a powerful mal&.urkeycockis a blustering, self-
opinionated pompous personcAckis abully — a dominant male in the household or
gang.The bull of the woodefers to a foreman, the boss of the lumberrkaii.into the
clutches of a beameans to come under the control of a dominant, predatory person or
organization.

A rather general illustration of the whole group of people, disregarding gender
where one (or more than one) has the power over the others, is illustrated theough
great fish eat the little ones

As the data indicate, there is a division between active and passive ariyer. Ac
anger is represented through the active behavibulWbullock, wasp, hornet, spider,
toad, duck, goose, tiger, wolf, hen, alley cat, mangltiger-cat Passive anger can be
seen through the appearancdoll, wasp, hornet, rat, vixen, toad, reptimdspider.

The characteristic of anger also indicates gender division between the terdahale
referent. An angry female is illustrated in the behaviawi@d-cat, vixen, toad, hen, tiger-
cat,andmare whereas an angry male is portrayed thrawgister, ram, wolfCertain
animals, such as vermin, cockroaches, indicate the whole group of people experiencing
the same emotion of anger.
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Happiness

Happy as a mouse in cheese, happy as a cat that sees cream, happy as the cat that
stole the cream, blithe as a bird on a cherry tree, happy as a cat in a tripeefbofo a
self-satisfied, happy, complacent person regardless of getalgpy as little pigs in new
straw, happy as pig/sow in muckndgay as a goose in a mugkfer to a self-satisfied
person and indicates sensual pleastisdively as any coctepresents the good mood
and general joy of a human beirggood rooster will crow in any hen-yaiitlistrates a
person who will thrive wherever he/shekteart —playing like a mackeregfers to the
emotional excitement of a person. There is neither gender nor age division anseng the
zoometaphors describing a happy individual.

Gentleness and innocence

Gentleness is represented in the behavior and appearance of a young animal, but
can be applied either to a child or an adult. The behavior diitiiegoatandlamb, in
metaphors such dsnd as a billy-goat, gentle as a lamb, lamblikelicates a person’
behavior and character as being gentle, soft, and mild. It implies innocencegisympli
and naiveté. Innocence is best presented in the following zoometdphocent as a
goose-chick, innocent as a lanAthoughgoose-chiclandbilly-goat are representatives
of gentleness and innocence, their adult equivalents do not possess this qualitypexcept f
thelamh

Weakness and fatigue

Most of the animals representing this characteristic are small inAsimeuse
represents a timid, retiring personnfusds small in size, prefers nightlife and darker
areas, and is afraid of light and any other living creature. It hides when blpassiger
might be nearby and stays calm and soundless so as not to be rdigeid,. rabbit-
hearted, rabbit-scaredlso refers to a timid persdRabbitscan easily be scared and are
afraid essentially of anyone. They live in the wilderness among ativeals for whom
they are often the source of fodhicken, duck-hearted, hen-hearteder to feeble,
timid and easily panicked peopléalf-heartedis another representative of timid humans
and through the young age of an animal it implies uncertainty and depeniidince.
among sheep and a sheep among libastrates a person is bold only in the company of
timid people. Non of these zoometaphors indicate specific gender or ageefttieat.

Several zoometaphors indicate not only a physical, but also a mental state of
tirednessTired as a donkey/horse/buillustrates a person who is tired after a long day of
work as well as his/her emotional exhaustibined as a dogndicates mainly physical
tiredness.
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Sexuality

Most zoometaphors in this category have a very strict gender divigiey-cat,
gosling, mink, kitten, goosepresent the female as a loose, sexually overactive, playful
girl/woman, prostitute, where&®-goat, tom-catepresent a lecherous, sexually
overactive manAlley-catemphasizes a loose womaesling— a playful, young woman,
mink— sexually overactive womakitten— flirty, playful young girl,goose- prostitute,
foolish womanHot and heavy like a tailor's goosgplies to a passionate woméanose
as a gooseefers to relaxed young woman, with easy motion and flirtatious appearance.
Lecherous as a he-goahdtom-catboth refer to a lecherous and licentious nfemass
with two pannierslesignates a lecherous and sluttish man with a woman on each arm.
Butterflyrefers to an inconstant lover regardless of gender.

Another indication of sexuality can also be represented in metaphors describing
the action of intercours€&uck/reproduce like a mink/rabkdgipplies to a person who is
acting both amorously and promiscuousigng/fuck/root like a rattle snakkustrates
the vigorous action of intercourse with enthusiasm. It correlates waittier's behavior
during mating season. These zoometaphors can refer to both, male and female.

3.5. Analysis of the intellectual characteristics

This part reveals zoometaphors which illustrate the abilities of the hunnan mi
The variety of animals chosen in this segment is extremely rich. €edametaphors
have gender division, but the majority can be applied to either male or femateofMos
these animals are domestic animals.

Craziness

This characteristic combines many other features which represent aattlity a
strangeness in human beings. Qualities such as being unusual, mad, insane, erratic,
impractical, or obsessed with something/someone are all representativeisafyor
animal behavioWild as a mountain liomdicates a crazy person. This zoometaphor
illustrates craziness, anger, naughtiness, and disobedMettk is dangerous in a blind
horseindicates an impetuous person without foresight. Blindness in this context indicates
not the physical condition, but the inability to think and act on common sense. Blindness
can represent the narrowness of a human mind and can lead to insane and dangerous
behavior. Thédorse,in this context, refers rather to a male than a fengally. as a wet
henrefers to a female referent and indicates a silly, crazy and insanenigdmelavior.

To monkey about/aroundeans to act stupid and cra2ycuckog as already mentioned
earlier, refers not only the quality of a repeater, but also to a crazykomagvperson A

cuckoo in the nesefers to a trouble-maker in the family. Téweckoois a so-called brood
parasite (a behavior common to some birds, fish and insects). Their behavior is based on
the strategy of manipulation and uses host individuals either of the same or different
species to raise their young. They rarely invest time in rearingyteng or building

nests. There is neither gender nor age emphasis in this zoomebMati@s a hare, wild

as a harandicates a crazy person. Hares have reputation as being easily statted, s
brained, as well as having a poor sense of directidané-crabrepresents an obnoxious
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person without clear common sen$e.play coonyllustrates a person cunning under the
umbrella of crazines®accoonsare known for being sneaky and extremely smart
animals.Squirrel carries the meaning of an eccentric and crazy person and also ilistrate
a hoarder. Most of these zoometaphors do not emphasize a specific gender and can be
applied to both male and female.

Roughness

This characteristic refers to both physical and mental acfRoggh as a
bear/bear’s arse/pawspeaks about the ungracious and barbaric behavior of an animal.
Bears because of their size and heaviness, do not possess the quality oCynansy. as
a cub-bear handling his pri¢ckough as a bull in a china shop; like a cow handling a
musket;a pig in the parlor is still a pig; put a pig in a palace, it’s still a pig; stiff as a
muleall refer to the awkward, clumsy, barbaric, rough, and ungraceful behavior of a
human beingGruff as a bears representative of not only physical behavior, but rather
rude, uncivil, boorish and sometimes aggressive mental behavior towards anybody. The
sparrow, on the other hand, is physically gracious bird, but is associated with a cheeky,
sharp-witted city dwellefSparrowstend to reside in urban and degraded aiRasgh as
rats refers to a ruthless, aggressive, uncouth and selfish person, one who disrespects
others.

The opposite of physical roughness is cautiary as a blind horsadicates
this characteristic very clearly. Thaorsein general is a very careful and wary animal,
but the physical disability of blindness adds even more caution to its movemeheés. In t
human world, this carefulness can be applied either to a human’s physical movement or
mental behavior.

Pride

Pride connotes not only positive, but also negative meaning. In its negative
meaning, pride is closely connected to arrogance. For exapnplel as a cock, proud as
a bantam cockorrelates well witltock-heade@nd indicates a proud, but arrogant
personCock-headedan also suggest the characteristics of roughness and
aggressiveness, whergasud as a cocks an indication of a snotty and stuck-up person.
These characteristics come from the looks and behavior obtkeProud as a magpie,
proud as a horsgroud as a horse in bellproud as a cow with two taiiflustrate the
empty pride, outside appearantie bird of the neshdicates a very positive approach
to pride. It speaks about one person who is the pride of the family and each member of
the family is extremely pleased to be related to that person.

Lousiness

This characteristic combines laziness and unwillingness to perfortasiks; a
certain level of stupidity, stubbornnesslatne duckndicates lousiness through the
physical disability of an animal, but carries the meaning of the mentalata human.
Blue-duckillustrates a dud, an unskillful, unhappy and nebbish petsusy as a pig
speaks of a lazy, unwilling, stubborn and mindless peksanmindicates a meaning
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similar tovermin and incorporates the additional meaning of an abject and contemptible
person. Lousiness is also partially an indication of a light-headed pBrsiberfly, for
example, indicates a trifler, a frivolous person, as well as an inconstant lbiger. T
comparison has been taken from theterfly’sbehavior, which is unpredictable as well

as untrustworthyWanton as a wet healso indicates a person who is untrustworthy and
unpredictable. All of these zoometaphors indicate combinations of several other
characteristics already discussed in previous sections. There is nefttler ger age
distinction.

Loneliness

A lonewolfindicates a person who works alone or independently. The phrase can
also describe an independent criminal operating alone. Most of the time it cioemtes
male, but can also describe a womafolvedlive in packs; they cooperate only during
hunting to take down large prey and in taking care of their young. Solitawesrely on
small prey.Scrub bullis another metaphor to describe a lone person.

Curiosity

Sticky-beakefers to a nosy and inquisitive person. The correlation is made
because of the resemblance between animal's beak/nose and humar4ousser rat
carry the characteristics of nosiness and of sneakiness.

Freedom

Freedom is mostly represented blyia, of any kind.Free as a bird in the air
represents the sense of freedom. Bine is one of few creatures which has unlimited
access to space and choice of halitide as a flyis another example indicating the free
spirit and physical movement of a persorflyA same as hird, possesses wings which
allow greater access to a desired destinakoge as a mountain godtustrates freedom
as well. Although anountain goabelongs to a different family than birds, it has great
physical abilities to move even on the steepest slopes and be inaccessildatrqre

Death

A toad-skinindicates death. Aoadsheds its skin every two weeks while still
growing; one might found its skin on the ground. Some toads eat their skin after shedding
it. Die like a dogllustrates the lonesome, abandoned, shameful and miserable life and
death of a person. The zoometappordown like fliesesembles a massive and quick
death of human beingAs dead as muttoran not only imply the death, but can also
illustrate the state of someone unconscious or extremely tired, with nd sigtivay.

Stupidity

Assgenerally refers to an obstinate fool, a stupid and stubborn fellow. It is
illustrated in the following zoometaphoi3onkey stupid, jackass, dumb as a dead cuddy,

41



as much idea of it as a donkey has of Surutiegrly refers to an absolutely stupid person.
You can’t make a running horse outer a jackassmplifies not only the stupidity of a
donkey but also emphasizes genetic heritage. Botiseanddonkeymust exercise
obedience to the humans, which leads one to believe that restises nordonkeys
possess an outstanding miiMhake yourself an ass and men will ride/lay sacks on you
emphasizes different levels of human intelligence.

Cock-brained, goose-headed, bird-brained, sparrow brain, hen-brained/ hen-
headedalso illustrate a human with a feeble intelligence. They all refeigqént of
body to indicate stupidity. They all belong to the family of birds. Generally spgakie
size of a bird’s head is most of the time disproportionate to the size of bird’s body. The
brain of most birds is mostly undeveloped and is of a very small size. The most
developed part of it is the part which controls the flight-related functions. Otmealani
which also illustrate this part of the body as an indication of stupiditjmat®n-head,
hare-brained, squirrel-headed/-mindedullet-headed, prawn-headed. Mullet
earthworm, mutton, squirrel, hare, prawn, mullet, hoggpgak of a great fool, a
scatterbrained, shallow and brainless person. All animals have brains ofentligiges
and capabilities. The human brain is a unique organ and functions in an extremely
complicated way. It controls body temperature, blood pressure, heart ratie, aneia
receives and processes information from our various senses, such as sigiaf, fiecr
more. It controls the movement and most importantly it allows humans to think and
experience emotion€©ne mule scratches anothienplies more than one person being
foolish and stupid and emphasizes one fool flattering andkbdell the tale to a mare
(and she’ll let a fartyepresents wasting breath on an unreceptive and foolish audience.
Stupid as owlsefers to farm workers, drowsy from sle@wls usually hunt at night and
sleep during the day, which is just the opposite of humans’ natural body rhythm.

Daft as a goose, stupid as a goosese as a goose, wise as a dralkso represent
degrees of stupidity. The former two metaphors indicate the stupidity djnebityeas
the latter two illustrate it ironicall{send a goose on a message to the fox’sraEans to
send a stupid person to deal with a clever @uatandoxalso indicate a foolish person.
To play the goameans to act the fool by doing it deliberatéigserinecombines
stupidity and silliness in a humaFhurkey, coot, the lone sheep is a danger of a wolf,
ragged as a sheegemonstrate the stupidity of a human beifgmake a monkey of
somebodyilustrates the action of a smarter person trying to fool one less iatdllig
Gorilla represents not only a fool, but also a savage rufidamb as a flounder, silly as
a mulletplays on the fact thatfesh has a very little brain and acts according to its
instincts rather than brain; both illustrate a stupid and unconscious person.

The gender division is mainly seen only among domestic anirlais.mare,
goose, goatefer to a stupid female, whereas mule, ass, codlustrate a male
possessing the same characteristic.

Artfulness and treachery

In most cases, artfulness and treachery include several importantdesatcineas
anger, hypocrisy, jealousy, wiliness, secrecy and nkaneoverall is the main
representative of artfulness and treachEoxesare extremely sly and wily animals.
They are opportunistic and solitary feeders and survive mainly on live prey. fehey a
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able to kill their prey very quickly. They do not come together in packsvdteesor
coyotesbut they keep in contact with a wide range of different sounds. They are able not
only to catch their prey, but also to benefit from a situation where another animal has
already hunted its pray. The following zoometaphors indicate all of the aboviemaeint
capabilities of this animal and illustrate this behavior in hunfams: crafty person;

don’t put the fox to guard the hen-housantrustworthythieving as a fox’s snout
thievish nature of a humaheware of the fox in a fern-bustsly, treacherous, and
furtive. The fox may grow grey, but never gatamonstrates the impossibility of a
human to change his/hers characteidture describes a thievish, rapacious, voracious
and insatiable persoifihe vultures/buzzards are circlimgdicates such an action and
refers for example to people that are arriving to await the death of tnyweshtive.

Another representative of artfulness and treachergisake. To speak with a
forked tonguemeans a person is saying one thing and doing another smake in the
grassrepresents treachery lurking. Téreakestands for a deceiver or secret informer.
Snakesuse their forked tongue to smell and to track their prey. The fork in the tongue
gives thesnakea sort of directional sense of smell and taste simultaneouslgnéike
keeps its tongue constantly in motion. Many speciespfleshave such tongues as
well. In early western movies, Native Americans exchanged phraseastwhite men
speak with forked tongues” which illustrated not only a person being double-minded, but
also emphasized his/her ra@eadillustrates a disgusting, hateful and sneaky person.
Such a denotation arises from the simple ugliness or repugnance of the asiwell as
from its ability to conceal itselChameleonrepresents changeable, inconsistent and
treacherous perso@hameleon$iave the ability to change their skin colors depending on
the environment in which they livé lamb in the house and a lion in the fiedghresents
a submissive and hen-pecked pergdhdogs bite the bitten dogpeaks about a whole
group of people as being treacherous and behaving this way towards one of thesmember
of their own groupStingerrefers to a deceitful perso@tingeris a term for a sharp
organ/body part found in various animals (such as insects, arachnids, crustawans) a
usually contains venom which is delivered into another animal by piercing its skin. It
pierces by its own action (reflexgtingerindicates a human being who uses his language
skills to insult, manipulate and emotionally blackmail other perddosk-fingered,
thieving as a fox’s snoundicate the thiefCow-tonguedepresents a deceitful person,
since acow’stongue is smooth on one side and rough on the other.

A spiteful and backbiting woman is often callest, caty or cat-witted The
behavior of acat, is most of the time unpredictable and instinctB#ch refers to a
spiteful, bad-tempered, malicious, domineering, intrusive and unpleasant woman, one
capable of acting with hostility; a maliciobgch is the female of a canine species in
generalBitch can also indicate male in a very concrete environment — prison, where it
defines a “subordinate” to another male inmate.

Ratindicates a small, sly, despicable, treacherous, and unpleasanBkusille.
indicates an offensive and despicable m8kunksare native to the Americas. They are
best known for their ability to excrete a strong, foul-smelling odor onto anyone who
invades their territory and does not keep a safe distance.

As shown above, the metaphors of artfulness and treachery represent many
different characteristics of a human being through the behavior of an anima.cbom
them can be associated with intelligenfox)( sleekness@x, raf), greedinessvilture,
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buzzard, fickle behavior ¢hameleoh aggressivenesddg, wolj, stealing (at, fox) etc.
It even gives an impression about the siaé) ©r age 6ld foX of a human being.

Experience and cleverness

Cleverness relates closely to experience. It often times is sugggstesiolder
age of an animal, which presumably possesses more experience than youngsters.
However, the age indication in the zoometaphors does not always correspond with the
age of the referent of the zoometaphar.old cat will not burn himself, an old cat knows
fresh milk, an old dog does not bark for nothindicate cleverness, intelligence, and
experience. Theat's whiskergefers to the smartest person in a group of people.
Whiskers (latvibrissag are specialized hairs which are employed for tactile sensations
near the mouth of an animal (stiff feathers near the mouth of some birds) anffeare st
and thicker than other types of hain old dog for a gate, an old horse for the raater
to somebody who is sought when experience is ne@awdt run a young dog with an
old onerefers to the fact that young workers may not co-operate well with oy,
The old cocks don't like it when the young cocks begin to; stoa¥l the goslings teach
the geese to swint?early shows the difficulty for the older generation to accept the
exercise of power by the younger generat®oslings lead the geese to wailkrstrates
more friendly relationship between the elders and youngsters and showsatioape
between the twd.ie like a pigmeans to tell clever lies.

Several wild animals represent the intelligence of a human @iddapes have
old eyesclever as a fox, clever as a radicate cleverness and experience.

Inexperience
Barney’s bullindicates an incompetent maten, on the other hand, indicates an

inexperienced and stupid woman. Both of these metaphors refer to an adult person.
Greenhornindicates an early stage of maturity and is associated with inexperie
3.6. Tables of characteristics of animals in English

Table 3.6.1 illustrates somatic characteristics of animals and table 3.Gratdss
behavioral, emotional and intellectual characteristis of animals in Bnglis
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3.6.1. Somatic characteristics in English

IAge

Body Temperature

Color

Ear:

Eye:

Face

Gende

Healtt

Hunge

Legs

Mouth

Nose

Overall look

Size

Moving

Strengtl

Uglines:

[Voice

Old

'Younc

Skin

Hair

Male

Femalt

Strong

\Weak

Sick

J

Beauty

Uglines:

Smal

Light

Shor

Thin/Lear

Fai

Tall

Fas

Slow

Othel

Strong

\Weak

Quiel

Loud

Chatte

Indistinct

Hoarst

Aquiline

Ass/
Donkey

Ape/
Monkey

Attermite

Bat

Bee/
Hornet

Beetle

Blackbird

Bull

Buzzard

Cat

x

Chick

Chicken

Chipmunk

Cock

Cockroach

Colt

Cow

Crab

Dog

Duck

Eagle

Ewe
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Filly

Fish

Flea

Fluke

Fly

Foal

Fox

Frog

Gosling

Goose

Guinea
foal

Hawk

Hen

Hog

Horse

Hyena

Keffel

Kitten

Lamb

Lion

Lizard

Lobster

Mackerel

Magpie

Mare

Mouse

Mule

Mussel/O
yster

Mutton

Ox

Oowl

Ostrich

Parrot

Pig

Popinjay

Rabbit/
Hare

Raccoon

Ram
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Rat

Raven/
Crow

Squirrel

Sheep

Shrimp

Snail/
Slug

Snake

Spider

Tadpole

Tiger

Toad

Turkey

Wasp

Weed

Whale

Wolf

Worm
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3.6.2 Behavioral, emotional and intellectual characteristivs in English

Ppld

SQaUISNOT

LIopaal4

iread

Kisoun)

Saupalll

bnbie4

irenxes

SauljauoT

Emgtions/Feelings

aulpualy/ssauiddeH

Q
(8]

LiIooouul/ssauspuaD

Saulzel)

abuy

(upidms

bualadxau|

Irelligence

LisLiadx3/ssaulans|d

>

ayoeal | /Ssaunuy

[%]

auulogqms

(9]

Eauybnoy

5aua)l|0d

SaulzeT

iunuodw|

.chmU:QE_\b__m._oEE_

>
@
<
[
[as]

bunsul pisH

S|

bouIpaalD

(9]

Fauua)unig

bouabijig

ouebolly

LiolTe10a )y

X

Ass/Donkey

Ape/Monkey

Bear
Bird
Bull
Calf
Cat

Chick/egg
Chicken

Cock/rooster

Cow

Crow

Dog/bitch
Flea

Fluke
Fly

Fox

Frog

Goose

Hedgehog
Horse

Lamb

Lion
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Louse

Lynx

Mole

Mouse

Mosquito

Mule

Ox

Peacock

Pig

Rabbit/Hare

Raptor

Rat

Raven/Crow

Sheep

Snake/grass-
snake

Sparrow

Tiger

Turkey

Wolf

Worm
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4. German

Der Hund bellt, wenn ihn etwas erregt.
Der Mensch spricht immer.
(the dog barks when something arouses him.
The human talks always)
Richard von Schaukal (1874-1942)

4.0. Introduction to the socio-geographic setting

Modern German is the main language spoken in several western European
countries, namely Germany, Luxemburg, Liechtenstein, Austria and Saitdewhich
are geographically connected to each other. There are around 90 million speakers of
German language. Another 4 million speakers live in near-by countries snsaicdaas
Belgium, Alsace-Lorraine (France) and South Tyrol (ltaly), Poland, the CzsmhbRc,
Slovakia, Hungary, Croatia, Slovenia, Rumania and the Republics of former Soviet
Union’® There are also speakers of German outside of the European continent, mostly in
the United States of America and Australia. Most of the speakers of Germasen the
countries inherited their language from their ancestors, which emigratederman
speaking regions during the big emigration waves in tHeahd 18' centuries. In this
research, the main concentration will be based on the three major Germkingspea
countries: Germany, Austria and Switzerland. Because of the location ethines
countries, the climat in witner varies from mild to very cold, summers from coolyo ver
warm. The temperatures can range from about -4°F (-20°C) to around 86°F (30°C).

“® For more see Konig, The Germanic Languages, 349.
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4.1. Grammatical and Semantic gender in German

Gender distribution in German follows a variety of morphological, phonological

and semantic regularities (i.e. rules that apply in most cases, but theosrare

exceptions). There are three grammatical genders in Germatulmagrepresented

with the articleder), feminine (represented with the artidie), and neuter (represented

with the articledag. Largely inherited from the Germanic, gender assignment in German
is lexicalized. Correspondences with biological gender, however, are evidentins

which refer to humans and some animals,degMann'the man' is masculindje Frau

'the woman' is feminine. Diminutive forms, as mentioned earlier, carmetier gender,
e.g.das Madcher{little] girl'. The table bellow illustrates morphological and semant
gender of animals.

MALE FEMALE NEUTER

Animal Gloss Animal Gloss Animal Gloss
der Affe ape/monkey | die Ente duck das Ferkel piglet
der Adler eagle die Fliege fly das Huhn chicke
der Bar bear die Gans goose das Kalb calf
der Esel ass/donkey die Henne hen das Lamm lamb
der Fisch fish die Katze [female] cat das Pferg shor
der Floh flea die Krahe crow das Schaf sheep
der Frosch frog die Kuh cow das Tier beast
der Fuchs fox die Laus louse das Vieh anima
der Habicht hawk die Maus mouse
der Hahn rooster die Motte moth
der Hase rabbit die Mucke mosquito
der Hund dog die Nachtigal nightingale
der Igel hedgehog die Ratte rat
der Kater [male] cat die Sau pig
der Krebs crawfish die Schlange shake
der Luchs lynx die Schnecke shall
der Ochse ox/bull die Taube dove/pigegn
der Pfau peacock die Ziege goat
der Rabe raven
der Raubvogel bird of pray
der Schmetterling butterfly
der Schwan swan
der Storch stork
der Tiger tiger
der Vogel bird
der Wolf wolf
der Wurm worm

Table 4.1. Morphological and semantic gender assignment of the nouns in German.

51



4.2. Data: Analysis of somatic characteristics

Body temperature

Das Schweirpig’ and der Affe'monkey’ illustrate the body temperature.
Schwitzen wie ein Schweétn sweat like a pig’'schwitzen wie ein Affeo sweat like a
monkey’ refers to a person who sweats a lot.

Size, strength and health

A short and small male person is often referred weaslahn ‘rooster’: ein
kleiner Hahn ist auch ein Marta small rooster is also a man’. This refers to a male
person because of the morphological and semantic gendersrobster Auch ein
Sperling wirft im Fliegen einen Schatteven a sparrow casts the shadow while flying’
also indicates a small, person. Both of these zoometaphors imply the fact ihis, thes
size, one can be a powerful human bekfig. SpatZsparrow’ refers to a small child in
size.Mager wie eine Ziegthin as a goat’ refers to a very thin woman, or a [female]
child. Ein Wirmcherilittle worm’ refers to a slender and small child.

Der Bar ‘bear’ as inBarenkréafte habethave a bears’ strength’ refers usually to a
male who is in great physical healer Bar ‘bear’ is considered to be one of the biggest
as well as strongest wild animals and denotes humans’ good health and sbength.
Bulle ‘bull’, as iner ist ein Bulle von Kerhe is a bull of a manhullig ‘bully’ refer to a
very strong and healthy, heavy-set m#lke ein Pferdlike a horse’,Pferdestarke haben
‘to have horse power’ denotes a strong, hard working, and healthy person. It mostly
refers to a male, but because of nouns’ neutral morphological gender, it can also be
applied to a femaléer ist unser bestes Pferd im Stddé is our best horse in the stable’
illustrates this reference to a male individual , because of the mascukoageronoun
in the beginning of the sentence and it refers to the best worker or co-worker either
because of his physical strength or his intelligence.

Sich wohl fihlen wie ein Fisch im Was#&erfeel like a fish in water'gesund
sein wie ein Fisch im Wass#o be healthy like a fish in watemunter wie ein Fisch im
Wasserto be bouncy like a fish in waterimply the combination of being healthy and
an overall wellness.

Sich fuhlen wie ein Fisch auf dem Trockfterfeel oneself like a fish on land’
illustrates a person feeling either very sick or weak or out of plxee Pferdhorse’ as
in das hélt kein Pferd ausven the horse is not able to endure it’ refers to the physical
abilities of a person being strong and tough, but not able to endure certain
physical/mental task®er Hund‘dog’ as seen immundsmiserabétiog miserable’
illustrates a person feeling very sick or depresBed.Hund‘dog’ as infrieren wie ein
junger Hundfreeze like a young dog’ directly indicates the state of cold weathaendy
an influence on an animal as well as on a human being. For centierié¢find'dog’
was the guard of the territory or the house and was kept outside the house desipiie wea
conditions. Young dogs do not have a thick layer of fat underneath their fur and tend to
freeze more rapidly than adults. A mentally as well as physically warakm, most
likely a woman, because of the feminine morphological gender assigned to the noun, is
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illustrated througldie Stutémare’ as is indicated irine Stute taugt nicht fir den Krieg

‘a mare is no good for the war’. It downgrades not only the physical power of a woman,
but also her mental abilities, suggesting that only males should handle more difficult
tasks not only physically, but also mentally.

Age

The metaphors which combine age with experience will be discussed inDiel.5.
Katze‘cat’ as injunge Katzen spielen gefyoung cats like to play’ indicates a young
and cheerful person, without a lot of responsibilities, as well as with a lot ofyeniég
morphological gender afatis feminine in German, but because it is used in the plural
and is characterized as “young” it refers to a young generation inagj@anercan be
applied to both, male and female referents.

Der Hund'dog’ as inalte Hunde haben stumpfe Zaho&l dogs have blunt teeth’
clearly shows the aging of a person directly and indirectly. This phrase olyviousl
emphasizes the loss of energy and strength due to the aging process. Anotherindica
of the loss of physical strength is see&s Pferdhorse’ as inalte Pferde haben steife
Beine'old horses have stiff legs’, orimmKatze' cat’ as inalte Katzen liegen gern am
Ofen‘old cats like to lie near the oven'. All of these zoometaphors exhibit the plunal for
of nouns used to refer to an older person and therefore all of them can be applied to either
a male or a female referent.

A decline not only in physical, but also in mental abilities is nicely illustrat
when comparing two different animalsten Wolf verspotten die Hundadogs deride on
old wolf’ andeinem alten Hund pisst der Fuchs an den Halfox pisses on the neck of
an old dog’ show two different kinds of actions, but the same result. This zoometaphor
showsder Hund'dog’ being the victim, in contrst to the previous metaphor. It also does
not indicate the age afer Fuchsfox’, and could rather be seen as revenge than
disrespect for an older generation. These metaphors can be applied to eghar mal
female referent disregarding the masculine morphological gendenegsmthe nouns.

Eine alte KuhHan old cow’ also portrays an older person, but very negatively.
Because of the feminine gender assignment, it refers to an older womasand al
indicates lack of the intelligence, mainly becadgeKuh‘cow’ is an illustration to
describe a stupid woman.

Eyes

Good sight in German is representeddiey Adler‘eagle’,der Luchslynx’, der
Falke‘hawk’ as seen in the following zoometaphaokslierauge'eagle eye’das Auge
des Adlersthe eye of an eagleAugen haben wie ein Luctie have lynx eyes’,
Falkenaugehawk’s eye’.Der Adler ‘eagle’, der Falke'hawk’ andder Luchslynx’ have
not only great long-distanve vision, but also are able to navigate well in darkness. They
are able to note and follow their prey from very long distances. These zoometaphors
illustrate the ability of a human being to see wedllkenblick’hawk’s look’ indicates not
necessarily the sight, but the penetrating glare of a person. In all okthesetaphors,
das Augeeye’ as well agler Blick ‘glaze/look’ refer to the vision and therefore they all
can be applied to either male or female referent.
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Vigilance of a human being is indicatedwenn der Lowe schlaft, hat er die
Augen offeriwhen a lion sleeps, his eyes are opanfpassen wie ein Luche keep an
eye on like a lynx’Der Luchslynx’ and der Lowe'lion’ possess not only good sight,
but a strong sense of navigation. Both of these animals illustrate a human being, who is
able to keep track and be aware of his/her surroundings.

DasKalb ‘calf’ as inglotzen, Augen machen wie ein abgestochenes Kite,
make eyes like a slaughtered calf’ refers to somebody who is séaisognething or
somebody fixedly with wide open eyd3ie Gans'goose’ as irschielen wie eine Gans,
wenn es donnefsquint like a goose when it thunders’ refers to a person having
strabismus. Strabismus is a condition in which the eyes are not properly aligmed wit
each other.

Der Bér ‘bear’, die Ratte‘'rat’ andder Haase‘rabbit’ refer to the sleeping
condition of the human bein§chlafen wie ein B&to sleep like a bearschlafen wie
eine Rattéto sleep like a rat’ indicate the action, or rather the lack of actiorhafr@an
being. These two zoometaphors refer to a very deep and/or longDéeddr ‘bear’
anddie Ratte‘rat’ hibernate during the colder periods. The opposite of the deep sleep, so-
called dog-sleep, is illustrated Hasenschlafrabbit-sleep’ and is based on the protective
and watchful nature of this animal.

Ears

Der Luchs'lynx’ as in Ohren haben wie ein Luchte have lynx’s ears’ refers to
the excellent hearing of a human beiBgr Luchslynx’ not only has good vision, but is
also known for its hearing abilities. Each and every one of its moves highly depends on
its sight and hearing abilities.

Nose

Similar to English, as discussed in Chaptede3, Adler ‘eagle’ is the main
representative in this categoAdlernaseeagle’s nose’ refers to a person having a
hooked or aquiline nose. The shape of this kindesfAdler ‘eagle’s’ nose resembles the
shape of a human’s nose.

Mouth, lips and voice

Der Hase'rabbit/hare’ as irHasenlippeharelip lip’ is a reference to a person
who has a cleft lip. It is congenital deformity which is caused by abnorgial fa
development during gestation, while the baby is still growing in the motherissuthe
upper lip is sub-divided into two patftsThe termHasenlippés often used colloquially
to describe this condition because of the resemblanchares lip.

A chatty person is described with the help of several animals, suaoh Bate
‘duck’, die Gans‘goose’,die Henne'hen’, die Saupig’, and der Hund ‘dog’. It also is
noteworthy that most animals which denote this characteristic are domegsicTiie
following zoometaphors indicate die Enten kdnnen nichts anderes als schnattdre

" www.britanica.com (accessed on Jan 20, 2009)
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ducks know no better than jabberingp Ganse sind, da ist Geschnattehere geese
are, there is jabberingdenn die Ganse schnattern, schweigt die Nachtigakn geese
jabber, the nightingale keeps stilHennen, die viel gackern, legen wenig EEns that
cackle a lot lay few eggs’. keine Sau riecht den Dreck Uber neun Zawansow smells
the dirt across nine fencesowdescribes not only a chatty, but also a gossipy person.

Je kleiner das Dorf, je bissiger die Hunde — je klatschsuchtiger die ltkate
smaller the village, the angrier the dogs — the more slanderous the people’ snaicate
chatty, but also aggressive and artful person and can also refer to the whole group of
people. The plural usage of nouns plays a major role in application of the zoometaphors.
Because of that, they all could be applied to either male or female refeyarmtiess of
the morphological gender of the nouns.

A quiet person is designated throwtgr Fischfisch’ anddas Lammlamb’, die
Schneckésnail’, andder Wurm'worm’. Stumm wie ein Fiscisilent as a fish’wie ein
Lamm, das zur Schlachtbank gefuhrt wiikke a lamb, which is taken to the
slaughterhouselammfrommtpeacful as a lamb’ denotes a quiet and calm, as well as a
fearful personSchnecke und Wurm machen keinen Stsinail and worm make no
storm’ also refers to a quiet and calm person. Nedleetchneckesnail’ norder Wurm
‘worm’ or der Fisch'fish’ produce any sounds audible to a human ear.

A loud female is described dge Henne'hen’. This also refers to a chatty and
blustery woman, as inat die Henne ein Ei gelegt, so gackert'sithe hen has laid an
egq, it cackles’Die Sau'pig’ as inschreien wie eine gestochene Saueam like a
slaughtered pig’ illustrates loud, hysterical and moronicly behavingléerA male
referent can be illustrated throudar Hund ‘dog’, as inein bellender Hund taugt nicht
zur Jagd'a barking dog is useless for the hunt'. It shows the ability to talk loud and
gossip, as well as implies stupidity and mistrivdn kann den Hunden das Bellen nicht
verbieterfone can not prohibit the dog to bark’. This zoometaphor also illustrates a loud
and gossipy person. The plural formdeir Hund'dog’ allows this zoometaphor to be
applied to either male or female.

Hunger

Hungrig wie ein Barhungry like a bear’ antlungrig wie ein Wolthungry like a
wolf’ both indicate a very hungry human being. Hunger can also be closely conmected t
aggressivenedder Hunger treibt den Wolf ins Dottiunger drives wolf into the village’
shows the necessity of a certain action because of the hunger of an animal. 8des phr
illustrates a human’s necessity to act because of certain conditions.

Der Spatzsparrow’ as inressen wie ein Spato eat like a sparrow’ indicates
little or no hungerDer SpatZsparrow’ is one of the smallest birds, primarily a seed-
eater.

Color

Der Rabéraven’ as inschwarz wie ein Raldblack as a crow’ illustrates a person
with very dark hair. It could also be applied to somebody who is very dirty or has ver
dark skin from birthDer Fuchsfox’, as seen irfuchsrotrefers to a person having red
hair. Der Krebs‘crayfish’ as inkrebsrot'crayfish red’ refers to the color of the skin, most
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likely to the skin of the face/nosBer Schwariswan’ as inSchwanenweifswan white’
refers to the color of the skin as well.

Motion

The German data on motion provides a wide variety of animals, sulth@ans
‘goose’,der Krebs‘crayfish’, die Maus‘mouse’,der Affe ‘ape/monkey’ die Ente'duck’,
die Schneckésnail’, der Wurm'worm’, der Fisch‘fish’, which illustrate a certain way
humans can mov&Vie eine Gans watschelo waddle like a goose’ refers to a person
walking in a waddling manner because the legs are directed inwards ancheause t
waddling.Den Krebsgang gehen/nehntengo in/to take the crayfish’s manner’ refers to
somebody who is walking backwards, or to a person who is walking forwards, but who is
always stumbling on somethinger Krebs‘crayfish’ can move any direction, but moves
most often backwards or sideways. However, there are several kikdsbsfcrayfish’,
such asand crabwhich moves backwards ofifyim Gansemarschike geese (in
single file)’ refers to a whole group of people who are walking behind each wther i
single file, but does not refer to the characteristic of waddling. limeles the moving of
geese in their natural habitat, especiallyghesechicks as they are follow their mother
in single file, also known as Indian fifé.

A fast-moving person is often referred toese Mausmouse’sie ist flink wie
eine Mausshe is brisk like a mouseDie Maus'mouse’ in its natural habitat is not only
able to move fast, it is also able to move up the wall or on the ceiling in a matter of
secondsDer Affe‘ape/monkey’, as seen affenartig‘like a monkey’, also indicates a
fast-moving person. A slow-moving person is referred tatame Entécrippled
duck’anddie Schneckésnail’, as inlangsam wie eine Schneckow as a snail'im
Schneckentempm snail speed’Der Wurm‘worm’ as insich wie ein Wurm krimmen
‘to wiggle like a worm’ denotes a human being wiggling in similar manner toreaw

Der Fisch'fish’ as inwie ein Fisch im Wassdike a fish in water’ describes a
person who can swim very well. It can also refer to somebody who is physicgbpd
shapeDie Ente‘duck’ as inschwimmen wie eine bleierne Eftteswim like a lead
duck’, on the other hand, indicates a person who is not able to swim very well.

4.3. Analysis of the behavioral characteristics
Diligence

Diligence is one of the most positive characteristics of a human being. However,
the list of the animals which indicates this characteristic is not as longeanight
expect.Das Pferdhorse’ as imarbeiten wie ein Pfertto work like a horse’ resembles
both the physical potential and the mental abilities of a human being as heflstee is
tirelessly to perform endless amount of tasks throughout certain periods ddéime.
beste Pferd im Stalthe best horse in stable’ shows not only that a human is a very good
worker, but also that he/she is the best worker among the goodaseBferd'horse’ is

8 http://147.72.68.29/crayfish/IAA/ (Internationakgociation of Astacology)
9 www.britanica.com (accessed Jan. 25, 2009)
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one of the main working animals, nextder Bulle'bull’, der Esefdonkey’, andder
Muli ‘mule’. It has great stamina as well as a strong physique and it cannperfarge
number of physical taskgVilliges Pferd soll man nicht treibéa willing horse should
not be forced’ denotes the successful performance of a human being which should be
appreciated and not over-forced by othg¥ge das Pferd, so die Latike horse like
load’ illustrates each human’s different abilities to carry a centaid Whether physically
or mentally.Ein gutes Pferd findet bald einen Reitargood horse will soon find a rider’
refers to a diligent and desirable worker.

Der Wolf ‘wolf’ as in der Hunger treibt den Wolf ins Dotiunger drives a wolf
into the village’ refers to the necessity of learning and performingtasis when
neededDer Vogel'bird’ as inder frihe Vogel fangt den Wurthe early bird catches the
worm’ indicates a diligent persober Hund‘dog’ as seen irin guter Hund ist seines
Futters werta good dog is worth its food’ refers to a good worlk#as Huhn'chicken’
as inein fleiBiges Huhn findet auf jedem Mist zu ‘diligent hen will find something to
do on each dunghill’ also indicates a very hard-working and diligent human being who is
willing to perform different kinds of tasks and will always find an occupation for
him/herselfDer Esel'ass/donkey’, usually representing a stupid and stubborn person,
can also denote the characteristic of diligence and present the abilitjoiorpartask
flawlessly.Der Esel'ass/donkey’, as imwenn der Esel seine Tracht hat, weil3 er wie er
gehen sollwhen a donkey has his load, he knows how to go’ resembles an experienced
and hard-working person who knows his/her abilities and responsibilities and knows how
to handle themwWer ein guter Esel werden will, der griest schon im Mutterlgibavho
wants to be a good donkey, greys already in womb’ also indicates a diligent [pason.
Schaf'sheep’, as irein braves Schaf muss viele Lammer satgeliligent sheep must
nurse many lambs’, not only refers to a hard working human, but also exhibits
willingness and devotion to the assigned task. Despite different morphologchkdrg of
the nouns, all of these zoometaphors can illustrate either a male or a fdmiBig.wie
eine Bienébusy as a bee’ denotes a diligent and hard working female.

Laziness

Der Wolf‘wolf' , as seen irdie L&mmer laufen nicht in das Maul des schlafenden
Wolfes'lambs will not ran into the mouth of a sleeping wo#fin Wolf im Schlaf fangt
nie ein Schaf vertragea sleeping wolf will never catch a sheep’, can refer to a lazy
person. As seen in the discussion of diligence earlier, these zoometpahors al@neandit
by an animal’s behavior in a particular situation or moment. A similar isituest
illustrated througlder Fuchsfox’, as indem schlafenden Fuchs fallt nichts im Maul
‘nothing will fall into the mouth of a sleeping fox’. These zoometaphors do not portray
the actual laziness of the animal, but illustrate lack of necessity fonaber Wolf
‘wolf’ and der Fuchs'fox’ are in general active animals, especially when hunting for
food. The same characteristic is represented thrdiggKatz€ecat’, as seen itm Schlafe
fangt die Katze keine Maus sleeping cat will not catch a mousBie Sau'pig’, as in
eine faule Sau seito be a lazy pig’, reveals a person being not only lazy, but also
combines the characteristicsd Sau‘pig’ as being rude, dirty, impolite and slatternly.
Der fettesten Sau gehort allzeit der gréf3te Dréo& biggest dirt belongs to the fattest
pig’ indicates a lazy person through pretermission. Similar application isrsegn
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fauler Hund ist voller FI6héa lazy dog is full of fleas’. The reference to the fatief
Sau'pig’ is also an indication of self-neglect. Another indication of laziness could be
seen through the unwillingness to perform certain td3&s.Pferdhorse’ indas Pferd

will wohl den Hafer, aber nicht in den Sattide horse certainly wants oats, but not the
saddle’ shows the laziness of a human being through the refusal to perform everyday
tasks. A similar situation is seender Fuchsfox’ as well asdie Katzecat’, as indem
Fuchs sind die Trauben zu sauer, hangen die Trauben zudraegies are too sour for

the fox, if they are hanging too higlder Fuchs traumt gern von Ganséme fox likes to
dream about geesalie Katze frisst gern Fische, sie will aber nicht ins Wa%bkercat
loves eating fish, but she does not want to get into the water’. These zoometaphors can
refer to either male or female.

Drunkenness

Besoffen wie ein Schwéivie eine Saudrunk like a pig/swine’ refers to a drunk
person, regardless the gend2as Schwein/die Sapig/swine’does not have the sense
of fullness and tends to overeat, which leads to temporary immobility. The loss of the
sense of fullness denotes also a human being who is unable to control his/her intake not
only of food, but in this situation, of alcohol, which causes temporary dysfunction of the
brain and affects not only the physical abilities of the human being, but also tte. ment

Affectation

Der Frosch'frog’, as insei kein Froschdon’t be a frog’, refers to a person who
is behaving strangely and full of affectati®en Affen macheito make a monkey’
refers to a person who is behaving oddly, but fulrey. Affe ‘ape/monkey’ has the
ability to physically imitate other animals or humans and copy some of tistirgs or
movements.

The herd instinct

German displays a wide variety of animals which represent this chisticteas
Schaf'sheep’,die Gansgoose’,der Vogel‘bird’, der Hahn'rooster’, die Kréhe'crow’,
andderHund‘dog’. The herd instinct is a natural instinct of many species, including
humans. It is a natural urge to live in large communities for the purpose of sdoasty.
Schaf folgt der Herd#he sheep follows the herdjn Schaf folgt dem andeiwne sheep
follows the other’ clearly indicate the natural instinct of a human being to betolos
his/her own kindDas Shafsheep’ exhibits the tendency to gather close to other
members of a flockDas Shafsheep’, in this particular situation, also illustrates a rather
indecisive person incapable of making decisions. The demvogelbird’, as inwo ein
Vogel ist, da hocken bald mefhwhere there is one bird, more [birds] perch’, also shows
the natural urge to gather in large groups. Birds live in flocks which can vary frem a f
birds to several thousands of birds. They gather close for protection or nouridbiaent.
Gans'goose’, as ireine Gans geht gern mit den andé@ne goose walks gladly with the
others’,auch Wildganse haben einen Fiuhteven wild geese have a leader’, also
resemble the same behaviodas Shafsheep’. They usually live in flocks in the
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wilderness. Wildyeesedepending on their living environment, migrate during the winter
months. The signal to migrate is usually given by the leader or even dea€eats of the
group. Howeverdie Gansgoose’, living in the wildernesgan make a decision to

follow the leader or to ignore him. Similardee Gansgoose’ other birds, such ase
Krahe‘crow’, as inwo ein Kréhe sitzt, da sitzen bald zétuiere one raven perches,
perch ten [ravens] soon’, also illustrate the same beh&#orHahn‘rooster’ as invenn

ein Hahn kraht, so krahen sie allghen one rooster carks, so do they all’ is an
illustration of a slightly different herd instinct. There is usually only masterin the

flock who governs thbens but cooperates wittoostersin neighboring yards. It shows

the position of a person, who is higher than the whole flock, a person who is supervising
his/her subordinates as well as other people who are willing to follow his/deflea

same behavior is indicatedlellt ein Hund, so klaffen sie ali€ one dog barks, so do

they all'. It indicates the authority of a person.

Impudence, immorality and politeness

One of the main characters in this categoais Schweirpig’. Other animals
which also represent similar characteristicsdameHund'dog’, der Fuchsfox’ and die
Kuh‘cow'.

Ein Schweiria pig’ in general represents many negative human characteristics,
such as dirtiness, rudeness, impoliteness, incivility, slovenliness, negligexce
roughness combine®ie wilde Sau spieleto act like a wild sow’ refers to a person
acting impolitely. The emphasis wild ‘wild’ strenghens the churlish nature of the
animals and transfers it onto the humidnter dreien ist immer eine Sé&tere is always
a sow amongst three’ illustrates a group of people where one deserves teddieal
Sau‘sow’, because of his/her behavior towards the ottWfrs.die Sau, so der Stall, so ist
auch ihr Gestankas the sow, so its stable, so also is its stench’ illustrates the behavior of
a human being through the combined characteristics of the sow, which in this situation
are rudeness, negligence, and slovenliness. Whereas the morphological neutesfgende
das Schweirpig’can be applied to either a male or a female referent, the fendrene
Sau‘'sow’ applies to a female.

Aus einem Ferkel wird eine Saupiglet will turn into a sow’von der Sau lernen
die Ferkel grunzefpiglets learn to grunt from the sovdus einer kleinen Sau wird bald
eine grol3eéa young sow will become a big one soon’ illustrate the heritage from
generation to generation and emphasizes the charactas &erkelpiglet’ throughout
its lifetime. It mirrors the behavior of a human being and shows that the envirbimme
which one is growing up will influence the character. The neuter morpholggicder of
das Ferkelpiglet’ allows these zoometaphors to be applied to either a male or a female.

Das Schwein/die Sdpig’ andder Hund'dog’ illustrate slovenliness and
negligence of a human being as seeBdhweine haben am Dreck mehr Lust als an
sauberem Wassé4rigs have more fun in the mud than in clean watdas Schwein fuhlt
sich im Dreck am wohlstéthe pigs feels best in the mud¥enn man die Sau kitzelt, so
legt sie sich in Dreckwvhen one tickles a sow, it will lay down in dirthenn die Sau
gebadet ist, legt sie sich wieder in den Dr&dter bathing the pig, will lay down
again’in dirt; Wo Hunde sind, da ist auch Hundedrégkere dogs are, there is dog’s
muck’. These zoometaphors not only show the physical satisfaction of being dirty or
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unclean, but also the mental property of being gossipy, rude, impolite, surly, and
ignorant. They also represent peoples’ inability to change their chakict Hund hat

kein Ehrengefuhila dog does not possess self-respect’ clearly shows a person not only
being rude to others, but overstepping all possible boundaries when achieving certain
goals.Der Hund‘'dog'’ is a good representative for this category because despite its
domesticationgder Hund'dog’ remains an animal which is driven by instincts and
reflexes.Das Schweirpig’/die Sausow’ is seen as a very smart animal. Hungriness in
this zoometaphor indicates greediness, a desire to hurt another person, an artful,
treacherous, and double-dealing mind of a human.

A person’s discourtesy and incivility is represented in direct comparison with an
animal such ader Hund'dog’ and a human being iHunde und Herren machen keine
Tar zu'dogs and masters/lords close no dobie Fliege'fly’ in jede Fliege hinterlasst
ein paar Maderieach fly leaves a couple of maggots’ shows not only the rude and
impolite nature of a human being, but also represents him/her as being extremely
maleficent and vicious.

The bad odor of a person is illustrated throdghFuchsfox’, die Kuh‘cow’ and
der ZiegenbocKbilly-goat’, as seen istinken wie ein nasser Fuchs stink like a wet
fox’; stinken/riechen wie die Kuh aus dem Arschldalstink/smell like a cow from the
butt hole’;stinken wie ein Ziegenbotb stink like a billy-goat'.

The unwillingness or inability to change character is represented thdasggh
Schweirtpig’ /die Sausow’ and is evidenin the following zoometaphorgin Schwein
mit einem goldenen Halsband bleibt immer noch ein ScHevgiig with a golden
necklace is still a pigywas ein Schwein ist, wird in seinem Leben kein Ogltse is a
pig, will not become a bullvas kann man von einem Schwein anderes erwarten aul3er
Grunzen?What else can be expected from a pig except grunting?’.

Greediness

Die Fliege'fly’, as seen inwo Aas ist, da sind Fliegéwhere carrion is, there are
flies’; wo Honig gibt, da sammeln sich die Fliegemmere there honey, the flies gather’
indicates the heard instinct of a human through insects and the greediness tiosvards
prey.Die Micke'mosquito’, as irHonig ist der Miicke Tothoney is the death to a
mosquito’, illustrates the greediness of an animal through death, which esencef to
the loss of the feeling of fullness and measDie.Sau'sow’, as indie Sau weil3 nichts
wovon sie fett isa sow does not know why is she fat’, shows the the lack of the sense of
proportion.

Importunity

Der Floh‘flea’, as inein Floh im Ohr macht grol3e Beschwerdgifiea in ear
makes a lot of trouble’, shows a human’s importunity. Despite the differenceiofsiz
the animal, this zoometaphor directly refers to the importunity of a human being.
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Stubbornness

Der Esel'donkey’, as already discussed in Chapter 3, and later in Chapter 5, is the
main representative in this category to refer to a very stubborn human being. Other
animals besideder Eseldonkey’ which also denotes a stubborn persordareOchse
‘bull’; and die Kuh‘cow'.

Storrisch wie ein Eséktubborn like a donkeygin richtiger Ochse bleibt aud
seinem Weg& real bull will remain on its pathér steht wie ein Ochse vor dem
Berg/vor dem Tofthe stands like an ox in front of the mountain/gateg;steht wie eine
Kuh vor dem Berg/vor dem Ttshe stands like a cow in front of a mountain/gate’ all
illustrate a stubborn person. The stubbornneseoEselfdonkey’, as already discussed
in Chapter 3, is mainly influenced by its physical shape (the width of its ho®wess
Ochsebull and die Kuh*cow’ do not exhibit any special physical characteristis:
Esel‘donkey’ andder Ochseébull’ are mostly applied to male referents, because of the
masculine morphological and semantic gender assignments, wheEréag‘cow’ is
applied to females, because of the feminine morphological and semanticsgender

Arrogance

A wide variety of animals represent the characteristic of arrogasceeint
mancher, er sei ein Adler, und ist nur ein Pfaunan thinks he is an eagle, but he is only
a peacock’ refers to a person who believes that he/she is much better than others than he
really is. The main difference betweéer Adler ‘eagle’ andder Pfau ‘peacock’is the
ability to fly. Eitel wie ein Pfauvainglorious like a peacock§ich spreizen wie ein Pfau
‘to blow like a peacock’ illustrate a person being extremely stuck up for non.der
Pfau‘peacock’does not attract attention unless it displays its extravagant tail, which only
malepeacocksave. It represents only the outside beauty of a human being which hides
the emptiness of the insid@/er zu hoch fliegt, verbrennt sich die Fedenmme who flies
too high, will burn his/her feathers’ refers to an arrogant person who does not know or is
not willing to understand the limits of his/her arrogance. This particular etamtmor
refers to the story of Icarus. In Greek Mythology, Icarus and his fatresddhes were
imprisoned and tried to escape by fashioning a pair of wings for each of them made of
feathers and wax. Icarus was warned by his father not to fly too close to the g, a
wax would melt, nor too close to the sea, as the feather would become sodden. But
overcome by the feeling that flying gave to Icarus, he came too cldse $ar and the
wax melted. His feathers burned and he fell into the sea, which is now known as the
Icarian Sea. Although Icarus was not a bird, the ability to fly directly ategcthe action
of wings of the bird, which are essential to its survival.

Die Affe'ape/monkey’, as iffie hoher der Affe steigt, je mehr er den Hinten zeigt
‘the higher the monkey climbs, the more it shows its behind’ illustrates araatyog
stuck-up and pompous person.

Looking into the world of insectgje Fliege‘fly’ can also represent arrogance.
Auf einer Pflitze ist die Fliege ein Admifah a puddle a fly is an admiral’ refers to an
arrogant persorber Hahn‘rooster’, as inder Hahn ist kiihn/stolz auf seinem Miske
rooster is brave/proud on his own dunghlér Hahn ist der Kénig auf seinem Midtee
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rooster is the king on his own dunghill’, illustrate an arrogant and stuck-up persan only
his/her territory.

Der Kater‘[male] cat’, as ine alter der Kater, je steifer der Schwadtize older
the [male] cat, the more upright the tail’ illustrates arrogance threxjgérience and
refers to a male persode mehr man die Katze streichelt, desto hoher tragt sie den
Schwanzthe more one pets the [female] cat, the more upright will it [she] keep tis [he
tail’;, Wenn man die Katze streichelt, reckt sie den Buakedn one pets the [female] cat,
it [she] stretches back’ shows a female person being very arrogant andstuck-

Curiosity

Der Fuchs'fox’, as seen irhat der Fuchs die Nase erst hinein, so weil3 er bald
den Leib auch nachzubringéonce a fox has its nose inside, so it knows to bring in the
whole body’, illustrates a very curious person, who sticks his/her nose inside someone
else’s business or private matters. The curiosity of a person is illustrededh the
oblong shape of the animal’s nose.

4.4. Analysis of the emotional characteristics

Anger and disagreement

Anger, same as in English, is one of the largest categories. Anger istbee of
most difficult emotions to control. An active anger often is expressed thrbeglttive
behavior of an animal. Humans encounter this behavior when in contact with wild
animals, especially when entering their territories/living quar&wme wild animals,
such agler Tiger ‘tiger’, der Léwe'lion’, derBar ‘bear’, der Wolf‘wolf’ as well as some
domestic animals/pets, suchasHund‘dog’, derBulle ‘bull’ are especially cruel. This
is mainly due to natural inborn instinc&ch wie ein Tiger auf jemanden stirzen
attack somebody like a tiger’ refers to a very active action of angeher aipphysical
way or in verbal action. Thiger is considered to be one of the most aggressive animals
on this planet. this is mirrored in its behavior, especially when protectingéirgiory,
fighting for authority or female affection, protecting offspring, or logkior food.
Grausam wie ein Tigécruel like a tiger’;auch ein gefangener Léwe ist noch ein Lowe
‘even a lion in captivity is still a lion’je grof3er der Hund, je groRRer der Kniipfible
bigger the dog, the bigger the bludgeah hungriger Wolf hat scharfe Zahf@hungry
wolf has sharp teeth&in Hund ist ein Hund, welcher Farbe er auch faatlog is a dog,
no matter what color he iBar bleibt Bar, fahrt man ihn auch tbers Meabear
remains a bear, even if one takes him over the dad#yig ‘bully’, wenn der Hund
lacht, so weint der Haas&hen a dog laughs, the rabbit criesthau den Kampf der
Tiger nur zu, wenn du auf dem Berge sua&tch the fight of the tigers only when sitting
on the mountain’besserin toter Léwe als ein lebendiger Huttektter a dead lion than a
living dog’; Bar und Petz ist eine Hetlzear and bear are fomentatiodem bésen Hund
eine kurtze Lein& short leash for the angry dog’, all illustrate an active anger. The
masculine morphological gender of these nouns also indicates the male &fénent
zoometaphors. However, it is also possible to apply them to the female refaeent.
cultural heritage from generation to generation can be sd2ie indwin hat nur einen
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Jungen, aber es ist ein Lowaefemale lion has only one youngling, but it is a lion’. This
metaphor clearly applies to a female referent because of the feminineatogipal as

well as semantic gender assigned to the @b owin‘lioness’. A female referent is

also represented lmje Schlangésnake’ mainly because of the morphological gender
assigned to the nouwer h'llt es wohl in einem Haus lange mit einer Schl&éhgéno

can withstand long in a house with a snake?’ not only illustrates the artful and
treacherous behavior of a snake (discussed later in this chapter), but hidden amijer as

There are several zoometaphors where insects and birds represent the
characteristic of angeBdser Vogel, boses Engry bird, angry egg’ indicates a person
being angry and aggressive and illustrates the cultural heritage, whible wassed on
to younger generations from their paresr Floh‘flea’, as inein Floh kann auch
beiRen'a flea can also bite’, illustrates a person who is usually quiet and harinéss
could be aggressive and angry when provoked. The same characteristic is indicated
throughdas Lamnilamb’ as seen imuch in Lamm ist Zorfeven a lamb possesses
anger’.

The general notion of animdas Tier'animal, beasts’ andas Viehcow, yahoo'
are oftentimes viewed as a category representing all possibléveedjaracteristics of
human beings. They include, but are not limited to anger, aggressiveness, laziness,
stupidity, rudeness and more. This general reference referes to theobehaviuman
being controlled by reflexes and instincts. The following zoometaphors ilki$tiat
general notion of an animal expressing either active or passive dagétensch wird
schneller tierisch, als ein Tier menschliehhuman will sooner become an animal than
an animal will become humarder Mensch ist das Raubtier mit den Hanttea human
is the predator with hands’. The neuter gender assigned to this noun in German allows it
to be applied to either a male or a female referent. The direct comparisoarofel
and a human being seen in these zoometaphors shows an aggressive nature of the human
being.Vieh bleibt Viehbeast remains beast’ indicates not only the anger of a human
being, but also the inability of his/her character to be changed.

As already discussed in Chapter 3, anger can also be expressed inea pass
manner, usually through the appearance of an animal. For exam i@, borstiger Igel
‘such a bristly hedgehog’ indicates an angry, surly, and sulky person. It isarged
the appearance derlgel ‘hedgehog’ Keine Katzen ohne Krall€there are no cats
without claws’;ein bissiger Hund zeigt die Zéahne niGasnappish dog does not show its
teeth’;man reizt den Hund so lange, bis er b&ildie teases the dog until it biteg’s
bringt nur Unheil, einen Tiger aus dem Schlaf zu rittélonly brings a disaster to wake
up a tiger from its sleepivenn die Schafe rasend wurden, sind sie schlimmer als Wolfe
‘when sheep get frantic, they are worse than wolves’ are examples ioepasger, but
with an indication of possible active acti@er SpatZsparrow’, as irschimpfen wie ein
Spatzto scold like a sparrow’, illustrates passive anger through the sonic behawher of t
bird.

Generic anger can also be expressed through animals, which live in a natural her
during their lifetime Schlafende Hunde soll man nicht weclare shall not awaken
sleeping dogs’ indicates a group of people being aggressive and ready to také acti
neededDer Bar‘bear’, as inauch junge Baren brummen schemen young bears
growl’, is also a passive rather than active indication, and it applies to adaoge of
people Wilde Baren muss man nicht ins Haus begetoea shall not invite wild bears
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into the house’ indicates humans being not only angry and ready to fight, but also artful
and treacherous and not worthy of triBie Schlangesnake’, as ireahme Schlangen
haben auch Giffpet snakes also have poison’, shows a human being to be not only
angry, but also treacherous and artiie Schlangeésnake’is one of the most dangerous
animals on this planet. It does not possess the greatest body strength catdst gre
intelligence, but can have deadly venon in their fangs, which can kill even the biggest
animals.Die Fliege'fly’ as in auch Fliegen haben ihre Galleven flies have bile’

indicates an angry person ready to take action when provbieMicke'mosquito’, as

in hungrige Mucken beif3en schliminungry flies bite badly’, illustrates the small size of
an animal, but an extensive ability to harm. Although all so-called genetaphoes
mentioned in this paragraph, have reference to the group of animals and can beapplied t
a group of people, they can also be applied to only one person.

Disagreement is usually represented as a relationship of either two aoirtineds
same kind, such ater Hund'dog’, die Katz€cat’, der Hahn ‘rooster’, or two animals of
different kinds, such ager Hund'dog’ anddie KatzeWie ein Hund und Katze leb&a
live like a dog and cativie Hund und Katze sich vertrag#a tolerate each other like
dog and cat’bei Hunden und Katzen ist Beil3en und Kratgen get biting and mauling
among dogs and catslie leben wie Hund und Katze, haben wenig zu Tisch, aber viel zu
kratzen‘they live like dogs and cats, have not much food, but a lot of mauling’ represent
two animals of a different kind living under one roof or in one territory and figiitin
their rights. It clearly illustrates human behavior towards one and&imeKnochen und
zwei Hunde geben keine ruhige Stutmhe bone and two dogs will not give you quiet
for a moment’zwei Hahne auf einem Mist vertragen sich nitkib roosters on one
muck do not tolerate each other’ illustrate two animals of the same kind reprgskatin
characteristic of disagreement between two human beings.

Happiness

Ein lustiges Huhra funny rooster’ein lustiger Vogel seitto be a cheerful bird’
refer to the happiness and cheerful nature of a person. Both of these metaphateillus
birds because of their sonic characteristics as well as flying argingras a way of
movement. Despite the assigned morphological gender to the nouns, they both could be
applied to either a male or a female referent.

Gentleness and innocence

Das Lammnilamb’ anddas Schafsheep’ represent gentleness and innocence in
German. It is directly indicated through the adjectives, sutdmamfrommmeek as a
lamb’, sanft wie ein Lamrisoft as a lamb’sanft wie ein Schasoft like a sheep’. This is
mainly because of the softness of the fur @rab/shee@nd their mild characteLamb
is also a symbol for innocence, asiimschuldig wie ein Lamfmnocent like a lamb’.

Wo man die Katze streichelt, da ist sie gerrcat enjoys being where it is petted’
also resembles softness, but in a more treacherous and selfish manner. Althiomgg its
as soft as the fur afas Lammlamb’, its character is not as innocent as one might
assumeDie Katze'cat’ has paws with sharp nails. A human being, who is compared to
die Katz€ecat’ as in this zoometaphor, denotes the characteristics of softness and
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gentleness, but not the innocence. This metaphor also reveals the dual naturenof certa
human beings who should be handled with care and caution in order not to provoke
unwanted behavior.

Weakness, tiredness and fatigue

Similar to English, this category illustrates animals sudteasiaserabbit’, die
Maus‘mouse’,dasLamm‘lamb’, which refer to a timid person. One of the main
representatives is, as expectael, Has€rabbit'as inSchrecken jagt den Hasen aus dem
Busch'scare drives the rabbit out of the bush&®ar and tiredness can also be indicated
through certain body parts of the anintain Hasenhertz habéto have rabbit’s heart’,
das Gluck hilft keinem Hasefftiuck will not help a rabbit’s foot’ indicate a very fearful
personJe furchtsamer das Tier, desto schneller lauftlesmore fearful the animal, the
faster it runs’ does not directly mention the animal, but refers to a geneapeaxche
danger.

Wenn die Katze heult, fassen die Mause Mitiigen the cat howls, mice are
grasped by pity’ andrenn der Lowe brullt, zittert der Waldrhen a lion roars, the forest
shakes’ indicate a certain kind of relationship among animals which istineflet
human society. The first metaphor indicates the relationship betie&atzecat’ and
die Maus‘mouse’ and illustrates a fearful human being who is afraid of someone higher
in position or older in age, or stronger in physical poWer. Lowe'lion’ is considered
the king of all animals and denotes a human being who is seen as the biggestliear to al
Das Lammilamb’, as inwenn der Léwe schlaft, ist das Lamm der Kdwigen the lion
sleeps, the lamb is king’, also illustrates the relationship between two lipbgs&al
and mental powers. It carries the meaning of one person being afraid ofranothe
trying to act brave and bold when the former person is not pré&aehtause ein Léwe,
drau3en ein Lamrithe lion at home, the lamb outsideiancher heil3t Wolf, und ist ein
Schafone calls himself a wolf, but is a sheep’ show the chicken-hearted person, who
pretends to be brave and bold in one situation, but is timid and weak-kneed. All of these
zoometaphors could be applied to both male and female referents despite their age or
gender distinction.

Die Fliege‘fly’ as in matt sein wie eine Fliegt be tired like a fly’ refers to a
person who is physically very tired. It mostly indicates a physicalr#tae mental
tirednessDer Hund'dog’, asmude wie ein Hund seito be tired like a dog’, has a
similar reference as that die Fliege‘fly’. This zoometaphor can be understood through
the vagabond life aler Hund'dog’. The constant physical motion exhausts both an
animal and a human being. Adjectives suchwasdsmiserabémiserable like a dog’,
hundeelendpitiful like a dog’; hundemidéired like a dog’ all indicate the human
feeling tired.

Der Ochse'ox’ as inmude Ochsen treten hatired oxen tread hard’ also
indicates physical tiredness of a human belgy. Ochsé€ox’, as another working
animal on a farm, performs many of physical tasks. This could also be appliedtatéhe
of a human, where the tiredness plays an essential role in an emotionabsiiate de
human being toward anger, intolerance and agression.
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Roughness

Physical as well as mental roughness is indicaté@ames Schweitsaucy pig’.
This zoometaphor illustrates a saucy, insolent, rough, brute and gruff human esgard|
of the gender because of the neuter morphological gender assigned to tdasioun
Schweiripig’.

Pride

Der Hund‘dog’, as inder Hund ist daheim am stolzestéme dog is the proudest
at home’;,der Hund is keck in eignem Hattise dog is bold in its home’ indicate a person
being proud of his/her achievements, as well as being comfortable for wéta reelDer
Pfau‘peacock’, as irstolz wie ein Pfatproud like a peacock’, also indicates a very
proud person. This zoometaphor includes the characteristics of arrogance andsrudenes
In the natural environment, wild or domestic, the male peacock flares out itggeathe
when trying to get the attention of females. In the human world, this could be applied to a
human being who is trying to show off in front of others to impress or achieve certain
goals, which mostly is done with some level of aggression as well of arrogéwece. T
flaring of the talil illustrates the shiny surface of a persons’s pdigoaad the emptiness
inside.Der Truthahn'turkey’, as instolz wie ein Truthahiproud like a turkey-cock’,
refers to a male person because of the morphological gender assignmgait.t&aer
Pfau‘peacock’, this zoometaphor indicates not only a person’s pride, but a certain level
of aggressiveness and arrogance. In a natural environment, there is usutlikene
cockper flock, which controls the fematerkeysand exhibits aggressive protective
behavior.

Death

Die Fliegen‘flies’ as insterben wie die Fliegeuie like flies’; umfallen wie die
Fliegen,fall/die like flies’ refer to a group of people dying at the same tintechv
usually is possible in a situation of war or epidemic ilinesses. It canedésdo a
human’s sudden and unexpected deatd.Fliegen‘flies’ are very small insects which
surround humans in most climates and are known for being importunate. In their natural
environment, they usually do not live longer than one day. Because of their small size
they can also be killed quickly as well as in large numbers.

4.5. Analysis of the intellectual characteristics
Stupidity

One of the major representatives in this category in Gerndar iSsefdonkey’.
Here are some of the zoometaphors to illustrate the stupidity thdeudtselfdonkey’:
Jeder Esel kann den Takt schlagen, aber Musik machen, das ist scleaehiglonkey is
capable of keeping the beat, but to make music is more complidsiexaisch, dein Name
is Esel!'Man, your name is donkey!gin Esel ging in die Fremde und ein Esel kam heim
‘a donkey went away, a doneky came badkr Esel nennt sich selbst zueesstionkey

66



calls himself first’;ein Esel hat Uberall Vettéa donkey has cousins everywhergein

Esel nennt den anderen Longdbne donkey calls another long-ed£s ist ein Esel, der
mit einem Esel streitednly a donkey fights with a donkeyyas man dem Esel predigt,
ist verloren‘what is preached to the donkey, is losih unwissender First ist ein
gekronter Esefan ignorant ruler is a crowned donkegten Esel kennt man bei den
Ohren und bei den Worten den Totardonkey is recognized by his ears and a fool by
his words’;eselig/eselhaf@asinine’. All of these zoometaphors apply to a stupid person
who is not capable of making decisions, who does not improve mentally. In most cases,
because of the masculine grammatical gender assigned to this noun, all of the above
mentioned metaphors are applied to male referents. Howareeselfdonkey’ also is a
general reference to this kind of animal and can also be applied to femedatefe

Another characteristic which also shows the stupidity of a human being through
der Esel‘donkey’ is illustrated through its willingness to beaapegoatThis clearly
refers to a stupid person who could easily be pushed over by others. Most of these
zoometaphors illustrate not only the stupiditydef Esefdonkey’, but also its positive
gualities, which are often overlooked as well as abused by ober&utwillige wird
Gemeindeeséh good-natured person becomes the community donéey’;
Gemeindeesel hat viel zu tragancommunity donkey has a lot to carrginem willingen
Esel packt jeder auéveryone loads onto a willing donkeyuf einem geduldigen Esel
schlagt alles eireverything strikes the patient donkewer sich zum Esel macht, der
muss Sacke tragewhoever makes himself a donkey, must carry the sacks’ refer to a
willing, good-natured, less experienced, patient and trustful person, whose good
characteristics are abused by others, more experienced and smarter.

Der Bulle/der Ochséull/ox’, derHahn‘rooster’,der Hund'dog’ represent a
stupid male, as seendumm wie ein Ochsstupid as a bull’was weil3 Ochs vom
Sonntagwhat does the ox know about Sundagg, ein Ochsésuch an ox bull’; wn
etwas soviel verstehen, wie der Hahn vom Eierlégemnderstand as much about
something as a rooster understands about laying eggstin dummer Hund jagt dem
fliegenden Vogel nacbnly a stupid dogs chase after the flying bird’ Stall ist der
Hund am dimmstea dog is the most stupid in the barn’.

A stupid female is often seen@as Schafsheep’, as irein gutmutiges Schaf sein
‘to be a good-natured sheep’. It also carries the meaningoapagoatDie Sau'sow’,
die Gans ‘goose’, andie Kuh ‘cow’ all carry feminine morphological gender and also
refer to a stupid female, aswas weil} die Sau vom Sonntatpat does a pig understand
about Sunday’'die Gansgoose’;die dumme Gan'she stupid goosewehe die Gans, die
dem Fuchs trautwoe to the goose that trusts the foxan etwas soviel verstehen wie die
Kuh vom Radfahren/Schachspielen/Sontttagnderstand something so much as the
cow understands about riding a bike/playing chess/Sunday’.

The stupidity of one or more people can be seen thrdaglPferdhorse’ as in
das Denken soll man den Pferden Uberlassen, sie haben die gré3erefoésieould
leave thinking to the horses, they have bigger heBds .Pferdhorse’ has a big head,
but a small brainEs gibt viele Hunde, die Pude¢iRen'there are many dogs that are
called poodles’ could also be applied either to one referent or to a group of people. All
breeds of dogs have certain characterisbes.Pudel'poodle’is known for its
friendliness, being easily trainable, trusting and obeying commands. dheyt dave
their own personality nor expected agressivenes, as other kinds of dogs do, ancetherefor
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are depicted as being stupizlimm wie ein Schédtupid as a sheepér ist ein rechtes
Schafhe is a true fool’das Schaf vertraut nur dem, der ihm die Kehle durchschneidet
sheep trusts only the one who cuts its thre@ati;dummes Schaf, das sich dem Wolf
anvertraut'a stupid sheep, who trusts the wolfiachst du dich selbst zum Schaf, so
beil3en dich die Hundd you make a sheep of yourself, the dogs will bite you’ illustrate
a stupid and credulous person regardless of geRdeifisten sind wie Schafen: sie
glauben, der Wolf sei Vegetarigacifists are like sheep: they believe the wolf to be a
vegetarian’ not only indicates the stupidity of a person, but it also assigns thistgtiapi

a certain group of peoplBas Schafsheep’ is frequently treated as a very stupid animal,
it does, however, exhibit a certain level of intelligerigas Schafsheep’ is able to
remember its name. They are considered as being stupid mostly bectnesetwhid

and panic-like behavior. The generational as well as heritage relationshgebdehalas
Schafsheep’ anddas Lamnilamb’ and the application of stupidity to both of these
animals is clearly indicated &in gutes Lamm, ein dummes Schajood lamb, a stupid
sheep’Kalb Mosesthe calf of Moses’ illustrates another youngling as being without
experience and therefore stupid. It can be applied to either a male or a. f2asdiuhn
‘chicken’ is representative of a stupid person regardless of gendeeiasdammes
Huhn‘a stupid chicken’.

Similar as in the category of angdas Vieh/das Tielan animal/cow/’ in its
general meaning is used to describe a stupid person aPagilummste Vieh schreit
am lautesterthe most stupid animal/cow/ screams the loudest’ refers, because of the
neuter morphological gender, to either a stupid male or a female, or to a wivgeofjr
people.

Only a few wild animals represent stupidiBer Raberaven’, as inein weil3er
Rabe‘a white raven’ andler Hasérabbit’, as inmein Name is Haase, ich weil3 von
nichts‘'my name is rabbit, | know nothing’ illustrate a stupid person.

The next group of metaphors does not indicate stupidity in its direct meaning, but
rather through the stupid or spastic behavior of an anikhaye Hihner legen auch in
die Nesselrclever chickens also lay eggs in the nettiich kluge Hihner scheil3en sich
ins Nesteven smart chickens poop in their nesthlaue Flichse werden auch gefangen
‘even smart foxes will be caughtggescheite Hahne frisst der Fuchs atsnart hens will
also be eaten by the foxd|te Mause gehen auch in die Faltdd mice also fall into the
trap’ resemble the stupid and careless behavior of a smart person. Two different
characteristics are represented throdghFuchs‘fox’: one being a victim, the second
being a winner. Despite that, they both indicate a person being smart, but capable of
making mistakes.

Artfulness and treachery

Similar to English, German exhibits a wide variety of animals, thatseptehe
artfulness and treachery of a human being. Three major representativegnotip are
der Fuch‘fox’, der Wolf'wolf' and der Hund'dog’ which belong to the Canidaes
family®’. They all are known for being treacherous, willful and cunning. Other animals,
included in this category ater Lowelion’, die Schlangénake’, derRaubvogelbird

** The Canidaes family members and include animals as dogs, wolves, foxes, coyotes, and dingoes.
See Chapter 3 for more information.
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of prey’, der Luchslynx’, die Katzécat’, der Rabéraven’, der Maulwurfmole’, der
Wurm‘worm’, die Fliege'mosquito’ anddie Lauslouse’.

Entferne nie den listigen Fuchs aus deiner Néleeer let a treacherous fox out
of your sight’;alte Flichse, alte Lisold foxes, old treacherybei Flichsen muss man
listig sein‘one must be treacherous amongst fabén Fuchs muss man mit Flichsen
fangen‘a fox must be caught with the help of foxdgstig wie eine Schlange
‘treachurous like a snakeifenn der Fuchs Ganse fangen will, so wedelt er mit dem
Schwanzéawvhen a fox wants to catch the geese, it wags with its tail’ diredtistrate the
treacherous nature of a human being through the main characterdgicFafchsfox’
anddie Schlangesnake’ The masculine morphological gendedef Fuchsfox’
applies to the male referent of the zoometaphor, but when used in the plural, diamely
Fuchsefoxes’, it can be applied to either a male or a female. A similar Situatn be
also seen througtiie Schlangésnake’, where its feminine morphological gender applies
to a female referent when used in the singular, but the pluraldier®chlangersnakes’
can apply generically, that is to a larger group of people of both genders.

Humans usually experience the characteristics and behavior of wild animals
through the short contact they encounter while trespassing through th&riesand
experiencing their artfulness/treachery in their own backyards. T$eedat willful
nature of a human being is expressed through equalization of two animals of unequal
behavioral characteristics, suchdes Fuchsfox’ and der Hase'rabbit’, der Wolf‘wolf’
anddas Schafsheep’,der Maulwurf‘mole’ andder Luchslynx’, die Schlangésnake’
anddie Taubeédove/pegeon’, as seeniman kann nicht Fuchs und Hase zugleich sein
‘one can not be a fox and a rabbit at the same tiene'Wolf im Schafpeta wolf in
sheep’s clothing’'Wdlfe im Schafspelz erkennt man daran, dass sie ungeschoren bleiben
‘one recognizes wolves in sheep’s clothing because they remain unstusrder Liebe
frisst der Wolf das Sch& wolf eats sheep out of loveh der schénsten Haut steckt die
gefahrlichste Schlangéhe most beautiful skin hides the most dangerous snake’;
Hause ein Maulwurf, drauf3en ein Luchshome a mole, outside a lynsghmeichelnd
kitzelt die Schlange, wo sie stictaitteringly the snake tickles, where she will sting’;
eine Schlange legt kein Taubetsgesnake will not lay pigeon egg’. Because two different
behavioral manners of animals are combined in these zoometaphors, they can be a
general reference to either a male or a female referent.

Den Fuchs muss man mit Flichsen farigeiox must be caught with the help of
foxes’ indirectly denotes the behavior which is required for dealing withlefigjui
personDer Rabéraven’ andder Fuchs‘fox’, as indem Raben auf dem Dach und dem
Fuchs vor der Tur ist nicht zu trauémne shall not trust the raven on the roof and the fox
in front of the door’, shows two different animals, but with the same characteaistic
illustrate the person not worthy of trust. Knowing the bay-like natudeoHund'dog’,
der Wolf'wolf’ and der Raubvogelaptor’, metaphors such asumme Hunde und stille
Wasser sind gefahrlicimute dogs and quiet waters are dangeradest Hund schickt
man nicht nach Bratwirsténobody sends the dog after sausagasfy Wolfen soll man
kein Schaf anvertrauenne shall not trust the sheep to the wolvgsigiser der Flug,
desto gefahrlicher die Raubvodtie quieter the flight, the more dangerous the raptors’;
Raubvdgel singen nictthe raptors don’t sing'aus einem Wolf wird kein Lamiawolf
will never become a lamlalso represent the guileful character of a human being who is
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not only unworthy of trust, but also pretends to hide his/her characteristics in order to fool
and mislead others.

The extremely trustless nature in a woman is represented thieu§chlange
‘snake’ anddie Katz€ecat’, as seen irine Schlange am Busen nahfenraise a snake at
the breast’'wer eine Schlange aufzieht, dem wird mit Gift belolho raises a snake,
will be rewarded with poisondie Schlange sticht ungereittie snake stings without
provocation’erst leckt die Katze, dann krallt stee cat licks first, then claws’. Such
metaphors clearly indicate the unthankful and willful behavior of a woman becatge of t
feminine morphological gender assignedii® Schlangésnake’ anddie Katzécat'.

Thefoxis considered to be the master of artfulness and treachery and is usually
portrayed as the smartest animal among both wild and domestic arWwaalsler Lowe
nicht kann, das kann der Fucftwghat the lion is not capable of, the fox is’ clearly
illustrates this relationship as well as the intelligenc®»in compatison with other
animals, but not always humans, aslén schlauste Fuchs findet seinen KirscHties
smartest fox finds its furrier’. The treacherous and artful nature, dasvtle
aggressiveness, of a human being is expressiet iMensch ist dem Menschen ein Wolf
‘man is a wolf to man’. It not only indicates the lack of trust between people, but also
their aggressiveness and competitiveness with each other, which is gdisinatugh the
cruel world of wild animals that struggle to survive. The guileful and aggresatuee of
a human being is also seen through the behavidemf éwelion’, as in mit dem Lowen
ist nicht gut Beute teilefit is not good to share the goods with the lion’ and because of
plural form of the noun used in this metaphor, this is also an illustration of generic
agressiveness as well as treachery.

The passing of arfulness and treachery from generation to genesagiso noted
in zoometaphors such as dem Fichslein siehst du schon, dass er eines Fuchses Sohn
ist ‘one can already note in the little fox that he is the son of thedag’'jungen Flchsen
werden altéyoung foxes become old ones’. Because of the neuter morphological gender
and diminutive form oflas Fuchsleinlittle fox’ as well as plural form ofler Fuchs
‘fox’, these zoometaphors can be applied to either a male or a female. Theilhposs
of the change of treacherous and artful character is illustrated in the falowi
zoometpahorgder Wolf andert sein Haar, aber nicht seine ‘Artvolf changes its hair,
not its character’der Wolf wird wohl alter, aber nicht bessarwolf will become older,
but not better’.

Some small insects, suchdie Lauslouse’, der Floh'flea’, anddie Fliege
‘mosquito’ indicate the treacherous, guileful and willful nature of a human bsingll.

Ein Floh in der Schlafmatte ist schlimmer als ein Loéwe in der Wédtea in the bed-

mat is worse than a lion in the desébesser ein Lowe als tausend MucKeetter a lion

than a thousand mosquitoes’ indicate the difference between various kinds of treachery
and artfulness. The hidden characteristics of treacherous and guileful people are
presented througther Floh‘flea’ anddie Lauslouse’, which are small in size, but
numerous in quantityMan braucht niemanden Lause in den Pelz zu setzen, sie kommen
von selbst dareimobody needs to put a louse into someone’s fur, they come on their
own’ is also an indication of a smart, but extremely artful and willful person, whicswor

by ambush and is not worthy of trust.

A thievish nature is closely connected with the artful and treacherous nature of
human being. This is illustrated through the relationship of two different animats whe
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one is the nourishment source for another, sucheakatzecat’ anddie Mausmouse’,

as indie Katze lasst das Mauschen nithe cat will not release the little mouse’. The
thievish character afer Fuchsfox’ can be seen iat der Fuchs die Nase erst hinein, so
weil3 er bald den Leib auch nachzubringead the fox first stuck its nose inside, it
knows to bring its whole body soon’. This zoometaphor not only illustrates the thievish
nature of a human being, but also his/her curiousity and persiskgrsteehlt wie ein
Rabe‘he steals like a raven’ shows the action of steelreg. Raberaven’ is known for
trying to steal items from other animals, especially food. In most enviroerieay are

one of the bigger birds, larger than most others, and possess great physical atrengt
well as a very aggressive character.

A liar and backstabbing person is represented thrdeghlund'dog’ andder
Wolf‘wolf’ as in ein krummer Hundcrooked dog’;heimlich, das ist der Hunde Art
‘secretly, that is the dog’s wayiur Geduld, sagt der Wolf dem E§mtience, says the
wolf to the donkey’ and mainly applies to male referents because of the mascntiee ge
assigned to the nouns. A more general approach to artfulness/treachery tedndica
jedes Paradies hat eine Schlarigach paradise has a snakah) schonsten Apfel sitzt
ein Wurm'there is a worm in the most beautiful appjetes Holz hat seinen Wurm
‘each wood has its worm’.

From the metaphors discussed in this category, it is clear that all of thalsni
except oneder Hund‘'dog’ that represents artfulness and treachery) are wild animals.

Experience and cleverness

The characteristic of experience, as already mentioned in the discussion about the
metaphors of English, is closely related to the age of an animal, which oftesponds
with the age of a person. However, it can also be related to the outstanding mind and
experience of a human being. The indication of age in the following zoometapbws all
them to be applied to either a male or a female referent regardless of maiqatiolog
gender of the noun.

Je alter der Vogel, je fester sitzen die Fetlee older the bird, the stronger lay
the feathers’alte Vogel lassen sich nicht gern rupfeld birds do not like to be
plucked’,alte Vogel sind nicht leicht zu fang@aid birds are not easely caught’ indicate
experience through ageer Ochsebull’, as inalte Ochsen gehen hadld bulls walk
hard’; ein alter Hase seifto be an old rabbit’kein heuriger Hase seinot to be a
newborn rabbit’, are illustrations of an experienced human being. As expietédchs
‘fox’ represents an experienced and clever human being asBivelllter Fuchs lasst
sich nicht prellerian old fox will not allow itself to be screwedjte Fiichse gehen nicht
in die Falle‘old foxes do not end up in a tragler Hund'dog’ as inalter Hund macht
gute Jagdthe old dog serves well during huntiiit alten Hunden ist die sicherste Jagd
‘the hunt is the safest with the old dogs’, show the experience through age as tlell
trust and respect towards a more experienced pddsorOchsebull’ as in alte Ochsen
haben steife Hornepld bulls have stiff horns’; andlte Ochsen machen gerade Furchen
‘old bulls make straight furrows’, also refer to an experienced person througlagéler
as well as through external appearance.

Die Kuh ‘cow’, as inman wird alt wie eine Kuh und lernt immer noch daame
grows old as a cow, but still learns something new’ shows the ability of anpelid®n

71



to stimulate the brain. But the age indication in the zoometaphor can also illtistrate
decline in mental abilities of a human beibgr Hund'dog’, as inein alter Hund lernt
keine Kunststiickan old dog does not learn any tricks’, illustrates the incapacity of a
human’s brain to learn new things at an older age.

Injuries of an animal contribute greatly to the characteristic of expegi
Getroffene Hunde bellémjured dogs bark’mankann nur auch einem Ochsen die Haut
nur einmal abzieheione can only skin a bull once’ illustrate the experience of a human
being through certain events or incidents during their lifetime which contriilboite
higher level of intelligence through such experience.

Wilde Fullen werden muntere Pferahald foals will become sturdy horses’
shows the journey of a person from his/her childhood gaining experience and knowledge
throughout their lives. The indication of wildness in this zoometaphors strengthens the
notion of greater experience throughout the lifetime.

TheFoxis known not only for being one of the most treacherous and cunning
animals, but also for being one of the smartest as ¥eflFuchs kennt mehr als ein
Loch'‘the fox knows more than one hole’ indicates the brilliant mind of a human being,
thinking outside the box as well as being open-minded and intelligenEuchs mit dem
Fuchs'be a fox with the fox’ suggests treating a smart and artful person the v e
treating anotheiEinen schlauen Fuchs fangt man nicht zweimal in derselben‘galle
smart fox will not be caught twice in the same traet Fuchs geht nicht zum zweitenmal
ins Garn‘the fox does not go into the trap twice’ indicate the person’s mental ability
directly as being smart as well as learning experience througgtincevents in lifeEin
Schlaufuchs kann auch auf einem Léwen régesmart fox can ride the lionwas der
Léwe nicht kann, das kann der Fuckise fox is capable of what the lion is not’ speak
about the great mental abilities of the human being in terms of his/her relatianship t
other humander Hund'dog’, as inder Hund wedelt nicht umsonst mit dem Schwanze
‘the dog does not wag its tail for nothingin kluger Hund bellt nicht ohne Grund
smart dog does not bark without the reaseim;alter Hund bellt nicht umson'sin old
dog does not bark for nothing’, illustrate the experience and cleverness of a Baman.
daher klug wie die Schlangen und arglos wie die Tauberas smart as snakes and
good-natured as dovedNo eine Schlange ein Loch gebohrt hat, weil3 sie auch einen
Weg'where a snake has dug a hole, she also knows the way’ represent the métytal abil
of a human being through the mental ability of an anibig.Schlangésnake’ is best
known for being a treacherous and artful preddaht jeder Ochse tragt ein Joatot
every ox carries a yoke’ shows a very positive characteristic of a hugmapvshich is
illustrated through the mental ability of an anint&lll/ox, as seen earlier, indicates
mainly a stupid person. On the other hand, in the context provided in the latter
zoometaphors, it can also refer to a smart pesioe. kluge Maus weil3 mehr als ein
Loch‘a smart mouse knows more than a hole’ also indicates a clever person. Because of
a general reference to the animal in these zoometaphors, they can be applied to eithe
male or female referents.

Inexperience

Not surprisingly, the characteristic of inexperience is also indicatedghrthe
age of an animal as well as through the actual character and behavior of ainRasm
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Pferd‘horse’ as indas Pferd kennt seine Starke nithé horse does not know its own
strength’, refers to a person, who, most likely, has enough experience, but does not
understand it and does not use it to his/her advantage. Because of the masculine semant
gender, it is often used to illustrate a male rather than a female.

Es kommt einer Ratte teuer zu stehen, einer Katze am Schwanz ztitheaggn
pays a lot to tease the cat on the tdik Ratte weil3 viel, aber die Katze noch nitte
rat knows a lot, but the cat knows more’ illustrate the difference in expermEteween
the two people. The age indication of an animal as a reference to inexperiseee iis
junge Méause sind der Katzen Spiygung mice are the toys of catgin junger Vogel
sein‘to be a young bird’ein junger Vogel wird gleich gefang&nyoung bird will be
caught immediately’junger Hund muss beif3en lern@anyoung dog must learn to bite’.
Because of such general reference to the age of an animal these zoometaphers
applied to either a male or a female referent.

Another reference to the young age of an animal is illustrated not through the use
of the adjectivgung ‘young’, but through the noun which clearly represents the younger
animal, such adas Kalb‘calf’ and dasEi ‘egg’, as seen irin Kalb will oft kliger sein
als die Kuh'the calf wants to be smarter than the cosds Ei will kliiger sein als die
Henne'the egg wants to be smarter than the hen’. These zoometaphros directly indicate
the difference between the older and younger generations. Because@aittire n
morphological genders assigneddts Kalb'calf’ and dasEi ‘egg’, these two metaphors
can be used as a general reference to eiher a male or a female cefevemnt to illustrate
the larger group of inexperienced people irrespective of their genders.

4.6. Tables of characteristics of animals in German

Table 4.6.1 illustrates somatic characteristics of animals and table 4.G6ratdlas
behavioral, emotional and intellectual characteristics of animals in Germa
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4.6.1 Somatic characteristics in German.
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Lion

Lynx

Mare

Mouse

Pig

Rabbit/
Hare

Rat

Raven/
Crow

Snail/
Slug

Sparrow

Swan

Wolf

Worm

75




4.6.2 Behavioral, emotional and intellectual characteristics in German.
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Ape/Monkey

Bear
Bird

Bull

Calf
Cat

Chick/Egg
Chicken

Cock/rooster

Cow

Crow

Dog/Bitch
Flea

Fluke
Fly

Fox

Frog

Goose

Hedgehog

Horse

Lamb
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Lion

Louse

Lynx

Mole

x x| |x

Mouse

Mosquito

Mule

Ox

Peacock

Pig

Rabbit/Hare

Raptor

Rat

Raven/Crow

Sheep

Snake/Grass-
snake

Sparrow

Tiger

Turkey

Wolf
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5. Lithuanian

Der Mensch ist dem Menschen ein Wolf
(A man is a wolf to a man)
Titus Maccius Plautugselskomddie

5.0. Introduction to the socio-geographic setting

The Republic of Lithuania is located in Eastern Europe with Latvia to the nordruBel

to the southeast, Poland and the Kaliningrad District to the southwest and the Baltic Se
along the south-eastern shore. The population is 3.4 million people. Its largesthaty is
capital of Lithuania, Vilnius, with a population of almost 850,000 inhabitants.

Throughout the centuries, Lithuania was often occupied by invaders, but durind'the 13
and 14" centuries it was the largest country in Europe and covered the territory efitpres
day Belarus, Ukraine, and parts of Poland and Russia. After the Second World Warr,
Lithuania was occupied by the Soviet Union and regained its independence on March 11,
1990. The Lithuanian language is considered one of the most archaic Indo-European
languages.

The Lithuanian landscape is very flat, with the highest point (moraine) being
around 1,000 feet (300 meters) above sea level. Lithuania has numerous lakes, and mixed
forests cover around 30% of the country’s territory. The climate is betwe&mmeand
continental with wet, moderate winters and summers. The temperatures in vagter m
reach -4 F (-20 C) and in summer 86 F (30 C).

5.1. Gender assignment in Lithuanian

The Lithuanian language exhibits five categories of gender: masculin@jremi
indefinite, neuter, and indeterminate. But only masculine and feminine candzk call
genders in the complete sense. Indefinite gender resides in several pronouns and in a few
pejorative nouns and does not have its own inflection system. The neuter gender is also
very limited in use and without declension; it is used to express the state or condition of
surroundings. Only several adjectives, passive participles and some numeraisuiave
gender, but not nouns. Interestingly, Lithuanian also exhibits what is aailettrminate
gender. It applies to a mixed group of things including masculine and femininggende
and masculine gender is used for the whole group.

Masculine and feminine genders are strictly assigned to all nouns in Lithuanian.
Lithuanian exhibits five different types of declensions. In most Lithueamamate
nouns, morphological and semantic genders coincide. Inanimate objects exhibit only
morphological gender. However, there are several types of nouns where morphological
and semantic gender do not coincide. For example, in houns carrying feminine
morphological gender, but semantically denoting males, suchidita ‘pagan priest’ or
dede ‘uncle’; some nouns which refer to a person of both genders, sncbdasis
‘model’; and nouns which denote either male or female, but have only morphological
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gender, such astrakalas‘jack-in-the-box’ (masculine), aakipléSa‘impudent person’
(feminine).

All nouns discussed in this chapter refer to animate entities. Table 5.1 exhibits the
division among morphological genders of those nouns. Semantic gender will be discussed
when needed. A clear agreement between morphological and semantic gender of the
following nouns is noted only amongst domesticated animals.

MALE FEMALE
Animal Gloss Animal Gloss

apuokas long-eared owl Antis duck
arklys/keris horse Avis sheep
asilas donkey bezdzien monkey/ape
avinas ram Bit bee
balandis pigeon Blusa flea
bebras beaver Eék tick
bekonas hog Gegut cuckoo
bitinas [male] bee Gutb swan
briedis moose (elk) Gywvat shake
bulius bull Kak bitch
erelis eagle Kary cow
ériukas lamb Kat cat
ezys hedgehog Kiadil pig
gaidys rooster kregzd swallow
garnys heron Lap fox
jautis (0)'¢ Meska bear (female
kalakutas turkey Mus fly
karvelis dove Ozka [female] goa
kiskis rabbit paukstel [female] bird
kranklys raven Pel mouse
kuilys (Sernas) boar Rela owl
kurmis mole Sir& hornet
lakstingala nightingale skruzael ant
liatas lion Sterna doe
0zys [male] goat utel louse
paukstis bird Vapsva wasp
pemg crane Varna crow
sakalas hawk Vatl frog
Sarka magpie Vista hen
Suo [male] dog Asis goose
vabalas bug Ziurk rat
vanagas hawk Zuvis fish
varlys [little] frog
versis Calf
VEZys crawfish
vieversys Lark
viséiukas Chick
vilkas Wolf
Zvirblis sparrow

Table 5.1.Morphological and semantic gender of Lithuaniaonmsfor animals.
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5.2. Analysis of somatic characteristics

The gender division in Lithuanian is very strict. English exhibits no gender
assignment, except natural gender for animate objects. German exhibiisiéemi
masculine and neuter genders which are assigned either to animate or maiijees.
Lithuanian exhibits feminine and masculine genders which also are ed$aanimate
or inanimate objects. However, when the plural form is used and usually applies to the
whole group of people regardless of gender, or it could also be applied only to one
person, despite his/her gender.

Overall characteristics

A well built, tall and attractive man is represented through the stature of the
arklys, zirgashorse’, the figure of theakalashawk’, as well as through the slender
body of thebitinas ‘male-bee’, as ibéeras zirgas lyg bitinas laiba'sorrel horse like a
slender male-beegrazusarklys avizom Seriamabeautiful horse which is fed with
oats’;berneliai lyg sakalalyoungsters like hawksgrazus lyg bitinasbeautiful like a
male-bee’. The body of tHeorseexhibits great stature, muscular physique, and graceful
manner of motion. Although the actual age of the animal is not represented in the
metaphor, all of these zoometaphors usually apply to a younger man.

A graceful, overall beautiful, gentle and innocent-looking woman is segullas
‘swan’, as inbalta kaip gullg ‘white like a swan’, andtirna‘doe’, as ingraksti kaip
stirna‘graceful like a doe’Swanalso refers to beautiful skiBite ‘bee’, as inliekna kaip
bite ‘slim like a bee’, indicates a very slim/slender woman. These zoometap&ors ar
mostly addressed to a young wom@nazi kaip ka¢ nudilusiais Sonai%heautiful like a
cat with worn-off sides’ andemg ‘peewit’ illustrate an ugly-looking woman.

A very ugly-looking person is sometimes referred tbe&dzioa ‘monkey’.
Pelkda‘owl’ also denotes an ugly-looking person, as seagrazink peédq kiek nori, vis
tiek pekda liks'prettify an owl as much as you wish, it will remain an owl’peledai
savo vaikas grazusven an owl thinks its child is beautifuhprs ir apuokas, bet mano
vaikas'even if it's a long-eared owl, it is my childjasirede kaip peéda povo
plunksnomisdressed like an owl in peacock feathe&lo‘dog’ can indicate a bad taste
in clothing, as iratrodo kaip Suo be uodegtdsoks like a dog without a tailDegla kaip
kiaule ‘freckled like a pig’ illustrates the spotty face or body skin of a person.

Becausevarle ‘frog’ is a cold-blooded animal, the zoometap$aitas kaip vad
‘cold as a frog’ refers to a person whose hands and feet are cold.
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Face

A person with a very large head is described as havamglidkg galwg ‘horse-
like head'. A person who has a very small head is refered 2@ithlis ‘sparrow’, as in
ZvirbliSka galvasparrow-like head’Rupizes veiduwith the face of a toad’ refers to a
person having a lot of pimples on the face.

Eyes

A woman with narrow-shaped eyes is described as lxaitigale ‘cat’s eyes’,
kiauliaake ‘pig’s eyes’, kurmakile ‘mole’s eyes’. These three zoometaphors not only
indicate the shape of a woman'’s eyes, but also certain behavioral charestesush as
sneakiness and curiositgurmis‘mole’ refers to a sneaky and secretive man. A person
with large, full eyes is described akys kaip kares/versio‘'eyes like those of the
cow/calf’. A person’s eyes that are big and shiny are referredakyasaip
apuoko/petdos‘eyes like those of the long-eared owl/ovdkys spookso kaip kiskio
‘eyes lustrous like those of the rabbit’. Pale eyes are representedday#tally-goat’,
as inakys pabal, it ozio‘pale eyes like those of the billy-goat’. This zoometaphor
illustrates the emotional state of a person as well, usually anxietyreddessBulius
‘bull” as in akys raudonos kaip buliausyes red like those of a bull’, also indicates the
emotional state, of a person, most likely anger or aggression.

A certain condition, known as strabismus, is indicate®igikis‘rabbit’, as in
Zvairas, kaip kiskisross-eyed like a rabbit.’

Similar to English and Germasakalashawk’ anderelis‘eagle’ represent a
person who has excellent vision, as seesakalo/vanago akythe eyes of an hawk /
eagle’.

A deep sleep is indicated imiegoti meskos miedio sleep in the manner of a
bear’. The opposite of this, a short and troubled sleep, is describeega kaip zuikis
‘sleeps like a rabbit’.

Ears

A person with very big ears is referred tcaado ausysdonkey’s ears’. The
donkeyhas ears disproportionate to the size of its face. Ears which seem to haweilost t
stiftness and seem to be rather saggy are referrechtdiake kaip kiauks ‘saggy like
those of pig’. A person with very small ears is indicated by the easlkoimouse’, as in
peliaaug ‘mouse-ears’. A person who is always awake and watchful is described as
ausys lyg kiskicears like those of the rabbit’. All of the metaphors mentioned in this
section can be applied to either a male or female referent.

Nose

Similar to English and German, birds are the main representatives of the shape of
the human nose. A very long nose is indicategiindro snapasstork’s beak’,smaila
kaip lapes nosis‘spiky like a fox’s nose’. This not only refers to the shape of the nose,
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but also denotes the curiosity of a human being. A hooked nose is depicted in the shape
of the nose oérelis‘eagle’, sakalashawk’, vista‘hen’, peleda ‘owl’. Antis‘duck’ as in

anties nosisduck’s nose’, refers to a person having a wide noseaégd nosis

‘horse’s nose’ illustrates a person having a disproportionally large nose.

Mouth, lips and voice

Lapa kaip lzrio ‘lip like that of a sorrel’ verSiakipis ‘calf’s lip’ refer to the lower
lip of the human being which resembles the lower lip lmb@seandcalf. It is thicker and
plumper than the upper lipirkliSka/kumeliSkazdpa ‘horsy/mare lip’ is a reference to a
very large-sized lips. The zoometapkakio kipa ‘hare’s lip’ refers to a person who has
a cleft lip, because of congenital deformity (as explained in Chapter 3).

Arkliniai dantys‘horsy teeth’ refers to very large teeth in a human being, whereas
avidantis'sheep’s teeth’ speaks about a person having very small-sized\idiedis.

‘wolf” as in vilko dantyswolf’'s teeth’ indicates a person having very sharp teeth and
illustrates the characteristic of greedine8striadant kaip peé/voveeg ‘sharp teeth like
those of mouse/squirrel’ indicate a person having sharp teeth, and refersmtilea fe
because of the morphological feminine gender assignmeettomouse’ andvoveg
‘squirrel’. It also shows characteristics, such as chatty, bitter, and virlieard.liezuvis
kaip kares uodegayour tongue is like cow’s tail’ refers to a chatty and gossipy person.

A person who has a squeaky voice is illustrategdddy‘mouse’, as ircypia, kaip
pek kates naguossqueaks like a mouse in cat’'s pawgyrle ‘frog’, cypia kaip varé
kojq prispaudussqueaks like a frog with a squeezed laypia kaip varé rato
prispaustasqueaks like a frog pressed by a wheeypia kaip varé vistos kapojama
‘squeaks like a frog hacked by a chickeggjdys‘rooster’, cypia kaip gaidys vanago
peSamassqueaks like a rooster pulled by the eagle’.

An unhappy and always complaining human being is indicateisysheep’, as
in burba kaip avig uodeg jkirpta ‘mumbles like a sheep whose tail was catklys
‘horse’ as inprunk&ia kaip arklys'snorts like a horse'gyvat ‘snake’,Snypégia,kaip
gyvae ‘hisses like a snakezZaltys'grass-snake’, as ignypsia kaip Zaltys pieno negas
‘hisses like a grass-snake which did not get mdkklys‘horse’ Snirp&iia kaip arklys
‘sniffles like a horse'.

A quiet person could be referred topeek ‘mouse’: tyluskaip peé ‘quiet like a
mouse’;tyli kaip pek po Sluotaquiet like a mouse under the brooratsiduso kaip pel
po Sluota'fetched a sigh like a mouse under the broom’. Althomglusan Lithuanian
carries feminine gender, it can also represent a very quiet malespavis‘fish’, as in
dainuoja kaip zuvies balsaings with a fish’s voice'tylus/tyli kaip zuvisquiet like a
fish’, also illustrate a person being very quiet. The overall nature of a quiet humgn bei
is represented throughiukas‘lamb’, as inériukas ir vilko neSamas tyla lamb is quiet
even when carried by the wolf'.

A very loud cry of a human being is illustrated through the neiginlkbys
‘horse’, as ingvengia kaip arklyseighs/laughs like a horsekp Zvengi kaip arklys?

‘why are you neighing like a horse?’ A loud, but unhappy and gloomy cry of a human
being is indicated through the bellow\arsis‘calf’, avinas'ram’, jautis ‘ox’, bulius

‘bull’, and apuokaslong-eared owl’, as ifbliauna, kaip versis buzos negavbellows

like an unfed calf'pliauna kaip avinasellows like a ram’;ir baubia kaip jautis be
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darbo‘bellows like an ox without a jobeina maurodamas kaip buliwalks bellowing

like a bull’; dejuoja kaip apuokasvhines like a long-eared owl’. A female is represented
by avis‘sheep’ orozka‘'goat’: bliauna kaip avisbaas like a sheepgvek bliauna kol

Sieno negauna sheep bahs until it gets the strawZka ir priedusi bliauna'a goat

bleats even after the meal’. A loud, but rather happy person is represeitstby

‘goose’ andvieversyslark’, as inKrykStauja kaip antisquacks like a duck’gieda kaip
vieversyssings like a lark’;gieda, kaip vieversys ziggagaws ‘sings like a lark which
caught a grasshopper’.

A chatty person, similar to English and German, is mostly indicated through the
sounds produced by wild birds, such8aska‘magpie’ andvieversyslark’: cirSka kaip
Sarka‘chatters like a magpiegieda kaip vieversysings like a lark’. Because of the
morphological gender assignment to the nonagpierefers to a woman, wherekask
refers to a marSuo‘dog’ andkaleé ‘bitch’ both represent a chatty, and at the same time,
unhappy and angry male and female respectively. A man who lets his emotionsrout in a
angry manner can be referred to akja kaip Suo'barks like a dog’joja kaip Suva ant
menulio ‘barks like a dog at the moorigja kaip Suo ranesienojbarks like a dog in the
moonlight’. A woman with the same characteristics as a man is illustreli@d kaip
kale ‘barks like a bitch’.

An indistinct speaker is represented not by one animal, but rather by a whole
group of them, for examplates ‘bees’, as iniZia, kaip biés avily'buzzes like bees in
the hive’.

Hunger

The hunger of a human being is representedkianas kaip suo/vilkatungry
like a dog/wolf’.Dogs,as well asolves,have a great appetite and are able to consume
large amounts of food at ond&kanas Suo ir vargkeda ‘a hungry dog will eat even the
cottage cheese’ illustrates the high level of hunger of a human Beiggare predators
and scavengers and the basis of their diet is the flesh of other animals, and not products
made by humangda kaip arklyseats like a horsetu kaip arklys, niekad neprivalgai
‘you are like a horse — never fullyja kaip arklys'swallows like a horse’ refer to a
person who is eating large amounts of food, does not chew, but rather swallows big
pieces of food and does not show restraint in eating.

Size, strength and health

Didelis kaip buliusbig like a bull’; bulius duris vefia ‘a bull is demolishing the
door’; didelis kaip arklysbig like a horse’dratas kaip arklyssquat like a horse'lritas
kaip asilas'squat like a donkey’stiprus kaip jautisstrong as an ox’stiprus kaip mulas
‘strong as a mule'didelis kaip briedisbig like a moose’; 8prus kaip mesk&trong as a
bear’;dratas kaip liztas‘squat like a lion’ all refer to a very strong and large size male
person. Because of the strict natural and morphological gender application, all of the
above mentioned metaphors denote the males. A big and strong femaleesl tefeis
karve ‘cow’, as indidel kaip kané ‘big as a cow’.

Several zoometaphors combine or compare the size and the strength of a human
being with mental characteristics. For example, a big and strong, but stupid ma
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referred to as aax, donkey andmoose as seen ididelis kaip jautis, kvailas kaip avinas
‘big like an ox, stupid like a ramdidelis kaip asilas, kvailas kaip avindsg like a

donkey, stupid like a ramdidelis kaip briedis, o durnas kaip asildsg like a moose,

but stupid like a donkey’. As seen in the first part of these zoometajddis;ox’,

briedis ‘moose’,asilas‘donkey’ are indications of the size, whereas animals such as
asilas‘donkey’, avinas‘ram’, found in the second part of the zoometaphor, illustrate the
stupidity of a human being.

A very small woman is described msZa kaip blak'little like a bug’. Blake
‘bug’ is one of the smallest species visible to the human eye. Because of the gigailmma
feminine gender assignment, it refers to a femdbeza kaip visted ‘small like a little
chicken’,maza kaip skruzdellittle like an ant’ also refer to a female who is small in
height. BothviSta‘chicken’ andskruzdet ‘ant’ are used in their diminutive forms to
strengthen the representation of a small woman. Other animals which alsteiadica
slender female arglkeé ‘herring’ as inliekna kaip silk ‘thin like a herring’;Sarka
‘magpie’, as insudziuvus kaip Sarkdry like a magpie’bite ‘bee’, as inlaiba kaip biteé
‘slender like a bee’; anstirna‘doe’, as inliekna kaip stirnaslender like a doe’.

A child thin and short in hight regardless of gender is referred4woidiis
‘sparrow’ andvisciukas'little chick’. A very small and thin person is illustrated hpgas
‘grasshopper’ an#éiekStas’jay’, as inlaibas kaip ziogaslender as a grasshopper’;
sudzius kaip kksStas'dry like a jay'.

Many domestic animals, such laeskonashog’, bulius‘bull’, antis‘duck’, and
kiaule ‘pig’, represent large in size maguli kaip bekona%ne lies like a hog’;
nusiperjo kaip bekonagyot fat like a hog’;iSsiperjes kaip buliusobese like a bull’. A
fat and overweight woman is indicateddikta merga kaip penima kiauthick bint
(woman) like a well-fed pig’iSsipergjus kaip antisfat like a well-fed duck’.

Not only domestic animals, but also several wild species indicate an overweight
person, for examplearsukasbadger’, as inssiedes kaip barsuka¥at like a badger’,
and refer to a person with big cheeRsamblys'elephant’, as irstoras kaip dramblys
‘fat like an elephant’, illustrates an overweight person in general ancecapplied to
both male and female.

A healthy person, regardless of gender, is indicatssleiks kaip zuvitiealthy
as a fish’ arkliskos sveikato%o be of a horse’s health’.

Hair

OZio barzddgoatee’ indicates a specific shape of men’s beard. It refers to a
sharp-pointed beard, which is a typical attributenfs'billy-goat.” Apaugs kaip ozys
‘hirsuit like a billy-goat’ indicates a hairy male body. A hairy feenbbdy is indicated by
visSta‘hen’ in apzlus kaip vistahirsuit like a hen’ ApZle kojos, rankos, kaip meskos
‘hirsuite legs, hands like those of a bear’ refers to a hairy person, regarfdiessler.

Pek ‘mouse’, as irpsugs/apsususi kaip pé&d uodegascaly [male/female] like a
mouse’s tail’, indicates a person who does not take care of his/heGagianotas kaip
avinas‘curly like a ram’ refers to a man, indicating the curls of his hair, vagere
garbanota kaip aveél‘curly like a little sheep’refers to a womatpuokaslong-eared

owl’, as inpasiSiaugs kaip apuoka&lisheveled like a long-eared owl’ refers to a messy
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hairstyle of a man, whereasasiSiausus kaip vistdisheveled like a hen’ — the messy
hairstyle of a woman.

Kuodas kaip pemis ‘towhead like that of peewit’ denotes the hairstyle of a
woman when all the hair is put together into a tuft on the top of the head which resemble
the looks ofpeewit. Arklio katiai ‘horse’s mane’ refers to very long loose hair of a man
or a womanArklio uodegahorse’s tail [ponytail]’ is a hairstyle, usually worn by a
woman, where the hair is gathered at the center back of the head or the base of the neck
and resembles the tail of a [pony] horSalaiz, kaip kané vers ‘licked like a cow
licked a calf’ indicates hair which is very shiny and arranged orderly. Asilc&ltheir
offspring to clean them. It leaves them with a shiny coating of the saliva

A person who has thin hair is referred tdkadaplaukiai ‘cat’s hair’. A bald male
is indicated imupliko kaip avies papé/got bald as a sheep’s underbellglikas kaip
bimbalas'bald as a beetle’.

Color

Lithuanian uses a great variety of animals to represent the color of the dken or t
hair of a human. A white/grey-haired person is indicatedlas/-a kaip oZys/ozKgrey
as a billy-goat/[female]goatBaltas kaip karveliswhite like a dove’,;peliaplaukis/é
‘mousy-haired [male/female]pilkas kaip vilkasgrey like a wolf’. Juodas kaip
sakalas/sabalas/varnas/varno sparnalack like a hawk/sable/raven/raven’s wing’
indicate a male person with very dark hair. A dark-haired female is indibgteiosa
‘jackdaw’, varna‘crow’, and kregzd ‘swallow’ as seen ifjuoda kaip kuosa/varna
‘black like a jackdaw/crow’tamsi kaip gregzd'dark like a swallow’.Rudas/-a kaip
voverait/voveries uodegdrown [male/female] like a squirrel/squirrel’s taitydas/-a
kaip lap ‘brown [male/female] like a fox’ refer to a brown-haired person.

Baltas/-a kaip gult/zgsis‘white [male/female] like a swan/goose’ indicates the
color of the skin or the hair of the human beimdpaltas gi kaklas bernelio, kaip kiatd
blauzdosa white neck of a youngster like the leg of the pig’ also denotes the white skin
of a personRaudonas/-a kaipézys‘red [male/female] like a crayfish’ indicates a very
red skin of a human being regardless of gender.

Motion

A fast-moving person is represented in Lithuaniasiydog’, zuikis, kisSkis
‘rabbit’, lape ‘fox’, gerw ‘crane’, as insunriste eitito walk in a manner of a
running/loping dog’skuodzia kaip zuikiscurry like a rabbit’béga kaip kiskis Sun
vejamasruns like a rabbit chased by the dogg'eita, kaip Sun genama lap ‘fast like
the fox chased by the dogsityimia kaip kiskis iS kajsty ‘runs like a rabbit out of the
cabbage patchEina gers zZingsniaisto walk like in steps of a crane’ indicates a
person moving in long strides, but not running.

A fast-moving male is often referred toaklys ‘horse’ orSuo‘dog’. Eiklus kaip
arklys‘fleet like a horse’ refers to a fast and keel moving man, with great apdigreat
staminaMiklus kaip Sudfast like a dog’,greitas kaip eZys rugientjuick as a
hedgehog in the rye stubble’ also indicate a fast-moving man.
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Straksi kaip stirngjumps like a doe’ refers to a fast-moving and nervous/restless
woman. The dexterity and quickness of a woman is representédiikaip
vover/kregzd/utel ‘quick like a squirrel/swallow/louse’.

A slow-moving person can be indicated through the old age of an animal, as in
eina, kaip senas vilkas éti ‘moves like an old wolf on his last legs’, or through the
graceless moving manner, agnesSkos eisenear’s walk’, graksti kaip meskaraceful
as a bear’. The ungraceful movements of a person can also be seen in the following
zoometaphors, where the movement of an animal is conditioned by other fiadiogs:,
kaip mesSka per karklyriruns like a bear through the osier-beokga kaip arklys
paduobiaisruns like a horse on the pitdd¢ga kaip arklys per leg‘runs like a horse on
ice’. A slow-moving male is referred to aginas‘ram’, bulius‘bull’, and briedis
‘moose’.Létas kaip avinasslow like a ram’, because of the melancholic nature of the
animal, refers not only to a slow-moving man, but also indicates his slow functioning
mental abilitiesEina kaip bulius per band'walks like a bull through the herd’ not only
refers to a slow-walking male, but because of the high rank of the bull in his herd, whe
the majority of the animals are females, it also denotes a male lookinfefoake
partner, which indicates the philandering nature of the r&ate. kaip briedis iSsisites
‘walks like a moose with splayed legs’ refers to a slow-moving man through teeghy
shape of the legs.

A nervous/restless person is describetlaskosi, kaip Suo blysapsstas
‘flustered like a dog beseyed by fleas’. Other examplegeake, kaip Suva kaulooks
for something like the dog for the bonkiksto kaip avis be galvosins like a headless
sheep’;Sokirgja kaip avis be keperjumps like a sheep without kidneystraksi kaip
blusa po ant‘jumps like a flea on a duckimeétos kaip blusa po kelnéscurry about like
a flea in the pantsiangosi kaip gyvat‘wriggles like a snake’Antis‘duck’, as ineina
krypuodamas kaip antisvaddles like a duck’, refers to a human being whose toes are
turned inwards, causing waddling.

Vezys'crayfish’, as inatbulas kaip ¥zys'reverse like a crayfish’, indicates a
person moving either very slowly or backwards. It not only shows the physical
movement, but also the character, indicating the stubbornness and intransigence of the
person.

5.3. Analysis of Behavioral Characteristics

Diligence

Dirba kaip arklys/buliusworks like a horse/bull’'Geras arklys neraginamas eina
‘a good horse walks without nagging’ are references to a hard-workinghpegardless
of genderDarbstus kaip zeméio arklys‘diligent like a Samogitian’s horse’ refers to a
hardorking male. Samogitia is an area in Lower Lithuania and is known around the
country for very hard-working people. Both the diligence and the experience clom per
is indicated irjaunas arklys veza sveikata, sengpratimu‘a young horse carries with
his health, an old one — because of the hdbitbu kaip jautis, valgau kaip arkly$
work like a bull, | eat like a horse’ denotes the inexhaustible physical power ofaanhum
Because of the masculine grammatical gender assigned to these nouns, these
zoometaphors refer in most cases to male referents, but can also be applietet fema
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A diligent and studious female is often illustrated by the diligence ofaever
insects, such aste ‘bee’, vapsvawasp’, skruzdet ‘ant’, andvista‘hen’. Darbsti kaip
skruzdet/bite ‘diligent as an ant/beeskruzdet nedideé, o kalnus nukasan ant is not
big, but is able to dig up mountainkités sunkus darbelis, bet saldus vais&ibee’s
work is hard, but the fruits of its labor are swed#rbininke kaip bitek ‘working woman
like a bee’;viSta besikrapStydama visada kors iSkrapStoa hen while pecking will
always find something’ all refer to a diligent and hard-working woman.

The same animals illustrating the diligence of human being can be alsadpplie
a whole group of people regardless of gender, gargstam kaip bés avily‘[we] labor
like bees in the hiveyargsta Zmoneést kaip biteés ‘people labor like bees’.

A few animals, such gk ‘mouse’,varnacrow’, indicate diligent behavior of
either male or female not only through their indefatigable behavior, but alsotiranug
early awakening, as seendnkstyvoji pelydvarna dantis krapsto, celyvoji - akelesan
early mouse/crow picks its teeth, a late one - its eyes’.

Laziness

An early awaking is a sign of a hard-working person, whereas sleeping iniis a sig
of a lazy person, as amkstyvoji pelyd/varna dantis krapsto, celyvoji - akelesan early
mouse/crow picks its teeth, a latish [picks] its eyealgo kaip arklys, o dirba kaip
gaidys'eats like a horse, works like a rooster’ clearly illustrates a lasgopewho is
unwilling to perform any tasks, but wants to enjoy the fruits of labor of otkersle
‘pig’, zaltys'grass-snake’ozka'goat’, as in the phrasdsisi, kaip kiauk bulvese‘rests
like a pig in the potatoe patctyuli kaip Zaltys ant saés ‘rests like a grass-snake in the
sun’; andpalinkug med visos ozkos grauziall goats eat bent tree’ indicate laziness. All
zoometaphors mentioned in this category can be applied to either male or female.

Drunkenness

Kiaule ‘pig’ is the main representative in this category and can be applied to
either male or femalé&sirtas kaip kiau ‘drunk as a pig’apsigre kaip kiauk drigniy
‘got drunk like the pig from henbane’ illustrate the human condition of being drunk and
not being able to control oneself. Wigs might consume certain wild berries, such as
cade berries, which contain small amounts of toxins. Henbane (inHeaba
apollinaris) was historically used in continental Europe and Asia and spread to England
during the Middle Ages. This plant is toxic in low doses. The name of the plant comes

from Anglo-Saxorhennbandkiller of hens”>*

Affectation

As in English and Germabgzdzioa ‘monkey’ is the major representative in this
category regardless of gender. Metaphors suchaagosi kaip bezdzi@mpries veidrod

*1 The common effects of this plant are hallucinatitushed skin, restlessness and dilated pupilsatt
traditionally used in German beers as a flavoring,the Bavarian Purity Law passed in 1516 outlathed
use of henbane and allowed only the use of hopsh&te has also been used as an anesthetic imgte fi
Arab hospitals. (http://www.erowid.org/plants/henbtenbane.shtml)
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‘acts like a monkey in front of a mirroiko cia vaipais kaip bezdzief? ‘why are you
grinning like a monkey?'megdziojas kaip bezdziernmimics like a monkey’maigos

kaip bezdzio&‘crumples like a monkey’ represent a human being behaving strangely,
but not aggressively.

The herd instinct

As English and German indicatestheefs the main representative in Lithuanian
for the herd instinct, as illustratedkar avis, ten ir avineliaiwhere one sheep is found,
there are lambskur vienas avinas, ten ir visa kaineéwhere one ram is found, there is
the whole herd’.

Impudence, immorality and politeness

As English and German data already indicakeljlé ‘pig’ is the main
representative in this category. The following phrases are referenicegudent, dirty,
immoral and presumptuous human beifgaunas kaip alkana kiaglis tvarto‘pushes
like a hungry pig out of the stablgsileisk kiaug ; trobg, tai ir ant stalo uzlipslet the
pig into the house, and it will climb onto the tableisk kiauk ; baznyia, tai uzlips ir
ant altoriaus'let the pig into the church and it will climb onto the alt&rgulés iS bulvig
neisvarysione can not banish the pig from the potatokigitles paderné ‘pig’s nature’,
murzinas/-a kaip kiadl‘dirty like a pig’; bepigu kiaule bti: nei kojas plauti, nei burg
prausti, nei galy Sukuoti‘it is easy to be a pig: no need to wash the legs, to wash the
mouth, to comb the hairdaro, kaip kiauts brolis‘acts like a pig’s brother’. Certain
human behavior can also be illustrated through the direct behavior of an afepsil.
kaip kiauk ‘gobbles like a pig’ refers to a person’s chewing his/her food loudly and with
an open mouth.

The slatternliness and immorality of a human being can be indicated not only
through the animal itself, but through certain parts of its body. These zoometapéors ref
to a certain part of the human body. Such correlations are seen thiraulghpig’, Suo
‘dog’, karve ‘cow’. Kiauliasnukis'pig’s snout’ clearly refers to a person’s dirty face;
pasketusi nosis kaip kais pauodegisa nose as dirty as a cow’s behind’ illustrates the
human’s nose being snotigpsileices kaip Suva blusonbedraggled like dog full of
fleas’ refers to the generally disorderly, unclean and ragtag appeafanperson.

Karve ‘cow’ andavis ‘'sheep’ also can reflect immorality and slatternliness.
Susitriedusi kar@ visa kaimea apSiko‘a shitty cow shits onto the whole herj karve
su Sudina uodegmimaiso tarpcysty, tai visas karves apdrobstib a cow with a shitty
tail comes among the clean ones, it will shit onto all of thermaha neSvari avis vis
pulkg terSia‘one dirty sheep fouls the whole flock’ show human’s behavior as being very
rude, churlish, unseemly and even coarse towards other humans. It shows his/her
penchant for treating others poorly and disrespectfully.

Only a few metaphors in this category exhibit direct reference tecdisp
genderOzys'billy-goat’, arklys‘horse’, verSis‘calf’, jautis/bulius‘ox/bull’ refer to a
male, as irdvokia kaip ozysstinks like the billy-goat’kur arklio voliotasi, visur plauk
rasi ‘where there was a horse, hair is found everywheudi;tu versis viendash you
calf!’; jautis ‘bull/ox’. Gegue ‘cuckoo’ andkarve ‘cow’ refer to a female, as iatleke
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kaip gegut svetiman lizdan ir pridar ‘rushed like a cuckoo into a foreign nest and
pooped’.

A few zoometaphors combine several different characteristics, including
slatternliness, stupidity, and enduran@edrus kaip avinas, mandagus kaip degloji
‘smart like a ram, polite like a pig’ illustrates rudeness, slatternliaegstupidityEsi
oZio iStvernas ir kiauks padernas ‘you are of a billy-goat’s endurance and of a pig’s
nature’ sarcastically illustrates a person’s physical weakness, ssdane slatternliness.

An overall general reference to immoral, impudent, surly, rude, impolite, yncivil
dirty and messy human beings is often indicated with geggvalys'animal’ or z\eris
‘beast’.Beastalso carries an additional reference to aggressive behavior of a human
being.

Only one item from my data illustrates a polite and clean person indieating
female person because of the feminine grammatical gender assigneddarthe
tvarkinga kaip bi¢ ‘clean like a bee’.

Greediness

A greedy and miserly person in Lithuanian is mostly seemlkdgs ‘horse’, vilkas
‘wolf’, Suo‘dog’, sakalashawk’, utele ‘louse’, mug ‘fly’, granys‘heron’, bite ‘bee’,
ozys'billy-goat’, kiaulé ‘pig’ and katé ‘cat’. A horseis the main representative in
categories such as dilligence and hungenofseis also one of the main representatives
for a greedy and miserly human beidAg:daug i$ arklio avyz begausi?how much oats
will one receive from the horseWolfis seen as a representative of greediness because
of its eagerness and greed when attacking its piitho liga sirgti ‘to have wolf's
illness’, édrus kaip vilkasvoracious as a wolf’ illustrate a greedy human beggp
‘dog’ also illustrates greediness with respect to food, as iasi Sunio lxdoj duonos?

‘will one find bread in a doghouse&tgausi iS Suns asa?‘will one get the meat back
from the dog?’kaip Suo ant Sieno, nei patda nei kitam duoddike a dog on the hay, it
neither eats it, nor does not give to otheraglamas sakalo akis turi, atiduodamas —
Sunieswhen taking [it], one has hawk’s eyes, but when giving [it] away — dag&le
‘louse’ as inimas, kaip utel uz Sasogrips like a louse onto the scab’, denotes an eager
and aggressive persdrice spend their entire lives on their hosts, usually aninhilse
‘fly’ is another insect which can represent greedifagda, kaip musprie medaus
‘throws himself/herself like a fly onto honeyda kaip mué med; ‘eats like flies eat
honey’ illustrate an eager and aggressive person, who is also greedy anousofaa
kaip garnys varle&ats like a heron eats froggta kaip Zaltys lukStugats like the
grass-snake eats eggshell®ne gausi iS katino deSrafill one ever get the sausage
from the cat?’jjunko kaip kiau¢ ; Zirnius‘gulps like a pig gulps pealgiasi kaip
vilkas pas ozka®ehaves like a wolf in a goat stablkgip IS 0zio: nei pieno nei vilnos
‘like from a billy-goat: neither milk nor wool’ all refer to a greedy anderlishuman
being and can be applied to either male or female.

Greediness and miserliness can also be indicated through groups of animals
(insects) of the same kind, suchbétg ‘bee’ andsSirse ‘hornet’, as seen ipristojo kaip
Sir&es ‘annoying like hornets’apspito kaip bigs ‘surrounded by bees’ show an eager,
greedy and miserly person or a whole group of individuals.
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Importunity

A bothersome and officious person is illustrategrikibo kaip erl¢ ‘stuck like a
tick’; jkyrus kaip mus‘importunate like a fly’;imas kaip utel uz Sasdchisels in like a
louse onto the scaldenda kaip vapsvealimbs like a wasp’prilipo kaip bité prie
medausstuck like a bee onto the honefrke ‘tick’, mug ‘fly’, utek ‘louse’, vapsva
‘wasp’ andbite ‘bee’ carry feminine grammatical gender, but in this context, theyall ¢
be applied to either a male or female referent. All of these insects compatelinate,
impertinent, and obsessive behavior.

Kiaule ‘pig’ as inlenda kaip kiaut j bulvesclimbs like a pig into the potatoes’ is
the only domestic animal in this category representing a bothersome anduimapert
person regardless of gender.

Either one or more meddlesome people can be illustrated by the whole group of
animals of the same kin@ristojo kaip Sirgs ‘stuck like hornets’apspito kaip bits
‘surrounded like beessukasi kaip bits aplink med ‘to circle like bees around honey’
all denote one or more importunate and very persistent person.

Stubbornness

The overall leader in this category, as already indicated in the sectiomglishE
and German, iasilas‘donkey’. UZsispyes kaip asilasstubborn like a donkey’ refers to
a stubborn male because of the masculine grammatical gender assigneddorthis

Arklys‘horse’, although mainly considered to be applied to describe diligent,
hard-working and supple humans, can also denote a stubborn persam;aspyes
kaip arklys su nafra ‘stubborn like a horse with a characterZsispyes kaip naravistas
arklys‘stubborn like a masterful horsespardosi kaip arklysicks like a horse’. A
stubborn female is illustrated throughka‘'goat’, as inir besispiriartig 0Zk; turgun
nuvedaeven the most stubborn goat will be taken to the market'.

Arrogance

Arrogance is considered to be an attitude of superiority manifested in an
overbearing manner or in presumptuous claims or assumptions.

An overbearing and presumptuous man is often sepavas‘'peacock’, because
of its proud and showy walk when it deploys its tail. Only npglacock$iave such an
extravagant tail and deploy it as a part of courtship. The arrogant behavior nfcama
also be seen through the appearan@@gfhedgehog’, as ipasipites kaip ezys
‘puffed-up like a hedgehoggpuokaslong-earedowl’, as inpasipites kaip apuokas
‘puffed-up like a long-eared owl’, aratke ‘tick’, as in pasipitus kaip erk ant bambos
‘bumptious like a tick on a belly button’.
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5.4. Analysis of Emotional Characteristics

Anger

Insects play an important role in Lithuanian culture and, as already seen, are ofte
used to illustrate humans’ characters and emotRiktas kaip SirSina&ngry like a
[male] hornet” applies to a very angry male because of the grammatisalilime gender
assignment t&irSinas‘hornet’ in Lithuanian.Bité maza, bet skaudziai gelia bee is
small, but stings painfully’bite meduje gyvena, ir tai zavadanda‘a bee lives in
honey, but still finds ire’ir bitute maza save skriausti neduo@aen a little bee will not
allow itself to be harmedbite skriaudZiama geliga bee stings when put-upon’ all refer
to an angry woman because of the feminine grammatical and semantic genders

An angry male has several representatives in the animal world which intiEate
anger:arklys*‘horse’, Suo‘dog’, Sernasboar’, ozys'billy-goat’, erelis‘eagle’, gaidys
‘rooster’: pro bjaury arkl; sunku praeit: eisi pro galva &, eisi pro uodega — spifis is
hard to walk by an angry horse: if one walks by the head — he will bite, if one byalks
his back — he will kick’piktas it Suvdangry like a dog’piktas it Sernasangry like a
boar’; piktas kaip ozy&ngry like a billy-goat’;5oka kaip erelisetches like an eagle’;
Soka kaip gaidy4etches like a rooster’. Most of these animals are domestitys
‘horse’, a calm animal by nature, can also be an indication for an angry male, whos
character is highlighted through the actions of an animal, such as biting kimg Kiche
dog’'sandboar’s aggressive nature suggests an aggressive and offensive human being.
Thebilly-goat’s stubbornness contributes to its aggressivenessedgiewill attack its
prey from above, but will also steal prey from other predatorsrddsterdesignates a
male who exhibits an attitude and is ready to attack physically and/otlyerba

An angry female is illustrated througkruzdet ‘ant’, kale ‘bitch’, kate ‘cat’, and
gyvat ‘snake’, as irpikta kaip skruzél¢é ‘angry like an ant’joja kaip kak ‘barks like a
bitch’; kalaliezuy ‘bitch’s tongue’;drgskosi kaip kat ‘claws like a cat’pikta kaip
gyvae ‘angry like a snake’lieZuvis it gyvats ‘tongue like that of a snake’.

An active anger is often indicated through the relationship between two or more
animals.Nepasidalina lyg Sunys kaulto disagree like two dogs over a bon&asikaip
Sunesto be at each other’s throats, like dogssasi kaip Sunysdkaulo ‘fight like
dogs for the boneZgsis su vista nesusikalba goose and a hen will not come to an
understanding’imasi kaip gaidys su vanagtome to grips like rooster with eagle’;
sutaria kaip Suo su katget along like dog with casusikalba kaip kiadl su Zsim
‘understand each other as much as pigs [understand] gologarigjasi kaip kiaué su
Zqsim‘to fuss like a pig with a goosdjulius pries buli reziasi‘bull strains against
bull’; du gaidziai ant vieno éZinio/viename kieme nesutinka&o roosters do not get
along on one dunghill/in one courtyardyvena kaip dvi kas maisélive like two cats
in a sack’ all indicate a relationship between the two or more people through the
relationship between two or more animals. The relationship of two animals ofibe sa
kind, such aslogs or of the different kind, such dgsis‘goose’andkiaule ‘pig’,
indicates the competitions and the fight for survival under similar circunestahbe
anger, the power and the treacherous nature of one human being over another is also
indicated in the behavior &hte ‘cat’ andmouseépelé’ as inmyli, kaip kaé pek ‘loves
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the way a cat loves a mousehgia, kaip kat pelesoppresses the way a cat [oppresses]
mice’. All of these zoometaphors can be applied to groups of people regardless of gender.
Group anger is illustrated throudite ‘bee’ as inpykti it bites ‘angry like bees’;
bités sald; med; neSdamos ir tai susipykstaees, while gathering the sweet honey, get
angry with each otherir bités dobile susipykstéees get angry at each other in the
clover’; bites viename avilyje suspjaufizees get angry at each other in the same hive’;
bités, nors ir piktos, bet saldned; nesabees, though angry, carry sweet honey'.
UZkliude SirSiy lizdg ‘stirred up a hornets’ nesty kaip vapsy makis'you are like a
wasps’ nest’ illustrate the anger of only one human being by using the whole colony of
beesandwasps
Passive anger is expressed mostly through the appearance of the Bypgual.
kaip ezysthorny like a hedgehog$iaustis kaip ezysbristle like a hedgehogmurkso
kaip apuokasto scowl like a long-eared owlziari kaip bulius‘looks [at something] like
a bull’ express the passive agressive character of a human through the appafamanc
animal and indicate an apathetic, sullen and passively angry pdfsdaiautasturkey’,
as inparaudonavo kaip kalakutagot red like a turkey’, refers to an angry person. The
masculine grammatical gender indicates a male refdgatbee’, as inbituté saldy
med; neSa, bet irgi gylturi ‘a bee may bring sweet honey, but it also has a sting’, refers
to a woman.
A general expression of human anger through animals’ anger/aggression can be
seen in the following zoometapho#snogus zmogui vilkaa man is wolf to a man’;
piktas kaip z#ris ‘angry like an animal'.
Aggressive and angry human behavior can also be indicated by an animal’s
defense of its own territory or offspring. For examplemg ‘crane’ as ingina kaip
pemp vaikus‘defends like the peewit her chick&ite ‘bee’ as ingina kaip bi¢ avil;
‘defends like the bee its hive’; pekda‘owl’, as in gina kaip petda savo vaikus
‘defends like the owl its chicks’ all illustrate such behavior. These zoometagdmndse
applied to both male and female.

Happiness and friendliness

A cheerful and happy person is mostly represented by the cheerful and happy
nature of birds, such astis‘duck’, kregze& ‘swallow’, gaidys‘rooster’, kalakutas
‘turkey’. KrykStauja kaip antiscackles like a duck’girskia visy dieng kaip kregzd
‘chatters the whole day like a swallovihksma kaip kregzdatjoyful like a swallow’;
linksma kaip kregzdes sesudjoyful like swallow’s sister’ indicate a happy woman of
any ageLinksmas kaip gaidygoyful like a rooster’,ir dziaugiasi kaip kalakutas savo
snapu‘happy like a turkey with its beak’ refer to a happy man because of the masculine
morphological gender. A few domestic animals, sudkiade ‘pig’ and asilas‘donkey’,
also represent happinesisdziaugias kaip kiaw purvyne'happy like a pig in dirt’;ir
asilas zvengia avizas pamnateven a donkey snickers when it sees oats’ designate a
happy and cheerful person.
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Gentleness and innocence

A gentle woman is illustrated mostly through the behavidatf‘[female] cat’,
whereas a gentle man is indicated through thaatihas [male] cat’, Suniukas[male]
puppy’, andbalandis/karvelisdove’. Glaustosi kaip kat ‘fawns like a [female] cat’;
lipSni kaip kag ‘silky as a cat’)meili kaip ka# ‘lovely as a cat’ refer to a woman who is
very gentle, loving, suave and silky. The same characteristics appigda,aas in
glaustosi kaip katina$awns like a [male] cat’trinasi kaip kaiukas/Suniukagawns
like a [male] cat/puppy’meilinas kaip Suo aplink kojagawns like a [male] puppy
against the legslipsSnus kaip karvelissilky as a dove’.

The gentle and suave behaviodoivesis mirrored in zoometaphors, expressing a
friendly and loving relationship between them. For example, two loving people a@ne oft
described through the relationshipbaflandziai‘pigeons’, as irgyvena kaip du
balandukulive like two pigeons’;mylisi/buciuojasikaip du balandliai ‘make love/kiss
like two pigeons’burkuoja kaip du balandiai ‘romance like two little pigeons’.

The artful innocence of a human being is illustrated thrawyilis ‘lamb’ as in
griesni kiti, o as avidlis ‘others are guilty, but | am a lamii’ambcan represent an
innocent and gentle person because of its diminutive form. This zoometaphor also
illustrate the hypocritical character of a human.

The gentleness of a human being can also be exhibited through the juxtaposition
of the gentle and crude behaviors of animals. Two opposite behaviors are indicated in
dabar abu ulba, kaip balartiu, o apsivedusiu pesis, kaip katiiu ‘now the two are
romancing like doves, and after the wedding the two will be fighting like. datis
metaphor the gentlenesshalandis’pigeon’ and the treacherous and artful behavior of
kate ‘cat’ clearly indicate human behavior.

Timidity

As in English and German, the main representative of timidity in Lithuanian is
kiskis/zuikisrabbit’. KisSkisandzuikisin Lithuanian refer to the wildarein English,
while triusis refers to the domesticateabbit. However, all three terms in Lithuanian can
be used interchangeably arabbit will appear as a general reference in all
zoometaphors.

Some parts of animal‘s body can be used to indicate the tinkdsiio Sirdis
‘rabbit’s heart’,kiSkiadiSis ‘rabbit’s soul’ illustrate the overall timid nature of a human
being through the main visible and invisible parts of the body, susindes‘heart’ and
his/herdziSia ‘soul’. Bijo kaip zuikisafraid like a rabbit’ baikStus kaip zuikis/kiSkis
‘fearful like a rabbit/hare’ illustrate a timid and fearful persAminas‘ram’ illustrates
also timid human being. Animals suchaasnas‘ram’, kurmis‘mole’, gaidys‘rooster’,
zvirblis ‘sparrow’, andSuo‘dog’ indicate a timid male person because of the masculine
morphological gendeko virpa kaip avino uodega®@hy is he/she shaking like ram’s
tail?’; bijo kaip kurmis kelidafraid like a mole of the roadir gaidys dainas uzmirSa, kai
vanaga isgirstaeven a rooster forgets the songs when he hears an eggtgau ir
gaidys gieda, kai vanago nemasorooster sings louder when he sees no eagkKrido
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kaip zvirbliai kating pamat ‘left like sparrows after seeing a cat'dreba, kaip Suva
lazdy pamags ‘shakes like a dog who sees the stick'.

A timid female is often referred to asis‘sheep’, as iravis ir tvarte bijo'a sheep
is scared even in the stallyjli, kaip pjaunama aveél‘quiet as a slaughtered sheeqrysi
kaip avelebrave like a sheepVarle ‘frog’, as indrgsi kaip vark, kol guzo nemato
‘brave like a frog until it sees the craw’, designates a timid woman, brayéonl
situations which she is able to control. This brave behavior ofatié‘frog’ can be seen
in drgsi varle ir kiSk; pabaido‘a brave frog is able to scare the rahbit’

The fear and anxiety of a group of people, without regard to gender, is also
indicated through thavis‘sheep’, as irviery ayi kerpant, kitoms kinkos drebgheep are
afraid when they see others being sheared'.

Timidity can be combined with the treacherous and artful behavior of a human
being, as seen tarp aviy vilkas jis, tarp villg — pats aviswolf among sheep, sheep
among wolves’pries stiprespbalanctlis, pries silpnes— vanaglis ‘dove against
stronger [opponent], hawk against a weaker [opponeakyse sakalas, uz akavinas'a
falcon in front of the eyes, a ram - beyond'.

Sexuality

Lithuanian exhibits more zoometaphors referring to the sexuality of a man than
that of a womarKatinas‘[male] cat’ can refer to a gently acting male. Some
zoometaphors reveal an ambivalent attitude toward the behavior of this afiifriadaip
katinas; laSinius‘looks like a [male] cat at bard’ refers to a man, regardless of age, who
is attempting to seduce a young girl. The same characteristic af &srimdicated
throughkuilys‘boar’, bulius‘bull’ and erzilas‘studhorse’, as iZiari kaip kuilys
apsiputogs ‘looks at [...] like a foaming boar’, as well asema kaip bulius per band
‘walks like a bull through the herdArklys‘horse’, as irkuris arklys aviz necda ‘which
horse does not eat oats’, not only illustrates a sexually strong man, but alsdorefe
man’s nature in being eager to meet as many women as po&sibfgidzio brolis esi,
kad tau vienos mergos ma2ae you rooster’s brother, that one girl is not enough?’ also
refers to a sexually strong male as well as his attraction to more tharooren.Gaidys
‘rooster’ is usually kept in a flock of six to ten hens to inseminate tKata.[female]
cat’refers to a sexually active woman. It also indicates the independerd oba
woman.

Some insects, such bié¢ ‘bee’, mug ‘musé’ and vapsvawasp’, which
morphologically carry feminine gender, can be applied to either male orefevhah
indicating sexualityPrikibo kaip bie/musg/vapsva prie medaudadhered like a
bee/fly/wasp to the honey’ can indicate the sexually persistent, brash and evea abusi
behavior of either a man or a woman towards another person.

Fatigue

Fatigue, as in English and German, is usually seen through the physicaksredne
of animals, especially those which perform physical tasks, suatklgts ‘horse’ as in
nusivaes kaip arklysexhausted like a horse’ clearly illustrates such a condifo.

‘dog’ is another indication of such a conditi@ogswere usually kept to protect
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property and/or as hunting companions. This led to the creation of such metaphors as
pavarges/nusivaes kaip Sudtired/dog tired'.

Roughness

The physical roughness of a human being is mostly seen through the relationship
of two animals unequal in strength or body physique, sugkrdss‘calf’ and stirna
‘doe’ as innumyre versis stirnelei kaj ‘the calf stepped on the doe’s foot'.

Pride

Pride in Lithuanian is often illustrated through the negative characterstic
animals, which correspond to a rather negative view of pride in human beings. All of
these zoometaphors can be applied to either male or female refiéegimas‘[male]
cat’, andSuo‘dog’, as seen ikas katinui/Suniui uodegpakels, jei ne jis patsvho will
lift cat’s/dog’s tail if not himself’viSta‘hen’, as seen igirias kaip viSta kiauSinpacdjus
‘praises oneself as if [he/she] were a chicken who had just laid arkatgd[female]
cat’, as inatneg, kaip kaé pek ‘brought it in like a cat that brought in a moudape
‘fox’, as in didziojasi/giriasi, kaip lap uodegdproud/praises like the fox its tail’ all
illustrate human pride. These zoometaphors also refer to the arrogant and empif pride
human nature in general.

Loneleness

There are two main representatives in this categoydog’ andvilkas ‘wolf’.
Both of these animals belong to the sabamidaefamily and exhibit very similar
behavior in most situationBgisi kaip Suva kauldto long for somebody like a dog for a
bone’ illustrates the human emotion of loneliness and sadviésss ‘wolf’, as in vienas
kaip vilkas‘alone like a wolf’, also illustrates the feeling of loneliness. The &iraof
thewolf pack is very similar to that of the human community. They function as social
predators and hunt in packs, but lead separate lives as individuals. Other animals, such as
avinas'ram’, apuokaslong-earedowl’, andavis‘sheep’, also may indicate loneliness,
because of our perception of their behavior. dpeokaslong-earedowl!’ is often
seen/heard as a single bird, because owls don't flock like other Auidss'ram’, as in
vienas kaip avinas tarp kiaulisingle like one ram among pigs’, illustrates not only the
loneliness of a human being, but also the general feeling of being unappreciated and not
being able to find the right place [for himself/herself]. All of these animatguse of
the masculine morphological gender, indicate a male referent in most situatiores) but
also be found in contexts referring to a femalds ‘sheep’, as iratsiskyre kaip avele
nuo savo bandoseparated like a sheep from the herd’, indicates a female referent
because of the feminine morphological gender.

Curiosity

Lape ‘fox’, as insmalsus kaip lap‘curious like a fox’, is a general reference to a
curious human being. THex’s narrow and spiky-looking face makes it appear to be able
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to creep into areas which are usually very hard to access for other anithals. O
characteristics of thi®x, such as treacherous, artful, and smart, strengthen the
characteristic of curiosity.

Freedom

As in English and Germapaukstisbird’ generally refers to freedonhaisvas
kaip paukstisfree like a bird’ clearly reveals the real, free nature of a human IRirttp
are the only species able to achieve great heights while flying aridaepdestination
of their choice.

Death

Musz'fly’ as in krito kaip muss ‘fell like flies’, illustrates the fast death of a
human being and often refers to a larger group of people.

5.5. Analysis of the Intellectual Characteristics
Stupidity

As in English and German, Lithuanian exhibits a wide variety of zoometaphors
whereasilas‘donkeyass’represents a stupid person, mostly male. Some of the examples
are:kvailas kaip asilasstupid like a donkey’'ar taip asilui dsi kepue, ar kitaip — vis
tiek ausys matybne can put a hat on a donkey one way or another, the ears will still be
visible’; jis tiek nusimano, kaip asilas apie astronagipmpot/aptiekoj‘he knows as
much as a donkey about astronomy/compote/in a pharmacy’. A metaphor sluch as
kvaili trecias asilas'two are stupid, the third is the donkey’ has been taken from many
fairytales. It refers to those tales in which the intelligence of thbfiegs is illustrated,
indicating that the two older siblings, always of the same gender, aresthart the
third one.Protingas kaip asilassmart like a donkey’iSmintingas kaip asilasvise like a
donkey’;tegu asilas nislyja, jo galva didesét'let the donkey think, his head is larger’
sarcastically refer to man’s stupidity. Another animal which alstusstiited in a wide
variety of zoometaphors representing a stupid mawmirgs‘ram’. Metaphors such as
kvailas kaip avinasstupid like a ram’kvailas kaip nukirptas avindstupid like a
sheared ram’avinas skunési vilkui, kad Suo negerathe ram complained to the wolf
that the dog is unkindhenusiduok avinu, vilkas &'do not pretend to be a donkey, the
wolf will eat [you]’; iSmano, kaip avinas vaistn‘understands like a ram at the
pharmacy’ all refer to a stupid and silly m&uikis ‘rabbit’ because of its fearful and
panicked nature also refers to a stupid male, as seanumas, kaip zuiki@ mind like
that of a rabbit’VerSelis/teliukascalf’, parSelis'piglet’ illustrates a stupid young man
because of the indication of a young age of an animal in the zoometapbokaslong-
eared owl’ refers to a stupid male because of its characteristic ofpmssiye and
showing little emotion, which evolves from its extremely passive beh&imgas
‘grasshopper’ denotes a stupid man because of the size of the animal and a Very smal
head size. It often is applied to children because of their silly behdaidrs‘ox’ and
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ozys'billy-goat’, as insenas jautis/ozysld ox/billy-goat’, refer to a stupid man
illustrating his stupidity through the old age of the animal.

Several metaphors illustrate stupidity through different body parts of arakni
which have a direct reference to the body parts of a huixsdin/avino/arklio galva
‘donkey’s/ram’s/horse’s headtyirbliagalvis‘sparrow’s head'yiStprotis‘Hen brained’
denote a stupid human regardless of geridl@mas kaip asilo/avino kulndstupid like
donkey’s/rams heelproto, kaip gaidzio kulnias much as intelligence as in a rooster’s
heel’ also apply to a stupid human being.

A few metaphors combine two different animals to illustrate stupadiiias
‘donkey’ andavinas‘ram’, arklys‘horse’ andasilas‘donkey’, jautis ‘ox’ and avinas
‘ram’, briedis‘moose’ andasilas‘donkey’, and their characteristics. Some examples are:
didelis kaip asilas, kvailas kaip avindsg like a donkey, stupid like a randjdelis kaip
arklys, durnas kaip asilabig like a horse, stupid like a donkegtiprus kaip jautis,
kvailas kaip avinasstrong like an ox, stupid like a randjdelis kaip briedis, o durnas
kaip asilasbig like a moose, but stupid like a donkey'.

There are more zoometaphors which combine two or more characteristics of a
human being through two or more characteristics of several annalsas kaip avinas,
piktas kaip Sudstupid like a donkey, angry like a dog’ illustrates not only a stupid, but
also an angry male. A combination of stupidity and anger equals danger. Stumpdity a
rudeness are seengndrus kaip avinas, mandagus kaip degkaart like a ram, polite
like a pig’. Asilo galva, meskos eisena ir kiskio Sirdis — Stai ir visas jo gertshoagey’'s
head, bear’s walk and rabbit’s heart — this is all of his goodness’ combines an overall
characteristics of stupidity and roughness.

Some metaphors indicate a stupid person through the relationship of the offspring
to its ancestor or another family membeaiikas, kaip avies vaikasilly like a sheep’s
kid’ is often used to refer to rather stupid and silly behavior of a child, but can also be
applied to an adult of either gendEik, tu, asilo brolil/seségo away, you donkey’s
brother/sister’ refers to a stupid male or female. Although both of these zpbiorsta
indicate the stupidity of a person, they are less offensive and insulting becauese of th
indirect reference to the animal through the family relationship.

The stupidity of a human being can also be seen through a characteristic such as
being thescapegoatas inviena avis dl visy iSbliauna‘one sheep cries for all of them’,
which indicates a good-hearted, often diligent, but stupid person who allows himself to
be used by otherérklys‘horse’, as irkuris arklys veza, tam ir kraurithe horse that
carries will be overloaded by otherkuyris arklys laga, tz ir plaka ‘the horse that runs,
will be horsewhipped’Pievo Avirlis ‘Lamb of God’ illustrate such a characteristic.
Althougharklys‘horse’ andavirelis ‘lamb’ carry masculine grammatical gender, these
zoometaphors can be applied to either male or female because of the actiorttseen i
metaphors. The Lamb of God (Lati#gnus De), well known among Christian
confessions, is one of the titles given to Jesus in the New Testament. In €hristia
theology, the term emphasizes Jesus’s role as a sacrificial lamb dtartimg sins of
man.

A stupid female is illustrated by a wide variety of animals that damynine
morphological gender. Most of these animals are domestic animals with strict
morphological and semantic gender assignments, sugisiagyoose’,vista‘hen’, avis
‘sheep’,kiaule ‘pig’. Kvaila kaip #sis ‘stupid like a goose’kvaila kaip vistdstupid like
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a hen’;bene paista kiauk politikqg? ‘does the pig understand politicsRyaila, kaip avis
‘stupid like a sheep’ refer to a silly acting and stupid woman. Some wild bgals al
indicate a stupid woman, for exampteosa‘jackdaw’, Sarka‘magpie’, varna‘crow’.
These birds are known for being chatty and loud, which is connected to woman'’s habit of
talking a lot and sometimes nonserSelbéjo paukstet, kol katinui naguos nepateko
‘the [female] bird sang until [she] was caught by the cat’ does not iedicgpecific bird,
but rather a general reference to birds. An ironic and sarcastic way of ingliaagiupid
woman is through the opposites of the actual characteristics of an a@undail kaip
pereks¢ vista‘smart like a brood-hengudri, kaip prijaukinta lap ‘smart like a
domesticated fox’gudri, kaip gerv keliorgj j dausassmart like a crane during the trip
to heaven’ clearly indicate a stupid woman. Some metaphors combine several
characteristics, including stupidity, at ongedri kaip avis, apsukri kaip vistaly like a
sheep, smart like a hervis, ozka — dievo loskaheep, goat — God's kindness’ refers to
a stupid woman through the process of God's creation of the earth.

Bezdzioa ‘monkey’ is also in this category because of its silly behavior and can
refer to both male and femaks: iSmano kiaut pipirus, nislyja, kad Zirniafdoes the pig
understand peppers, it thinks these are peas’ also can be applied to either madéeor fem

Artfulness and treachery

A variety of wild animals represent a treacherous and cunning person. This is
mostly due to the fact that humans have less contact with wildlife, and when aanichals
humans encounter each other in the wilderness, humans experience negativaihehavi
such as anger, artfulness, treachery, and slatternliness, rather thiae pesiavior of an
animal.

Lape ‘fox’, as already discussed in earlier chapters, is one of the major
representatives in this category. In Lithuaniap¢ ‘fox’ carries feminine grammatical
gender and is often applied to female referents. However, it does not exclude the
possibility of using this animal to refer to a male referent, but such use appbarkess
frequent. A metaphor such gsdrus/gudri kaip laps augintassly [male/female] as if
raised by a fox’ clearly indicates such an assignment. It does not refetfydio the
animal, but his/her artfulness is illustrated through the unspecified gender & pisnoj.
Lape ir snape viStas skéauoja ‘the fox is already counting hens in its snout’ illustrates a
human being who is preparing for an artful and treacherous action and alresdyhse
goods are coming towards him/her after succeedipgavo kaip lap vilkg ‘fooled like
the fox [fooled] the wolf illustrates two very sly and wily people goingiasgt each
other. It can be applied to either male or female or to both genders at thersame

Thesnakes another major representative of the treacherous and artful behavior
of a human being in this category. As widtx, the term can be used to refer to either
male or femalegyvat ‘snake’;gyvat iS pasad gelia‘the snake stings from the
ambush’gyvat gelia skaudziaithe snake bites painfully’. The unchanging character of
such a person can be seen through the constantly artful behaviogg¥#tesnake’ as
in maza gyvat, didek gyvat — vis tiek gyvat‘small snake, big snake — it is still a
snake’, as well as through the passing of the cultural tradition from ¢jenexa
generation as illustrated througaltys‘grass-snake’, as ikoks zaltys, tokie ir zalkai
‘like a grass-snake, like the offspring of the grass-snake’. Treachemduertful behavior
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of thesnakecan be combined with intelligence, asmaza gyvatdidel jauti uzmusaa
small snake Kills a big ox’.

Suo‘[male] dog’ refers to an angry, artful and wily man whereas its counterpar
kale ‘bitch’, as mentioned earlier, refers to a wom@raudus versis dvi karves zinttbe
close calf nurses from two cows’ illustrates the nature of a man as beirtgaschartful.
Suktas kaip avino ragasngletted like a ram’s horn’ refers to a sly and treacherous man.
Suktasinvolute’ in Lithuanian can also mean tricky, roguish, and cunrifigZasslug’,
Zaltys‘grass-snake’anginas'viper’ all have the masculine morphological gender and are
applied to a treacherous man.

Some birds also appear in this category as @wedjut ‘cuckoo’ being one of
them. This bird is known for laying eggs in other birds’ nests and letting other birtis hatc
them.Nakties gegut‘night’'s cuckoo’ refers a sly and artful womdRupizeé ‘toad’ is a
general reference to a cunning woman due to its unfriendly looks as well asquss
secretion.

A few zoometaphors clearly indicate the silly and wily behavior of a child wi
the help of the diminutive forms of some anim@sgvaiiukas'little snake’,varlys
‘sprog’ refer to a silly, sly and wily child regardless of gender.

A treacherous and artful/cunning person can also be indicated not only through
the behavior of an animal, but also through the body part of an animal. These
zoometaphors in Lithuanian can be applied to either male or feamgjitio kailis
‘viper's skin’, Ssuns kailisdog’s skin’.

Some animals indicate artfulness and treachery with the help of other
characteristics, such as silence, quietness or slowness. For eXaaytepig’ as in
tyli/rami/léta kiauk gilig Sakn knisa‘a mute/quiet/slow pig digs deep rootglpstai
kate, o ji tau nagus rodéone pets the cat, and it shows its paws’ can denote either male
or female, who is sly and wily, but pretends to be quiet and innocent. The two-faced,
treacherous behavior of a human being is also illustrated in metaphors in which the
characteristics of two different animals are switched. For exanifdas ‘wolf’ instead
of avis/avirelis ‘sheep/lamb’ as inilkas avies kailyjewolf in sheep’s skin’;apsirede
vilkas avinu, bet Sunys is tiek suddithe wolf dressed himself like a ram, but the dogs
scented him anywayériuko Kkailiu apsiedes vilkasériuku nebusa wolf dressed in
lamb’s skin will never become a lamlanagashawk’ instead ofkarvelis‘dove’ as in
akyse karvelis, uz akvanaglis ‘in front of the eyes — dove, beyond the eyes - hawk’;
gyvae ‘snake’ instead ofakstingala‘nightingale’ lakstingalos liezuvis, gyved gylys
‘nightingale’s tongue, snake’s stinganagashawk’ instead ofgegué ‘cuckoo’, as in
apsirede vanagas geges plunksnomis, bet uzmirSo nagus ppisthe hawk dressed
himself in the feathers of the cuckoo, but forgot to hide his nails’, all illustrate the
treacherous nature of the human being through the pretense of being somehodly els
of these zoometaphors can refer to either male or female.

Treacherous and artful/cunning behavior on the part of a human being can also be
indicated through unequal powers of two different animals, sukatess[male] cat’
andzvirblis ‘sparrow’, as illustrated ikatinas su zvirbliu neilgai broliausisat and
sparrow won't fraternize long with each other’. This metaphor illustragesetationship
between two unequal opponents, one being rather wily and treacherous and the other
stupid and naive.
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Experience and cleverness

Most of the zoometaphors in this section reflect experience through the older age
of an animal, which in most cases refers to the older and experienced human being. Wild
animals, such adglkas‘wolf’, or 2virblis ‘sparrow’ are often used to indicate an
experienced marsenas zvirbli®ld sparrow’;senas gin vilkas‘old wolf of the woods’;
seno vilko neapgausio one will trick an old wolf’;senas vilkas uodego®ket nekisa
‘an old wolf does not stick his tail into the ice-holg&no zvirblio ant pglnepasodinsi
‘one will not set an old sparrow onto the chaff’ can refer either to the male defema
despite the masculine grammatical gender assignment to the nouns. Thidyis ma
because of the additional indication of age and specific situations which are seese
zoometaphors.

Some domestic animals, however, because of their masculine grammatical
gender, such arklys‘horse’ orjautis ‘ox’, refer only to the experienced and clever male
mainly because of the morphological and semantic gender assignment. The expérience
domestic animals is not only indicated through their age, but also through thaesatulit
perform certain physical tasks flawlessBenas arklys/jautis vagos negadiaa old
horse/ox does not damage the trensbhas arklys zino daug ketan old horse knows
many roads’senas arklys daugiau vezm old horse carries moredu artu arkliu
bepigu ir art‘it is easy to break ground with an experienced horse’ also illustrates an
experienced and clever man through an animal’s ability to perform cexsai but
without indication of its age. Several zoometaphors show a smart man not only through
the older age and physical power and experience, but also through certain changes in
physiology:juo vilkas senyn, tuo dantys astrytme older the wolf, the sharper the teeth’;
juo katinas senyn, tuo nagai astryine older the [male] cat, the sharper the naj&itis
senyn, ragai kietytthe older the ox, the harder the horniio katinas senyn, juo uodega
aukstynthe older the [male] cat, the taller the tail’ refers to a smart iHagtrating his
intelligence and pride. The general cleverness and experience of a humais being
indicated insu yla vilko nenudursone can not kill the wolf with the bodkingnt stiklo
Suva basas nevaiksthe dog does not walk barefoot on scrap glagaltys‘grass-
snake’ andyyvae ‘snake’ apply not just to a treacherous and artful human being, but also
to a smart, wise and experienced perdaitys‘grasssnake’,because of its masculine
morphological gender, denotes a smart male; wheppas ‘snake’, because of its
feminine morphological gender, is mostly used to indicate a smart femalemie cases,
these two metaphors can be used interchangeably for both genders.

An experienced and clever woman shows up in Lithuanitapagox’ or ozka
‘goat’. InterestinglypZka‘goat’ has been discussed earlier as being stéyighrgios
ozkos ir vilkas nepjauna careful goat will not be slaughtered by the wolf’, however,
indicates a clever and experienced woman, who is able to avoid d&merduck’, as
in kytra kaip lauki antis‘smart like wild duck’, also indicates a smart femalape
‘fox’, as in English and German, represents the general intelligence of a huimgin be
gudri, kaip lags auginta'smart as if raised by the foxgudri lapé uodeg prisvilusi
‘smart is the fox after burning her tail’.
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Inexperience

Vi&ciukas‘chick’ refers to an inexperienced human being, usually a child.
KiausSinis‘egg’, as inkiausSinis vis&¢ moko'an egg is lecturing the chicken’, also indicates
the same characteristic. Despite the young age of an animal, theseagiwrsetan
indicate an inexperienced human being regardless of his/her age or gender.

5.6. Tables of characteristics of animals in Lithuanian

Table 5.6.1 illustrates somatic characteristics of animals and table higtaies
behavioral, emotional and intellectual characteristics of animals in hitua
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5.6.1 Somatic characteristics in Lithuanian.
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Eagle

Elephant

Fish

Flea

Fox

Frog/
Toad

Goat

Goose

Grasshopper

Hawk

hedgehog

Hen

Hog

Horse

Jay

Lamb

Lark

Lion

Long-
eared owl

Louse

Magpie

Mole

Moose

Mouse

Mule

Ox

Owl

Pewit

Pig

Pigeon/
Dove

Rabbit/
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Hare

Ram

Raven/
Crow

Doe

Squirrel

Sheep

Snake/
grass-snake

Sparrow

Stork

Swallow

Swan

Wolf
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5.6.2. Behavioral, emotional and intellectual characteristics in Lithuanian.
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Ant
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Chick
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Cow

Crane

Crow

Cuckoo

Dog/Bitch
Duck

Eagle
Fly

Fox

Frog

Goose
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Goat

Grasshopper

Hawk

Hen

Hedgehog

Heron

Horse

Lamb

Long-eared owl

Louse

Mole

Mouse

Ox

Owl

Peacock

Pig

Pigeon/Dove

Rabbit/Hare

Ram

Sheep

Snake/Grass-
snake

Sparrow

Swallow

Tick

Turkey

Wasp

Wolf
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6. Contrastive Analysis

If you pick up a starving dog and make him

prosperous, he will not bite you. This is the

principal difference between a dog and a man.
Mark Twain (1835 - 1910)

6.1. Metaphor and part of speech

The division between the metaphor and simile is more or less clear. On the
grammatical level, the simile exhibits a simple syntactic construdtialways employs
prepositionsasandlike (Germanwie, Lithuaniankaip, lyg. Metaphors, on the other
hand, exhibit more complex compositions. Naturally enough, nouns seem to be an
appropriate source for metaphors. But metaphors can also be expressed thretegit diff
parts of speech, such as verb, adjective, or adverb. | consider any gramroatieasion
from given subtantival source domain to be a true conventional metaphor, because the
derivation/formation of other parts of speech from noun is not only predictable, but also
expected. Table 6.1 lists possible parts of speech of zoometaphors found in the current
research data.
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Noun as a conventional metaphor:
Engl. ass(stupid, dumb)
bull (slow, lumbering person)
mouse(curious person)
tiger (aggressive, angry person)
Germ derEsel ‘ass’(stupid, dumb)
die Affe ‘monkey, ape’ (stupid person )
Lith. asilas‘ass’(stupid,dumb)
arklys‘horse’ (tall, big, strong person)
Noun + noun as a conventional metaphor:
Engl. frog’s feet(a person whose feet are turned inwards)
Germ das Auge des Adletthe eye of an eagle’ (good sight of a person)
Lith. asilo galva‘donkey’s head’ (stupid person)
gaidzio brolis‘rooster’s brother’ (reprobate man)
Adjective as a conventional metaphor:
Engl. tigerish(aggressive)
mousy(curious)
bovine(dull, slow)
monkeyiststupid, silly, naughty)
sheepisl{self-conscious, stupid)
Germ éaffisch*apish’ (stupid)
hindischdogish’ (mischievous, artful)
Lith. arkliSkas ‘*horsy’ (large, big)
Verb as a conventional metaphor:
Engl. tomonkeyaround(to behave stupidly)
to horsearound(to behave stupidly)
to ape(to imitate)
Germ. mauser(to pilfer)
from die Maus‘mouse’
Lith. atzuikinti(to run fast)
from zuikis‘rabbit’
kiaulinti/pakiaulinti (to do something mean to someone)
pasikiaulinti(to behave mean/rude, to not meet other’s expectations)
from kiaule ‘pig’
Adverb as a conventional metaphor:
Engl. sheepishly (self-consciously, stupidly)
Germ. hundemaRiglog-like’ (mischeaviously, artfully)
Lith. kiauliSkai ‘pig-like, piggy’ (rudely, impolitely)

Table 6.1 Parts of speech of zoometaphors
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As table 6.1 illustrates, a verb, adjective or adverb can be derived/formed from the
substantival source domain. The noun can stand alone and serve as a direct source
domain for the target domain. Some nouns can be accompanied by nouns which refer not
directly to the animal, but to its body parts illustrating certain outstaradiiiges or
referring to certain behavioral or emotional characteristics. In suchetaphors, the
name of an animal takes the genitive case and serves a possessive purposefiveherea
name of the body part or other noun takes the nominative case, as seenfio&rgl.
feet Germ das Auge des Adletthe eye of an eagle’, and Litbaidzio brolis‘'rooster’s
brother’. The main purpose of an adjective is to modify the noun. An adjective can stand
alone or precede the noun. In German and Lithuanian, an adjective will have to follow
the case system rules and will be inflected, but that will change neither ainengneor
the purpose of the adjective. Adjectives derived from nouns which refer to animals
usually modify nouns which refer to emotions, behavior, intelligence or body paines of
human being, but not to the animal itself. All three languages exhibit verbs withldepar
prefixes. In German and Lithuanian they are attached to the beginning of the noun, and in
English, they follow the verb and are considered patrticles. They are robteatta the
verb, but must appear after the verb. The data of zoometaphors in English reveals that
most verbs derived from the nouns carry a separable prefix as ¢eendankeyaround
to horsearound butto ape Lithuanian also exhibits usage of verbal prefixes in
zoometpahors as seenpakiaulinti‘to pig’, (verbal prefixpa- attached to the verb
kiaulinti). The reflexive particlai can also be attached to the verb following the prefix,
as seen ipasikiaulinti‘to pig oneself’. German data did not reveal any prefixes attached
to the verb, but the possibility is not excluded since the usage of separable or inseparable
prefixes in German is of a high frequency.

Based on this evidence, it seems that some substantival source domains of the
zoometaphor can be expressed in several different parts of speech camjargosithe
same meaning as the source domain. For example the zoometeptkaycan have
other forms such amonkeyishto monkey around

6.2. Typological analysis of the zoometaphors in English, German, and Lithuanian

Looking at tables 6.2., 6.3., 6.4., and 6.5. (see the end of this section), the most
important group of animals used in zoometaphors in all three languages comdsefrom t
group of Livestock and Fowl, making up 40% in English, 39% in German, and 42% in
Lithuanian and the average total of 41%of all zoometaphors in all three langseges (
table 6.2.4. at the end of this section). The second most popular group of zoometaphors
comes from the group of Birds with 10% in English, and 11% in German, 18% in
Lithuanian, with an average total of 13% of all corpora. The third most popular group of
zoometaphors comes from the Canidae family with 6% in English, 19% in German, 13%
in Lithuanian, with an average total of 13% of all corpuses.

Lithuanian and English exhibit the highest numbers of zoometaphors which refer
to insects, 9% and 9% respectively. German shows that only 3% of all zoometaphors
refer to human beings through the behavior or character of an insect.

The least popular animal categories are Rodents, with 4% in Lithuanian, 5% in
German and 6% in English. Lithuanian exhibits a very low popularity of Fish,
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Amphibians, and Mollusks with only 3%. In German the least favorite animal category
Insects with only 3%, and in English Canidae, with 6%.

All three languages seem to favor livestock and fowl as a reference for human
characteristics. This is mainly due to the fact that the ancestors of therspefall three
languages depended on livestock and fowl for survival. Because of such a close
relationships between the human and the domesticated species, the speakéneef all
languages were able to apply numerous animals characteristics to th@bahdvi
physique of the human being. A close relationship between the human being and birds
also has its roots. Birds played important part in the survival of human beingsrand we
mainly hunted for food. Birds provided humans with certain signs which helped to
predict nature events which were often interpreted as warnings. The tdr@iinidae
also plays an important role in human history. Dogs, the main representatives in this
category, were domesticated around 13,000 - 17,000 BC.

The typology of the metaphor in this corpus reveals interesting results. The
overall results in Lithuanian seem to favor the simile (S) with 58% ovendt@phor
(M) with 42%. English also favors S over M with 53% and 47% respectively. But
German presents opposite results and favors M with a striking 92% over S with 8%.
Some animal categories in German display as high as 93% (Birds) usage of M. The
highest percentages of M in Lithuanian and English are 59% (Canids) and 64% (Birds
respectively. No animal category in German favors simile over metaphor.
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ENGLISH (total metaphors: 626; similes (S): 333 (53%); metaphors (M): 293 (47%))

Animal categories:

Canidae (Total 39 - 6%)
S-19 (49%)
M-20 (51%)

dog, wolf, fox

Birds (aves) (Total 65 — 10%)
S-23 (35%)
M-42 (65%)

swan, pigeon, peewit, jay, magpie, eagle
hawk, falcon, ostrich, vulture, aquiline,
cuckoo, sparrow, owl (long-eared owl),
parrots, raven/crow, swallow, lark, crane
nightingale, stork

Insects (Total 54 — 8%)
S-44 (81%)
M-10 (19%)

bee, hornet, wasp, ant, hive, beetle,
butterfly, cockroach, flea, fly, spider, lous
tick, moth,

Livestock/Fowl (Total 252 — 40%)
S-136 (54%)
M-116 (46%)

Cattle (cow, bull/ox, calf), goat (billy goat
pig (sow, piglet, boar), horse (mare),
ass/donkey sheep (ewe, ram, lamb),
chicken (hen, rooster), duck, goose,
peafowl, turkey,

Other animals (Total 52 — 8%)
S-26 (50%)
M-26 (50%)

Ape/monkey, bat, reptile (snake), bear,
elephant, moose/deer, doe lizard,
snail/slug, worm

Fish/amphibians/mollusk (Total 65 -
10%)

S-37 (57%)

M-28 (43%)

Fish, fluke/flounder, herring, mackerel,
mullet, prawn, whale, , shell-fish,
frog/toad, crayfish

Cats (Total 60 — 9%)
S-24 (40%)
M-36 (60%)

cat, lynx, lion, tiger

Rodents (Total 39 - 6%)
S-24 (62%)
M-15 (38%)

mole, otter, rabbit/hare, rat/mice, squirrel
chipmunk, hedgehog, guinea pig

Table 6.2. Results for English zoometaphors.
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GERMAN (total metaphors: 663; similes (S): 54 (8%); metaphors (M): 609 (92%))

Animal categories:

Canidae (Total 127 — 19%)
S-5 (4%)
M-122 (96%)

dog, wolf, fox

Birds (aves) (Total 75 — 11%)
S-3 (4%)
M-72 (96%)

swan, pigeon, peewit, jay, magpie, eagle
hawk, falcon, ostrich, vulture, aquiline,
cuckoo, sparrow, owl (long-eared owl),
parrots, raven/crow, swallow, lark, crane
nightingale, stork

Insects (Total 19 — 3%)
S-3 (16%)
M-16 (84%)

bee, hornet, wasp, ant, hive, beetle,
butterfly, cockroach, flea, fly, spider, lous
tick, moth,

Livestock/Fowl (Total 260 - 39%)
S-22 (8%)
M-238 (92%)

Cattle (cow, bull/ox, calf), goat (billy goat
pig (sow, piglet, boar), horse (mare),
ass/donkey sheep (ewe, ram, lamb),
chicken (hen, rooster), duck, goose,
peafowl, turkey,

Other wild animals (Total 60 — 9%)
S-4 (7%)
M-56 (93%)

Ape/monkey, bat, reptile (snake), bear,
elephant, moose/deer, doe lizard,
snail/slug, worm

Fish/amphibians/mollusk (Total 29 — 4%)
S-7 (24%)
M-22 (76%)

Fish, fluke/flounder, herring, mackerel,
mullet, prawn, whale, , shell-fish,
frog/toad, crayfish

Cats (Total 58 — 9%)
S-6 (10%)
M-52 (90%)

cat, lynx, lion, tiger

Rodents (Total 35 — 5%)
S-4 (11%)
M-31 (89%)

mole, otter, rabbit/hare, rat/mice, squirrel
chipmunk, hedgehog, guinea pig

Table 6.3. Results for German zoometaphors.
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LITHUANIAN (total metaphors: 657; similes (S): 382(58%); metaphors (M): 275 (42%)

Animal categories:

Canidae(Total 88 — 13%)
S-36 (41%)
M-52 (59%)

dog, wolf, fox

Birds (aves) (Total 118 — 18%)
S-66 (56%)
M-52 (44%)

swan, pigeon, peewit, jay, magpie, eagle
hawk, falcon, ostrich, vulture, aquiline,
cuckoo, sparrow, owl (long-eared owl),
parrots, raven/crow, swallow, lark, crane
nightingale, stork

Insects (Total 59 — 9%)
S-40 (68%)
M-19 (32%)

bee, hornet, wasp, ant, hive, beetle,
butterfly, cockroach, flea, fly, spider, lous
tick, moth,

Livestock/Fowl (Total 278 — 42%)
S-161 (58)
M-117 (42)

Cattle (cow, bull/ox, calf), goat (billy goat
pig (sow, piglet, boar), horse (mare),
ass/donkey sheep (ewe, ram, lamb),
chicken (hen, rooster), duck, goose,
peafowl, turkey,

Other wild animals (Total 35 — 5%)
S-25 (71%)
M-10 (29%

Ape/monkey, bat, reptile (snake), bear,
elephant, moose/deer, doe lizard,
snail/slug, worm

Fish/amphibians/mollusk (Total 19 - 3%)
S-14 (74%)
M-5 (26%)

Fish, fluke/flounder, herring, mackerel,
mullet, prawn, whale, , shell-fish,
frog/toad, crayfish

Cats (Total 31 — 5%)
S-20 (65%)
M-11 (35%)

cat, lynx, lion, tiger

Rodents (Total 29 — 4%)
S-20 (69%)
M-9 (31%)

mole, otter, rabbit/hare, rat/mice, squirrel
chipmunk, hedgehog, guinea pig

Table 6.2.4. Results for Lithuanian zoometaphors.
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All Metaphors (total metaphors: 1946; similes: 769 (40%); metaphors: 1177 (60%))

Animal categories:

Canidae (Total 254 — 13%)
S- 60 (24%)
M-194 (76%)

dog, wolf, fox

Birds (aves) (Total 258 — 13%)
S-92 (36%)
M-166 (64%)

swan, pigeon, peewit, jay, magpie, eagle
hawk, falcon, ostrich, vulture, aquiline,
cuckoo, sparrow, owl (long-eared owl),
parrots, raven/crow, swallow, lark, crane
nightingale, stork

Insects (Total 132 — 7%)
S-87 (66%)
M-45 (44%)

bee, hornet, wasp, ant, hive, beetle,
butterfly, cockroach, flea, fly, spider, lous
tick, moth,

Livestock/Fowl (Total 790 — 41%)
S-319 (40%)
M- 471 (60%)

Cattle (cow, bull/ox, calf), goat (billy goat
pig (sow, piglet, boar), horse (mare),
ass/donkey sheep (ewe, ram, lamb),
chicken (hen, rooster), duck, goose,
peafowl, turkey,

Other wild animals (Total 147 — 7%)
S-55 (37%)
M- 92 (63%)

Ape/monkey, bat, reptile (snake), bear,
elephant, moose/deer, doe lizard,
snail/slug, worm

Fish/amphibians/mollusk (Total 113 —
6%)

S- 58 (51%)

M-55 (49%)

Fish, fluke/flounder, herring, mackerel,
mullet, prawn, whale, , shell-fish,
frog/toad, crayfish

Cats (Total 149 — 8%)
S-50 (34%)
M-99 (66%)

cat, lynx, lion, tiger

Rodents (Total 103 —5%)
S-48 (47%)
M-55 (53%)

mole, otter, rabbit/hare, rat/mice, squirrel
chipmunk, hedgehog, guinea pig

Table 6.5. An overview of all corpuses of zoometaphors.
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7. Conclusion

Immer I-A sagen - das lernte allein der Esel,
und wer seines Geistes ist.

Friedrich Nietzsche, Also sprach Zarathustra

Chapter 1 of this dissertation introduced several important aspects in the history
of language and discussed the development and importance of metaphors, in particular of
zoometaphors. The roots of zoometaphors reach back to the plays by the Greek authors,
such as Euripides and Sophocles, among others, whose plays were invariabiicallego
The use of metaphors has been an inseparable part of everyday life ever since.

Chapter 2 discussed animals throughout history and their importance in many
cultures through mythology, literature, religion, and other traditions. $epted a study
of metaphor, zoosemiotics and zoometaphor and discussed the methodology and
collection of the current data corpus for this dissertation.

Chapters 3, 4, and 5 analyzed the three languages, examined English, German and
Lithuanian, respectively. Each chapter presented and discussed somatic, Behavior
emotional and intellectual characteristics of human being. Common themesdecurre
among all three languages with only few exceptions. The tables presetitectad of
these chapters separate domestic and wild animals and present the spetteunsajée
of their characteristics. Because the speakers of all three langlegessimilar
geographical and cultural settings, it is no surprise that they choose simiifels to
represent certain characteristics. It is hard to separate wheatieeistbeltural diffusion
and/or borrowing involved. For example, all three languages cipigss a
representative for drunkenness, rudeness, importunity, greediness, and impudence.
Rabbit/harerepresent timidity, wheredsx — intelligence.

Among other results, it is important to note that domestic animals have more
characteristics assigned to them than do wild animals. This is most likalydseof a
very close relationship between humans and domestic animals, where humanstare able
observe the behavior, habits, and character from much closer distance than thate of wil
animals. Domesticated animals reveal stronger gender divisions in zpborstavild
animals in all languages lack specific words for such assignments or thaseare used
only in specific situations, but not in zoometaphors. For example, Geten&uchs
‘fox’ is used to designate an intelligent, smart, treacherous or artful persatie but
Fuchsin‘[female] fox’ does not appear in any zoometaphors and is usually found in
contexts when referring to a femdbx who breeds the offspring. Such usage is not
exclusive to this context and can also be found when referring to an intelligertf, sma
treacherous, and artful female. However, the current corpus did not provide enplesxa
of this kind.

The corpus of all three languages reveals that domestic animals denote one or
more negative characteristics, whereas wild animals are usuafjges®nly one. For
examplegoatin Lithuanian is a designated representative for stupidity, greediness,
laziness, stubbornness, and angerplis associated with passive anger oByll in
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English indicates characteristics such as roughness, stubbornness, andutbgerard
artfulness/treachery only. Germpig illustrates stupidity, immorality, drunkenness,
greediness, laziness, and roughnesslybutartfulness/treachery only.

Strict gender division (both, morphological and semantic) is mostly seen among
characteristics that illustrate human intelligence, such as stupgiditit\(s. henin
Englisch,der Bulle/der Ochses.die Kuh‘cow’ in German;avinas‘ram’ vs. avis ‘sheep’
in Lithuanian), artfulness/treachemogvs.bitch in English;der Hund'dog’ vs. die
Katze'cat’ in Germanzaltys‘grass-snake [male]’ vglyvae ‘snake [female]’ in
Lithuanian), inexperiencd(ll vs.henin English), clevernesz#ltys‘grass-snake
[male]’ vs.gyvae ‘snake [female]’). The age of an animal does not play any role among
any characteristics, except experience/cleverness and inexpéstapdity.

Chapter 6 discussed the contrastive overview of the typology of zoometaphors in
all three languages and concluded that English and Lithuanian prefer acsietithe
conceptual metaphor with 53% and 58% respectively, whereas German prefers the
conceptual metaphor over a simile with 92%. The most popular animal categadies in
three languages are Livestock/Fowl, Canidae and Birds.

Further research

The next step in this research is to add Russian and Polish corpora to the current
study and compare the results not only between all 5 languages, but also between the
Germanic and Balto-Slavic language families. Over the next fevg y@an planning to
gather the necessary corpus for this study.
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