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the passing sound of forever...

string quartet, in 3 movements
2015
duration: approx. 12 minutes

dedicated to ConTempo Quartet

With its origins in the opening phrase of Beethoven's string quartet Op. 95 (known as 'serioso’),
this quartet emerges from the vitality of those few notes. Having heard ConTempo play Beethoven's quartet
several times, the resonance never left me as I shaped something new for the same instruments.
The motif is explored and dissolves into a more ethereal spaciousness; the contrast between
these elements - driving and rhythmic/floating and atmospheric - are central to the work's construction.

The title is from the closing lines of Dermot Healy's poem 'the echo of all that's happened' in the

collection ‘4 Fool's Errand’. The poem too was deep in my consciousness during the period of
composition and had provided a title for my 2014 sextet for strings, alto flute and clarinet.

The premiere performance took place on 30 January, 2016
at Triskel Arts Centre, Cork.

https://www.cmc.ie/composers/jane-oleary



dedicated with gratitude to ConTempo Quartet
and in homage to Ludwig van Beethoven 3

The passing sound of forever...
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