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OVER BLACK:

KATE(V.O))
They arecdled theKresh. It means destroyer. A
billion y ears before mankind emerged from Earth’s
sess, they’d dready spread like locusts across the
gdaxy, killingeverythingin their path. The Kresh
are gone now, extinct. My job? Shift through the
ruins, study them, find their homeworld, unlock
ther secrets. Sl it dl to the highest bidder.

BLACK BLEEDSINTO THE ROAR OF AN INFERNO

EXT. PLANET SURFACE - DAY

A twisted, overgrown junge. Hot, humid tanged wildness.
THREE M OONShangin thesky. Not earth.

A perfect SLENCE broken as...

SOM ETHING fdls from the sky, burning through the atmosphere. SLAM Sinto the
ground. Debris explodes skyward, rains down. Settles.

A hydraulic WHIRRRRRL. Spiny metalic arms extend. A robotic DROID lifts from
theimpact crater.

Tests the soil, amosphere, radiation. A BRIGHT BEAM of light radiates outwards,
scanning the area.

BEEPS. Shuts off.
SLENCE again. Then...
THUNDER.

Three SHIPSdrop out of the sky, fdling through the cloud cover, plummeting towards
that dien junge. Agtated pebbles on the ground shake. Air trembles.

One hdl of aride.

The afterburners kick in, SCREAM ING.



Theships aren’t crashing They’relanding...

Just visible through thetanged overgrowth. RUINS. An ancient dien civilization.
Toppled temples. Crumblingmasonry. Reclaimed by the junge.

The ships touch down. Settle.

METAL GRATESaginst METAL. A door slides open on the underbdly of one of the
ships. A ramp slides down, harsh mechanicd WHINE as it extends, SLAM Sinto the
virgn soil.

Blackened, charred vegetation smolders a the perimeter of the landing site.
FIGURES appear a& thetop of the ramp.

Shirt buttoned wrong, DR. KATE CARTER (late 20s) tosses bags over her shoulder as
she survey s the ruins beyond. M ight be gorgeous under the careless mess, more
interestingfor it.

Turns her attention to a handhdad scanner.

KATE
We reclear!

Her brow furrows as she examines the scanner again.

KATE (CONT’D)
(into comm-unit)
Hold that...just lost the signd. Fence, what’s going
on?
(listens)
Areweclear or not?

Kate s identicd twin, JESS CARTER, no-doctorate, doesn’t want one, looks the part of
“intrepid explorer,” shoves past Kate. Stunning, impatient, reckless. If Kategavea
damn, thisis what she'd look like.

Jess whips the scanner out of Kate€' s hands, gives it ashake, tosses it back at Kate.

JESS
Just aditch. We re clear!



Expedition PERSONNEL pour down the ramp to set up camp, decked out in futuristic
gear. Katejogs down theramp after Jess, miffed.

KATE
Follow protocol just once.
(begns recording)
Carter Group site nineteen excavation notes.
Atmosphere .98, gavity 1.4 Earth norm. Digtd
imagng suggests possible Kresh infestation. End
recording.

As Kate speaks, Jess pulls out high-powered binoculars. Scans the horizon, focuses on a
massive tower disgppearinginto the clouds, tilted at alogc-defying forty-five degree
ange.

K ate examines her hand-hdald device.

KATE (CONT’D)
Sone exterior, indeterminate sub-support.

Digleader DR. H.R. CARTER (60s), Kate and Jess's father, tanned, distinguished but
frayingat the seams, joins the women at the bottom of the ramp.

H.R.
Jess, map thesite.

Jess salutes, disappears fast, grinning like the Cheshire Cat at her sister.

H.R. (CONT’D)
Keate date and filethe claim.

Kate's dmost gone...

H.R. (CONT’D)
Kate! Kegp aneyeonyour sister!

KATE
That’s not my job.

H.R.
Doit anyway. Go, I'll catch up.



Irritated, Kate vanishes into the junge.

H.R. (CONT’D)
(into comm-unit)
Fence? Whereareyou?

FENCE (O.S)
ill...main...lab-

H.R.
(into comm-unit)
| need you down here.

FENCE (O.S)
Something...should...see--

H.R.
(into comm-unit)
I'll look at it later. Fixthe comms! Out.

H.R. races off after the twins.

EXT. JUNGLE

KATE SPOV: Kat€ s blue EYES have been GENETICALLY modified. She can SEE
things normal humans can’'t. Thedark placesilluminate viainfra-red. Hesat signatures
dancein dark spaces. Extreme close-up changes perspective.

Her world is avisud feast. Custom-crafted eyes for thejob a hand. Sherecords
everything, time-code signature on the lower right racks up frames per second.

RECORDING: CARTER GROUP STE-19

Katefollows Jess’'s GLOWING tracks, illuminated viathe heat signature of the errant
sibling sfootsteps. A stonepath peeks from ancient sediment.

H.R. catches up, chatters non-stop, examines everything, points a ruins, grabs at leaves.
Jess gets the nervous energy from him.

H.R.
Nineteen worlds. Nineteen false leads.



KATE
Unwavering optimismis one of thethings | love
about you, dad.

Creepy black towers draped in rotting vegetation ahead. H.R. unbuttons his shirt,
fanning himself, a barrel-chested titan next to his daughter’ s slender frame.

It"s hot. Hard goingin the high gravity. Katelegps up on tumbled stone blocks, starts
climbingwhat might once have been an ancient pyramid. H.R. swings up behind her.
They climb higher.

H.R.
Better be Kresh. We re upside down, gettin’ deeper
in the hole--

H. R. trips, pulls them both down in ahigh-gravity tumble off the blocks, hitting hard all
theway back down.

From out of nowhere, Jess bursts from thejunge. Likeshefdtit. GrabsH.R. and Kae
beforethey take NECK-BREAKING spills on the ground.

She'samazingy STRONG. There's been alot of genetic tamperingin Carter family tree.

JESS
You okay ?

KATE
I’'mfine, help dad.

Jessturnsto H.R., sets himright. H.R. grins, pulls Jess in for along hug

H.R.
My super-grl.

Jess tenses. Hehit anerve.

JESS
They cal us fresks and you think it’s funny .

KATE
Jess--



H.R.
How many times can | say I’m sorry it upsetsyou.
I’m sorry --

JESS
Weaewhat weare. Let’s qo.

Kate gves Jess adisproving dance, then heads back on her trgectory aongthe stone
path. Examinestherubble, theremains. Targets acluster of carved stone blocks aong
thepath. Covered in cursive writing.

Kneds by theggantic block. Far too heavy for her to lift. Jess turns the block without a
word. Effortlessly.

K ate bends down to examine cursivetext on the stone.

Green WORM Shuddle on the underside. Kate brushes them off, picks one up to
examineit. It SCREECHES Shesetsit aside.

H.R.
Pre-landing report indicates rudimentary
intelligence.

JESS

Smart slugs? Wonderful discovery, H.R.

KATE
It’s aworm, not aslug.

Jess doesn’t care about the distinction. Bored, picks up aworm, playswithit. Dropsit.
Picks it up again. Drops, picksup. Drops. Picks up.

H.R. reaches over, takes theworm away from Jess. Setsit down safey out of her reach.

H.R.
(irritated)
Those worms secrete a highly toxic venom. Leave
them aone.

JESS
| doubt it would hurt me.



KATE
Both of you, stop. I'd loveto haveyour
adaptation, Jess.

Kate carefully brushes dirt out of the grooves of the stone with addicate fan-brush.
Reveds elaborate carvings. Strangetext. Kate inches closer to the surface.

H.R. knedls beside her. Jess joins them. All threetransfixed on the carvings.

KATE SPOV: MAGNIFIESTHE SURFACE. GLOWING PARTICLES IN THE
CORNER OF HER VISON: UPLINK TO MINISTRY MAINFRAME.

Kate digs into her kit, pulls out equipment. Scapes off some of the gowing particles into
avid, shakesiit.

KATE (CONT’D)
Ther€ s organic residue on the surface. Datingit
now.

H.R. gets up, paces. M akes Kate nervous.

KATE (CONT’D)
You'relosing perspective.

H.R.
Never mind my perspective.

KATE SPOV: MINISTRY DOWNLOAD. ANALYSSCOMPLETE.
INSUFFICIENT DATA TO TYPE. SUGGEST NEW SPECIES. ORGANIC
MATERIAL ONE-HUNDRED SEVENTY-MILLION YEARSOLD.

Kate SGHS. Disappointed. A kid learning Santaisn’t redl.

KATE
Not old enough for Kresh.

H.R.
You're sure?

Her look saysit dl. Shelooks off a thetower.



H.R. (CONT’D)
Damn.
(into comm-unit)
Fence, you copy? Stenineteen’s abust. Leave
second team behind to excavate and crate. We
launch for site twenty in tweve hours.

KATE
Let’s stay, excavatethesite. Forget theKresh for a
Season.

JESS
Wecan't.

KATE
Can't?

H.R.
Parker needs something spectacular to keep us
funded.

KATE

ThislSspectacular. And we vegot anew species.

H.R.
Not spectacular enough. Find methe Kresh, Kate.
Don't argue.

H.R. starts off, stops. Fatherly affection wins out.

H.R. (CONT’D)
Listen up. Twelve hours, explore, then get back on
thepad. Notrouble | meanyou, Jess. Kate, stay
in touch.

H.R. disappears into thejunge. Jess notices that the green worms are relocating to
another stone.

JESS
What’s up with the slugs?



KATE
Worms. Do you even know how to read a
preliminary landingreport?

JESS
| know what oneis.

KATE
(annoy ed)
So read one. Wedisturbed the nest.

JESS

KATE
They’re migratingto anew spot.
(recording)

Cater-Ministry Expedition. In situ dated stone
block one-hundred-seventy-two-million years solar
standard. Orign species not yet identified. Carter

Group filing clam. End recording.
(to Jess)
We ve got twelve hours. Let’ s explore.

Katetags the stone, stands. Kate's BLUE eyes meet Jess's GREEN. In perfect unison,

they turnto thetal tower stickingup fromthejunge.

EXT. RUINS

Kate races Jess to the base of thetower. Jess outruns her. Tilted at aforty-five degree
ange, therune-carved tower disgppearsinto the clouds. Hundreds of feet. Perhaps a

KATE
Base must extend deep into the substructure.

Kate peers up a thetop of thetower. No doorway. A piece of masonry dislodges.

JESS
Get back!



Jess pulls Kate out of theway at thelast second. It CRASHESto ground. WIND
rustles thetrees.

KATE
Thanks.

KATE SPOV: A GLOWING WORM TRAIL UP THETOWER. DIGGING INTO
GAPSIN THE STONE.

EXT. LANDING STE- CONTINUOUS

Fast, feckless, fearless, FREDDIE “ FENCE” JACK SON (early 50s) jogs down the ramp,
joins H.R. as he directs excavation traffic.

TECHSwith dectronics, GUARDS M ANUAL LABORERSdriving loaders and lifts,
and SKILLED EXCAVATORS pour out of the bays, unload equipment, set up camp,
establish safe perimeters. Excavation future-style.

H.R. and Fence work their way through the chaos.

H.R.
Hey-second team, over there! Not there!

H.R. points to aDRIVER behind aheavy loader filled with boxes. The driver dumpsthe
boxes.

H.R. (CONT’D)
Shit! No, no, NO! Get that cleaned up!
(to Fence)
Next time, hire experienced workers and don’t
pocket the credits.

FENCE
On our budget? There are no credits to pocket.

H.R. bolts, stopping another WORKER as he raises aQuanta hut, atemporary army -
style barracks. Fence lopes after.
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H.R.
Areyou blind? Say on the grid.
(to Fence)
What’s up with comms?

FENCE
That bigtower’s adead zone. That’s not dl--

H.R. bedines towards afully erect Quantahut as Fence thrusts areport in his face.

H.R.
What am | looking at?

FENCE
Report from digta imagng. There' s something
under that tower. Something big.

H.R. stops, stares a thereport.

H.R.
ThisISinteresting Deay launch until we check the
tower out with drones. Téll thegrls.

FENCE
Parker will kiss your ass for achangeif we vefound
something

H.R.
I'll enjoy that.

H.R. and Fence LAUGH a the thought.

INT. TOWER
A dull explosion followed by apinprick of light.

Sonework CRUM BLES, illuminating the dark, dank interior of thetower. Old water
stains, rust, wind HOWLS

Jess's face appears as shey anks stones away from the newly formed hole, enlargng the
gap until it’s big enough to squeeze through.
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Shedisappears, then Kate squeezes her upper-torso into the hole. Tosses aflareto test
thedepth. It falls, disappears into the black aby ss.

KATE SPOV: ENHANCED NIGHT VISON. LOOKSDOWN, FREE-FALL
FOREVER. A DIGITAL READOUT TICKSOFF IN THE CORNER OF HER FIELD
OF VISON. CALCULATESTHE DEPTH.

KATE
A thousand meters. M aybe more.

Kate examines therest of theinterior. Up, filtered sunshine, moss-covered stone,
macabre runes cover theinterior walls.

Jess changes places with her.

Attaches an “ anchor” to theinterior wal. It adheres. THUNKKK. Secure. Infull
climbing gear, Jess wigdes in through the hole, rope secured by the futuristic anchor.

Hangs on thewall, athousand feet above nothing. Kate follows. Jess anchors Kateto the
slippery wdl. Kate gripstherope, feds around for purchase.

JESS
Trust me, you’ re secure.

A staircase cregps up thefar side. Collgpsed above and below them. Between their
position and the stairs on the other side, nothing but freefall.

Thetower cants at awild ange. They could amost fal onto the stairs below.

Jess caculates the odds.

KATE

Let’scdl H.R., get anti-grav boots--
JESS

No time.
KATE

You're not serious?

Jess unhooks her harness, legps without a safety-line across the bottomless chasm, free-
fals onto the canted stairs below. Kateclings to thewal, watches her daredevil sibling
fly through theair.
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Jess lands square on thelanding. Grins. Loved it.

KATE (CONT’D)
Areyou out of your mind?

JESS
I’m strong, not crazy.

KATE
Beserious. | can’'t jump that far.

Kate stares down. Vertigo overwhems her.

JESS
Just toss meyour lineand jump.

Jess motions her twin across. Chalenges her. Kate, eyes up, grabs theline, tosses it
over. M akes two aborted tries.

Then...pushes off, unhooks, lands on the edge. Windmills, falls back. A moment of
terror before Jess pulls her up.

KATE
Damnit. Thisisn't acontest.

JESS
Isn't it?

Pissed, Kate pushes Jess away, taps her comm device.

KATE
H.R.? If you can hear me, we ve breached the
tower.

H.R. (O.S)
Been trying...comm keep... going....back to..new in...

Jess shakes her head.

JESS
(mouths)
Say you can’t hear him. Do it!
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Jess uses her torch to illuminate the carved wals. Stunning hierogy phics. Pushes Kate's
intellectud buttons.

Torn. Very torn. Can't resist thelure.

KATE
(into comm-unit)
Can't hear you, dad. W€ ll leave markers. Kate,
out.

Kate slagps somethingon thewal. It beeps, flashes red.

KATE (CONT’D)
Which way ?

JESS
Down. Good stuff’s aways down.

Jess confidently descends the staircase, in her dement. Kate stares a the wdl, follows.

INT. SHIPBAY

The sun hangs low inthesky. Wind M OANSIlikeadyingbeast. Fence stands at thetop
of theramp, stares at thetower.

INT. OBELISK CAVERN - TOWER

Perfect black. Kate and Jess reach the end of the staircase, slivers of light from their
helmets illuminatingthe way .

They emerge a the edge of avaulted cavern. Row after row of obelisk shaped objects,
crafted of strange dloy, ten-feet tal, warehoused for miles.

KATE SPOV: ELECTRIC CHARGESARC BETWEEN THE OBELIKS

Kate examines her scanner. Satic on the screen. Sheshakesit. Tosses it to Jess. She
has no better luck.
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KATE
(into comm-unit)
Base camp, do you read? We found something.
Anybody there?

Jess wanders off into thefield, careful not to touch the strange obelisks. Kicks at the
gound. Lots of dead worms. Jess bends down, scoops up worms. Looks a Kate.

JESS
Giant bug zapper?
INT. QUANTA HUT

Fenceenters. H.R. stands over Tech Guy BOB & the computer center. Rows and rows
of high-tech monitors. Each for adifferent area, adifferent purpose.

Kate and Jess's path (viathe beeping red lights) display s on one of the monitors.
Interference plagues the eectronics.

BOB
Parker’s on gpproach. Settingthem down two
clicks away from camp.

H.R. motions towards the disobedient dectronics.

H.R.
It’s gettingworse.
FENCE
Sill noword?
H.R.
Nothing. 1'm goingto go get them.
FENCE
Relax, papa bear.

THUNDER above, followed by a CRACKLING on one of the monitors. Then,
everything eectronic wigs out.

BOB
Oh, shit!
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Bob dives under the desk, starts ripping out wires just as asigna comes through.

MINISTRY PILOT (O.S)
Base camp, this...Concordia...
land...

BOB
What! No, no, no!

Everything starts to shake. The THUNDER getslouder. And LOUDER. H.R. and
Fence exchange looks. H.R. races out while Fence dives under the desk, starts rewiring
the comms.

EXT. QUANTA HUT

H.R. bolts out, stares overhead as a massive spaceship drops like astone, afterburners
ROARING.

H.R.
(into comm-unit)
They’reright on top of us!

H.R. dives back inside.

INT. QUANTA HUT

H.R. grabs the communicator, franticaly attemptsto signd the ship. Fence works with
Bob.

H.R.
(into comm-unit)
Concordia, you're landing right on the camp, do you
read? Changeyour course!

FENCE
Bob, what the hel do we pay you for? Eye candy?
Try it now.

H.R.

(into comm-unit)
Concordia, do you read?
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Satic...NO RESPONSE.

INT. OBELISK CAVERN - TOWER

The ROAR builds inside the tower, echoing down the shaft.

EXT. TOWER

The Concordiais acumbersome beast. Veers away from camp at the last moment.
CRASHES nto the ancient tower, then plows through the trees.

EXPLODES

Ststhejunge ablaze. Thetower yidds to gavity, ruptures, CRASHESto ground with a
miserable GROAN.

INT. OBELIK CAVERN - TOWER

The ground quivers from blunt force trauma.

Theobelisks fal like dominos. Thearc dissipates as the tower ruptures.

Kate grabs Jess as Jess hooks aline between them. Thefloor and ceilingBUCKLE.
Everything collapses.

OVER BLACK:
KATE (O.S)
Jess? Jess? Wake up.
INT. CAVERN - TOWER
The air choked with debris. Settlingstone. COUGHING.

KATE SPOV: INFRA-RED. THEY’REHANGING FROM A LINE SWINGING
BACK AND FORTH OVER A DARK, ENDLESSABYSS ANCHORED TO A
S ENDER, FORTY-FOOT SHARD OF ROCK.

Thetower’s collapsed above them.
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KATE
Jess?

Katewipes blood from her sister’s face, checks her pulse. Jess's ey€'s bolt open, she
GASPS. Looksaround. Looks at Kate, avare, avake. Kate SGHSIn relief.

KATE (CONT’D)
Oh, Jess. You scared me.

JESS
Kate, can you seethebottom? Just look down.

Kate reuctantly looks down, nods. Kat€ s light shines as they descend.

EXT. CONCORDIA - NIGHT
The Concordia s on her side, wind fanning flames.

Ministry MAGISTRATE TOM ISON PARKER (50s), harmless looking, stumbles out
of the Concordia s damaged side.

Limps, pullsup in pain. Looks back into the ship.

PARKER
(cdls up)
Hain!

Helpingwith the evacuation, M inistry COM M ANDER IAN HAIN (30s). Handsome.
Looks wicked cool in his blood-smeared, black M inistry uniform. Ambitious, conflicted
as hdll.

PARKER (CONT’D)
Find methe Cgptain! I’m gonnacourt martia that
idiot!

HAIN
Died in the crash, sir.

PARKER
Good! Don't just stand there, help meinto camp.
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Hain's disgust is only mildly velled. He pulls Parker away from the dying.

EXT. TOWER

H.R.’s directing rescue efforts at the base of the collgpsed tower. Diggngfast. H.R.’s
terrified, an agonized father.

INT. SUBTERRANEAN TUNNEL/CAVERN - TOWER

Kate and Jess reach the end of their line, just short of the bottom of the cavern. Stone,
debris beneath them. Another rock fals, CRASHESIin thedark. Air choked with dust.

They unhook, drop ten feet, fal cushioned by ancient sediment.

JESS
Which way ?

Dark tunnels branch off from the cavern, reveded by the collapse.
A RUM BLE builds. No timeto be picky.

KATE
That one, go!

They diveinto the largest tunne as the ceiling collapses.

INT. TUNNEL
COUGHING. Kate examines the cave-in.
Trapped in the claustrophobic dark space, she accesses ther situation.

KATE
Not getting out that way.
(into comm-unit)
Dad? Basecamp, comein. Can anyone hear us?
Damniit.

Thetwins look at each other. Jess offers...
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JESS
H.R. will come. He dways does.

A ggantic bore hole slants down. Deep. Dak.

Suddenly, more SHAKING. They press against the tunnd wall. Kate shines alight
overhead, reveds alarge crack running along the tunnel ceiling.

JESS(CONT’D)
Thisis getting oppressive.

KATE
Some structura damage dl along here.

JESS
Redly? Isthat your expert opinion, Doctor?

KATE
| redly hateit when you do that.

JESS
Sop andyzing everything.

Kateturns, looks a Jess. Blueeyesfilled with tears.

KATE
We re probably goingto die. That what you want
to hear?

Jess grabs her, hugs her. Kate grabs her back. Everythingforgven.
JESS
Let’sfind away out.

INT. TUNNEL - CONTINUOUS- LATER

Tunnd slants downwards, going deeper. Water trickles down the middle. Kate and Jess
rest against thewall.

JESS
(into comm-unit)
Anyone? Can anyone hear us?
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Nothing. Jess SGHS leans her head on Kat€e s shoulder. Jumps up, shakes something
off her arm.

KATE SPOV: A LINE OF GREEN WORM SM OVESALONG THEWALL, PATH
GLOWING. MOVING DOWN A SDE TUNNEL, OFF THEMAIN BRANCH.

KATE
Thisway.

Kate stands, moves on followingthetrail of worms. She stops, examines runes carved
into the walls, some chiseled out, others disfigured. Someone's taken great painsto
REM OVE these symbols.

They missed some. Kat€'s excited, darts from one side of the tunnel to the next.

KATE (CONT’D)
Not the same as thetower. Entirely different
Species.

Kate suddenly darts farther up thetunnd. Runs her hands over the carvings.

KATE (CONT’D)
Oh, god. It’snot possible.
(into comm-unit)
Base camp, do you READ? Dad? Fence?
Anyone?

Kate barrds down thetunnd. Runs back.

KATE (CONT’'D)
Comeon!

Kate disappears into the darkness. Jess races after Kate, dashing down the pitch black
tunnd, her helmet light apitiful source of illumination.

JESS
Kate??

Kate stares, frozen in the center of thetunnd. Huge grin on her face.

KATE
We found them.
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Jess slides up beside her. Kate grabs Jess, hugs her.

Crossingthe width of thetunnd, aslidingdoor. To theside, apane with alock. Stuck
in the middle of the lock,

A SLVER TALON.
Curved. M etadlic. Sx-inches long.
KATE (CONT’D)

We found the Kresh.
EXT. TOWER - SUNRISE
Thefrigd wind is making the rescue miserable and difficult. They’vebeen at it dl night.
H.R. supervises heavy dirt loaders and cranes. A gigantic hole sits where the tower once
stood. H.R.’s team moves rubble fast.
INT. TOWER HALLWAY
Kate and Jess slowly approach the geaming spike.

JESS
You're sure?

Kate gves Jess alook, goesin for avery closelook. All business.
KATE SPOV: GLEAMING SLVER. ALONG THE EDGE, RIMMED IN RED.
Kate pulls equipment out of her bag, prods the*talon” with her pick-axe.

KATE
Some kind of secretion dong the edge.

JESS
How much do you think it’s worth?

KATE
Pricdless. A King s Ransom.

Katetears her eyes away from the talon, considers her sister.
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JESS
Good. We put the ships up as collateral.

KATE
You put the ships up as collaterd!

Disgusted, Kate gares a her twin, pulls out a hand-held blade, attemptsto slice off a
sliver from thetalon. The blade slides off with aGRATING WHINE.

Examines the wall.

KATE (CONT’D)
This tunnd is much older than the ruins above.
(considers)
They hid it.

Kateturnsto thetdon in thelock. Considers the door, bisected diagondly. Theornate
suggestion of akeyhole, thetdon in position in the lock.

KATE (CONT’D)
Locks open doors.

Kate grasps thetaon to pull it out with her goved hand. Slices clean through the gove,
dropsit withaCLANK. Sheripsthe gove off, examines the wound. Blood wells in her
pam.

Kate s VISON: Flashes of silver. Curved taons. Slver-eyes, deaminginthesun. So
bright, it hurts. Redly hurts. Bends her in haf from the pain.

Nausea hits. Her tears are blood.

KATE (CONT’'D)
Oh, my god!

Vomits from the shock. At the sametime, the wall blocking the tunnel moves, diagonaly
slanted opening partingwith adisturbing mechanical WHOOSH.
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INT. QUANTA HUT

Tech Guy Bob works with Parker’s MINISTRY M EN, Han in the hut with Parker
nearby at arow of computer banks. H.R.’s face appears on one of the monitors. Bob
pulls him up onscreen.

BOB
Wejust found their signal.

H.R.
(onscreen)
Thank God. Oh, my grls--

Onscreen, H.R. tears up, wipes a his eyes. Hain watches with some sympathy as H.R.
regains composure.

H.R. (CONT’D)
(onscreen)
Tracking sy stems back up, comms?

HAIN
Everything. Sending data now.

BOB
H.R., thetwins areright under you. One more
thing, areal s honey combed from water runoff.

PARKER
Cater. Wehaveto tak--

The screen goes dark.

PARKER (CONT'D)
Widl, that was rude.

Parker stands with Hain examiningtwo charts, side by side. Parker turns his attention
back to Hain. He's scanning files on Kate and Jess.

Information whips by. Genetic modification. Ocular enhancement. Advanced strength
and aglity. Psychologcd reports. Evidence of inexplicable psychic twin behavior.

FILE: CLASSFIED.
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Hain reads very fast.
He freeze-frames on Kat€ SEYES. That stunning blue.

HAIN
These modifications are amazing.

PARKER
M ost peoplethink it unethica to engneer one's
children.

HAIN

You obviously don't care.

PARKER
| care about results. Ethics are adifferent
department.
INT. TUNNEL

Kate wipes her mouth, stumbles back to her feet. Jessis frightened to her core.

JESS
Kate, you dright? Tak to me.

KATE
Yeah. Wait, don’t touch--it.

Jess retrieves thetdon, examinesit. A longbeat. Pokes her thumb on the end, draws
blood, sucks onit.

Kate wraps her hand, curious as she watches Jess.

KATE (CONT’D)
Why isn't it affectingyou?

JESS
You tdl me?
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Jess stares at the geaming spike. Kate grabs it avay with awel wrapped hand, shoves
thetdon into her bag. A flash of anger flares across Jess' sface. Sheturns away, stares
down thetunnd. Senses something.

JESS(CONT'D)
Hear that?

STATIC divertsKate

H.R. (O.S)
Kate...Jess...can you hear me?

Kateimmediately replies.

KATE
(into comm-unit)
Dad? Dad? Wereherel Get us out of herel

H.R. (0.C)
Hold tight. We' redmost there.
KATE
(into comm-unit)
Dad...we--
Kateturns, Jess is GONE.
INT. QUANTA HUT
Parker stands beside Hain.
BOB

WEe re getting some interesting readings.

Bob narrows the scope. Two heat signatures. Kate and Jess. OneM ASSVE power
reading ahead of them.

PARKER
Andyzethat signd.

BOB
Entire ared s unstable. Erosion under the bedrock.
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PARKER
Hain, look a this...Han?

Parker turns. Hain's gone.

INT. TUNNEL
Kate runs through the ancient rabbit-hole, searches for her reckless twin.

KATE
Jess?

JESS(0.S)
Here.

Where? Tunnds branch off in severd directions.

INT. ANTECHAM BER - TUNNEL
Thetunnd levels out. Katerunsright into Jess as she barrds around acorner.

An antechamber opens up beforethem. A sedled doorway sits under aclassic-catenary
arch on the other side of the antechamber. A strange symbol on the door.

KATE
Kresh.

Strangerunes cover every exposed surface, the celling, thefloor. SCORCHED bones
litter the floor, SCORCHED M ARK Sall over thewalls.

KATE (CONT’D)
Therewas some kind of battle here...

The crack runs dongthe celing al theway to the doorway. The green worms are dl over
the doorway .

Somewhere up thetunnd, CRASHING STONE. SHOUTS the SOUND of rescue echo
inthedistance. Kateturns.

H.R. (O.S)
Kate? Jess?
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KATE
W€ redown herel

H.R. runs down the tunnd, Fence behind him. RESCUE WORKERSbehind. Thetwo
women throw themselves into H.R.’s arms. Hain ambles into the antechamber, gances
around. Notices Kate, watches her work.

KATE (CONT’D)
(muffled by the hug)
We found them.

H.R.
What?

Katedigs in her bag, pulls out thetalon, well wrapped. Gestures as shetaks, all
animated joy.

KATE
Don’t touch it. Some vicious toxin on the edge,
packs awalop.

H.R.
Sow down, kid. Areyou sayingthisis Kresh?
You're confirmingit?

KATE
Yes! Confirmed. Wefound them!

H.R.’sreding. Rescuinghiskids. TheKresh. His dream.

Hain kicks at the charred bones, amost ddiberately making mischief. Kate notices Hain,
stares a second longer than gppropriae.

Jess notices her sister’ s second-too-long stare.

JESS
Ask himto help you carry something back to the
lab.

K ate looks horrified.
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KATE
Hey! You! Sop that. Get over inthe corner and
stay there.

HAIN
I’m sorry--

KATE
Quit destroyingthose artifacts.

Jess looks at her twin, amused. Hain’s kicking at dirt and afew bones hardly qudifies as
artifact destruction.

JESS
(to Hain)
I'll pay you to keep pushing her buttons.

Hain looks innocent of dl crimes as an irritated Kate whips out adrone from her bag.
Programs it, sets it down. It skitters across the floor, runs up the door, attaches itself.

K ate examines a scanner.

KATE
M assive power readings behind that door.

H.R., Kate, Jess and Fencelook at each other. Nervous LAUGHTER.

KATE (CONT’D)
Curiosity killed the cat.

JESS
To hel with the cat.

H.R.
I’m with Jess.

FENCE
I'mwith H.R.

KATE
M e, too.

All three Carters and Fence wak across the chamber together. NOTHING. Sand before
the enormous doorway .
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JESS
What's it say?

KATE
Go away or we' ll eat you and your offspring.

Jess LAUGHS. Looks a Kate, not sureif she' s kidding.

KATE (CONT’D)
If you'd learned Kresh, you'd be ableto read it.

They examine seded thedoor. Runes. A matching*®lock” twin to the onewherethe
talon was found.

JESS
Giveit tome.

Katedigsin her bag Pullsthetdon out with well covered hand. Jess slides thetadon into
theslot.

CLICK. Thedoor unlocks, the sed breaks. Debris blocks the opening. Hain examines
thetaon, reaches to touch. Kate grabs it away, possibly to protect him. Her knees
buckle.

Hain catches her just before she hits the ground.

KATE
| don’'t need help from the M inistry.

HAIN
Fine.

Hedrops her into thesand. Shedares at him, furious. Jess slips her fingers into the
broken door sedl, pushes with dl her strength. Opens the chamber.

Jess heaves the heavy door open withaGRUNT. Kateretrieves thetdon with acovered
hand, shoves it into her bag, slipsinside, followed by Jess.

INT. THESTAR CHAM BER

At thefirst step, theroom ILLUM INATES.
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Cavernous. Circular. A star-chart of the M ilky Way in perfect three-dimensional space
appears around them. Envelopingthem.

Cracked caling far above. Translucent floor. Strange lights beneath. Asthey move, the
star-chart revolves.

KATE SPOV: CARTER-19, TIM E-CODE IN THE CORNER. RECORDING THEIR
ENTRY INTO THE STAR CHAMBER.

JESS
WEe re goingto be so rich.
(off Kate s dare)
What? Profit’s important.

KATE
Let’s not cheapen the greatest find of dl time.

FENCE
Guess we' re not leaving.

H.R.
Over my dead body .

Kate stargeted the ultimate prize. At the center of the chamber. Suspended in acolossal
block of blue crystal, amassive version of the talon from the lock.

Seven-feet long. Slver. Thesharp end stuck inthecrysta. The other end, mummified,
withered bone, sinew and skin. Ripped from some living beast.

Kateignores everything, mesmerized. Thisis her whedhouse. She climbs up on the
block to examine the gant talon. Hain watches her work, notes everythingin the room.

KATE SPOV: THETALON GLOWSRED ALONG THE EDGE.
Jess joins K ate on the block.

KATE
M ust weigh two hundred pounds. Same secretion
adongthe edge as the smdler talon. Probably kill me
if | touched it.

Jess seems enrgptured. Reaches out to touch it.
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KATE (CONT’D)
Don't. Touch.

JESS
It won't hurt me.

KATE
Wedon’t know that.

H.R.’s busy dongthe edge of the chamber, chattingwith Fence, sharingaflask. Enjoying
the moment.

H.R.
Jess, listento your sister. Let Kate do her job.

Kate's hand brushes the blue cry sta block as she knedls to open her kit. Thecrystd
block GLOWS.

THRUM-THRUM. Katelookswary.

KATE
Did | do that?

Katelooks up at Jess just as she reaches out, runs her hand dongthe edge of the gant
talon.

KATE (CONT’D)
| told youto leaveit done.

JESS
| told you it wouldn’t hurt me.

Pissed, Kate slgps Jess across theface. Hard to say which siblingis more shocked by the
slap.

KATE
I’'msorry. | don't know what--

JESS
You can’t stop me.

32



Jess reacts to the slap, grabs the gant talon with both hands, her incredible super-human
strength heaving. Kate grabs at it to stop her, hands tanged with Jess, accidentdly cuts
herself, blood flowing over the talon.

It releases in one fluid motion, both of them holdingit.

Both sistersare SLAMMED BY A VISON: A flash of silver eyes, curved claws, sted,
SCREAM SOF PAIN. They go down on their knees. Kate SCREAM Sand SCREAM S

JESS(CONT’D)
| seethem--

Hain runsto Kate, faster than H.R. Grabs her in his arms as she slumps, looks up a him.

KATE
So much pain--

H.R.
Katel

Kate sees her dad. Shakes off the vision as Jess cradles the large talon, still incoherent,
unfocused.

KATE
Jess!

TheBLOCK GLOWS, the Sar Chamber switches ON.

RUM BLING as the stress from the activated chamber RIPS a the weakened sub-
structure. TITAN forces build, rupture, overhead, the celing crack widens.

H.R.
Everyone out!

T he chamber BUCK LES from underneath.

The Sar Chamber oscillates. Revolves upon its axis, faster and faster and faster. A path
dows overhead, one star to the next.

KATE SPOV: COORDINATESFLASH ASOVERHEAD. RUNESGLOWING, A
PATTERN INSCRIBED ON THEBLOCK. THE STAR CHAM BER OPENSA
PORTALTOA CITY WITH OBSDIAN WALLS A DOMED CITY.

33



Kate stares transfixed.

H.R. gadbs Kate as Fence pulls Jess to her feet. Jess runs with the talon towards the door
asthefloor gves way .

Explosions blast them dl off their feet.

The

RUMBLE

builds and builds.

Totd structurd failure.

Theflooring disappears as the chamber COLLAPSES.

H.R. baances on the edge, the ground splits behind him, then HEAVES. Hain's tossed
out of theway as the entire chamber disappears withaWHOOSH.

Already at the door, Jess turns as H.R. makes ey e-contact with Kate, reaches out to her.
Eyesfull of regret. Knows he's goingto die.

Katelegps, gabs H.R.’s hand in aweak grip. Jess drops thetaon. Has just enough time
to grab ether H.R. or Kate as the edge gves way .

She chooses Kate, pulls her out of H.R.’s grasp as he drops over the edge.

KATE SPOV: H.R’SEYESSTARING AT KATE. HER FATHER SAY’S
SOMETHING, BUT SHECAN'T HEAR HIM FOR THE ROAR.

KATE
NO! Let meGO!

H.R. disappears, severd M EN fdl with him, SCREAM ING into the endless aby ss.

KATE (CONT’D)
You fucking bitch--

Kate strugdes, kicks. Jess locks Katein her arms as she holds onto the edge. Then, the
twins slide over. Towards the open pit. No purchase. They’re goinginto the gaping
hole.



Jess windmills as Kate s weight, momentum, take them. At the last moment, Jess holds
on, long enough for Fenceto pull her up. Hain and Fence heave the twins back to solid
ground.

Fence collgpses. HE swipingat his eyes, weaves as the ground rocks. Kate strugges, as
Hain pulls her out.

KATE (CONT’D)
Get off me.

Katekicks Hain off, turns away. Stares a the edge, legps up, runs. Jess grabs the taon,
follows with Fence. Hain brings up therear.
INT. TUNNEL

Kate, Jess, Fence, Hain and the survivors race the cracked ceiling as the siteimplodes. A
DEEP RUM BLE, builds beneath their feet. Thetunnel vanishes just behind them, falling.

Katetrips, her light shatters. Covered in dust, debris. The othersround aturn,
disappear.

Sherises, totters as the ground shakes. Kateruns aone, doesn’t need light. Runningin
thedark. RUMBLING at their heds.

EXT. TOWER

Hellish. Tumbled blocks piled to the side.

Kate climbs from the open pit at the base of the collapsed tower. Reaches for the edgeto
pull herself out, can't makeit. Hain stands above her, reaches down to help her up.

Jess walts, carryingthe Kresh artifact. Kate slgps her avay when shetries to take her
other arm. Limps back to base on her own. Alone.

EXT.LANDING STE-H.R’SHHIP

THUNDER. Thetwo crew ships blast off. Straight up into the sky.

Han waits at the bottom of theramp. A couple heavy loaders careen up the ramp past
him. OFFICERS check loading dockets, prepare for lift-off.
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The ship’s engnes RUM BLE, pre-launch.

Hain stares a thetower. To theright, where the Quanta huts once stood, newly dug
GRAVES At least THIRTY. Smadl silver markers over each.

SHIP'SPILOT (0.S)
Commander?

HAIN
(into comm-unit)
Go ahead.

SHIP'SPILOT (0.S)
M inister Parker’ sinsistingwe launch.

HAIN
(into comm-unit)
Givemeten.

SHIP'SPILOT (0.S)
Understood. We are go for launch, T-minus ten.

Hain checks hiswatch, setsatimer for TEN MINUTES. Sares a thetoppled tower in
thedistance. Takes off.
EXT. TOWER RUINS

Kate stands staringinto the gaping pit. A silver marker marks thesite. H.R.’s grave.
Her eyes wet. Devastated.

Hain slides up behind her. Out of breath. Sheturns. Looks rdieved it’s not Jess.

HAIN
We're leaving.

For thefirst time, sheturns, considers him. She nods, follows.

EXT.LANDING STE

Thebay door slams shut, the engnes FIRE.
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EXT. SPACE

The ship rips free of the surface, disappears into warp.

INT. KATE'SCABIN - H.R’SSHIP

Pitch black. Nightmares. A flash of silver-eyes. Claws. SCREAM S. Kateflips on the
light. Breathinghard. Sck again. Checks her hand. Blood seeps through the bandage.

Dresses quickly. Looks beautiful. Devastated. Eyes rimmed-red. Grief stricken.

BUZZ. Kate presses apand, opens thedoor. Light spillsinfromthehal. Han hovers,
cautious.

HAIN
Everyon€ s waiting.

Hain walits, then blurts.

HAIN (CONT’D)
| lost my father. And mother.

Hain looks deep into her eyes. Invades her persond space. She holds her ground, then
notices his eyes. Something strange. He looks away .

KATE
Why areyou telling methis?

HAIN
Thepoint is, I'm sorry.

KATE
You didn’t answer my question.

She pushes past, exits. He SGHS follows.

INT. LAB - H.R’SSHIP

Jess, Fence, Parker and Tech-Guy Bob gather in thelab, stone tablets from the site dll
morbid reminders of Kate' s recent loss. The largetaon recovered from the Sa Chamber
rests on the table, secured in a high-tech protective case.
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Kate storms in, Hain doggng her heds. She freezes, stares overhead.
M omentary loss of motion.
Color drains from her lovely face.

The star-chart projects overhead, re-enacted from Kate' s own optical recordings. Her
time-code counts up/down in the corner.

CARTER: STE-19.
Therecording plays back H.R.’s last moments, rewinds, freezes on the Sar Chart.

Jess turns away, can't watch either. Kate reaches over Bob, freezes the play back loop
before H.R.’s image play s again.

PARKER
| understand about the grieving process but answer
your comm-

KATE

You don’t understand how | fed.
Hedoesn't care about grief. Sheknowsit. Heknows it.

PARKER
You found somethingwonderful in that chamber.
Something to turn around every one s fortunes.

KATE
Ten of my men died, includingmy father. How
many did you lose crashinginto that tower?

Cuts her off, could careless.

PARKER
We need to tak about our next step.

KATE
What next step?
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PARKER
Thereare at least six other groups looking for the
Kresh homeworld.

Kate stares flabbergasted. Jess won't make ey e contact when Katelooks at her. Fence
shrugs.

JESS
Just listen.

PARKER
We can't afford to wait. Bob.

BOB
Very exciting, Kate. Watch.

Hain watches her. Finds her fascinating. She catches him. Eyes dart elsewhere.
Overhead, the star chart revolves. Sars dign. One star BLINK Sred.

KATE
You want to go straight to the Kresh homeworld?

PARKER
Wadl, yes. Don't you?

She points a the gant talon in the case.

KATE
We have no ideawhat that thingis, what that
chamber really does.

PARKER
Exactly!

JESS
Keate, listen-

KATE
Shut up, Jess-
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PARKER
Your father understood that things a home are
difficult. We'refaced with budget cuts, loss of
enthusiasm--

KATE
| don’'t care about your budget problems--

PARKER
That’s away s been obvious, Doctor. And a
problem. Weindulge you because of your taents,
but frankly, the M inistry has been tasked with
providing big finds and artifacts to raly popular
support. We need the Kresh. Find them and I’ m off
your back--

KATE
You redly don't get it.

Kate bolts out.

PARKER
Get her back.

Hain starts after.

PARKER (CONT’D)
No, thesister. Jess, youtry.

Jess reluctantly leaves.

INT. HALLWAY - MOMENTSLATER
Kate bursts from the control room. Furious. Jess catches up to her.

JESS
Areyou out of your mind!

That stops Kate dead in her tracks. Fury turns to grief.
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KATE
Dad spent hiswhole life looking for the Kresh.
Know what wefound? A disaster.

JESS
H.R.”s gone.
KATE
| was there, remember.
JESS
Just say it.
KATE
All you had to do was reach out and you could have
saved him.
Jess's eyes wll.
JESS
| saved my sister, instead.
KATE
That'sit?
JESS
That'sit.
KATE

Say avay fromme. Don’t even think of showing
up on one of my digs.

JESS
You'refiringme? You can't do that--

KATE
| just did.

Kateturns away, disgppears down the hal. Fence rounds the corner.

FENCE
Giveit time.
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JESS
Asusud, she sgoingto beapanin theass.

FENCE
No, no, it won’'t. Shewon’t even notice until we get
there.

EXT. SPACE-H.R’SSHIP
The ship speeds through spacea FTL speeds. Faster Than Light trave. Light from stars
compress, unable to catch the speeding spacecraft.

INT. KATE'SCABIN - H.R’SSHIP

Another nightmare. A flash of silver-eyes. Gleamingtdons. A towering black city.
Black tombs. Opening. SCREAM Sfrom within.

Kate bolts avake. Can't bresthe. Panic attack. Jumps up, dresses with customary
disregard for her gppearance. Stops, re-buttons her shirt. Looks in the mirror. Washes
her face. Pullsup her hair.

Katewipesred-eyesdry, rubs her hand. Sill bandaged. Darts out.

INT. LAB - H.R'S&HIP

Fencereviews dataat abank of computer consuls. Bob sits nearby. Thelargetdon sits
in the middle of the lab, worms under lights, on slides, microscopes. Kat€' s been busy.

Kateenters, settles next to Fence, powers up aseries of high-tech grids, computer panels,
holographic charts.

KATE
| finished analy zing the data from Carter-19.

Kate animates arotating, three-dimensiona, holographic STAR CHART above and
around them. Theimage from the Sar Chamber.

KATE (CONT’D)
Thisisthered zone.
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Kate progransin data RED bleeds over haf the gdaxy, representingthe path of the
Kresh. Waxes and wanes. Repeatsthecycle. Over and over again.

FENCE
Kate stop. Get onwithlife. Takealover. M ake
up with your sister. Sop thinking so much.

Thelab suddenly shakes. Inertiadampers compensate.

KATE
We redroppingout of warp--

Kate quickly calculates their position. On screen: A four planet system, red gant star
pops up. Not Earth.

KATE (CONT’D)
Those bastards changed course.

FENCE
Kate, walt, let me explan--

Kate shoots out of thelab. Fence shares alook with Bob.

INT. BRIDGE - H.R’S3HIP

Floor to ceiling viewscreen. Katescramblesin, stares a the view.

A dead world welcomes her through the viewscreen. A bright GLEAM on the surface.
The KRESH HOM EWORLD.

Sandingto the side, Hain. Bastard knew. Kate cuts him off before he can offer any
explanation.

KATE
| got it. You gveashit when you’re ordered to gve
ashit. Stay away from me.

FLIGHT CREW mans controls near the front. Seats behind. The Pilot and CO-PILOT
chatter a thefront of the bridge.

Kate cuts Jess adirty look as she enters with Parker.
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PILOT
Probes awvay. No sign of life. Atmosphere .98
Earth norm. Grav norma. Noideawhy. She s hot
and dry.

CO-PILOT
Likeyour wife.

Thepilots LAUGH.

CO-PILOT (CONT’D)
Digta imaging data being uploaded now. There's a
lot of interference.

PILOT
Gonnaget bumpy.

Han moves up behind Kate.

HAIN
Srap in.
(beat)
Now.

Through the screen, flickers of FIRE chew a the ship asit PLUM M ET Sfrom high orbit.
The curve of the horizon replaces stars.

Afterburners kick in with aspine shattering JOLT and a SCREAM of protest.
WHINE sharp enough to bust an eardrum.

Kate closes her eyes, not enjoyingtheride. Gripsthearmrest. Hain gances at her,
places his hand over hers. Shewhipsit away, pissed as hell.

Heregetsit, nothingto do about it.

EXT. THE GATE - KRESH HOM EWORLD - DAY

Theblistering sun broils thisworld dry. An endless seaof black sand. Something's
making oxy gen. No explanation.



Sxteen TOWERS exactly likethe tower from Carter-19 circle the towering black city .

M ile high obsidian wals capped by CUT-CRYSTAL DOME. A pefectly contained
biosphere. Defacing the obsidian perfection of thewals, sixteen circular GATES, twenty -
feet tall, concentric rings set within rings.

No sign of lifeanywhere,
Theships SETTLE, ramps SLAM..

Kate settles at thetop of theramp, stares a the city, wary. Electronic scanner in her
hand, shakesit. Considersthetowers. Thecity.

Hain stops next to her. Armed with bad-ass, futuristic wegpons, flak-gear, on-edge,
ready to shoot at anythingthat moves.

HAIN
Two hundred mileradius. No ideawhat’s inside.
Nothing works.

Kate shakes her head. Not goingto help. Hain shrugs, leads his M EN down the ramp.

KATE
Hain.

Heturns, hopeful.

KATE (CONT’D)
Let the dead sleep.

He gances at the bars on his sleeve, offers them as explanation. No choice. Continues
forward.

KATE (CONT’D)
Be careful.

A hint of asmile between them. He nods, continues towards the gate. Jess, Parker, his
crew, pileout. Jess stops beside her.

KATE (CONT’D)
Saveit.
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Kateturns awvay, heads inside as Jess, angy, strides off with the others. Kate pauses at
thetop. Glances back, watches Jess for alongtime.

INT. BRIDGE - H.R’S&HIP

Kate sitsin one of the officer’s chairs, watches everything through the floor-to-ceiling
viewscreen. Parker and his men attempt to breach the city .

Fencejoins her, stands just behind her chair. Sheflexes her hand. Bandaged again. Never
hedled.

FENCE
Can't openthebloody thing Thegate. All this
way for nothing.

She smiles.

FENCE (CONT’D)
You don’'t seem surprised.

KATE
Weweren't thefirst spacefaringspecies to find this
place.

FENCE

What areyou saying?

KATE
The Kresh didn't stop, they werestopped. By
another species. Somethingthat liked to build
towers.

FENCE
Those bloody towers?

KATE
The gates won't open whilethey stand. Nothing
worked until thetower came down on Carter-19.

FENCE
| don't--
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KATE
Sxteen towers. Onefor each gate. It isn't just for
symmetry .

Fence nods, leaves.
KATE (CONT’D)
Fence?
EXT.GATEAREA - THECITY

Kate blasts down the ramp, racing towards thetower. Fencetries to block her, but she
slams him out of theway .

FENCE
Keate don’t-

MILITARY MEN run fromthetower, explosive charges set. Kate kegps moving,
furious.

KATE
You can't do this! Parker! Don't doit! Youcan't
destroy that tower!

Parker looks up, motions towards Kate.

PARKER
Get her back!

BOOOOOOMMMM! Explosives rupture a the base of thetower. Theblast blows her
back, off her feet. She hits the sand, flyingtwenty feet back.

Tries to stand, wobbles, as thetower SHUDDERS then crumbles with an ominous
THUD. The concussion knocks every one down.

EXT. SPACE
A bluelight pulses from the Kresh homeworld. From the other FIFTEEN towers.

Sraght into the Kresh star.

a7



EXT. GATEAREA - THECITY

K ate suffers tumbled consciousness. Driftsin and out. Jess SHOUTSHER NAME.
Fence CALLSfor help. Hain fights with Parker. Everythingblends together.

FADETO BLACK.

INT.MED LAB - HR’S3HIP

Katerelives thetower collgpse. SOM EONE stands over her. She sleeps, suffers horrible
NIGHTM ARES, the VISONSfrom before. SLVER EYES, SCREAM S FLASHING
CLAWS

JESS(0.S)
Kate? Canyou hear me?

Kate hears her name...Hain's voice,
HAIN (0.S)
Kate? Canyou hear me?
INT.MED LAB - H.R’SSHIP
Wakes. Alonein atiny room, hooked up to monitors.

KATE
Who's there? Hdlo?

Katerises. Rips off amedical cuff, needles piercing her wrist. Shelooks at the medical
monitor above her head, sways. Dizzy. Grabs her clothes, dresses.

RUM BLESfromthe ship’s engines. Pre-launch. Kate stumbles out.

EXT. GATEAREA - THECITY

Kate races down the ramp, out onto the black sand, fdls. Thetower crumpled, camp
cleared. Trash left behind. M ankind’s mark.

MINISTRY M EN race after her. HAIN emerges, helps her up. The deck OFFICER
contacts the bridge.
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OFFICER
(into comm-unit)
Hold the count.

Seam HISSES from the engnes.

HAIN
Kate, comeinside. We're leaving.
Welost contact with the exploratory party--

KATE
Lost contact? Where s my sister?

HAIN
We haven't heard from them for sixteen days. They
went in, but something came out, killed everyonein
camp that night. TheM inistry ordered us back to
Earth-

KATE
(furious)
You didn't go inand get them? You left them there?

HAIN
Wecan't openthegate! Wetried everything.
Couldn’t blast in, nothing worked.

KATE
| don’t carewhat you couldn’t do. Jess and Fence
aretheonly family I’ ve got.

Katewipes her eyes again. Stares at the black wals. M akes adecision.

KATE (CONT’D)
I’m not leavingmy sister. Can’t. Don’t closethe
ramp!

Kate whips back up theramp. Disappearsinsidethe ship. The Officer cdls out.

OFFICER
They’'redl dead!
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HAIN
Thank you for crystdlizingthat.

Hain motions to his men to hold lift-off procedures.

OFFICER
Sr-

HAIN
Just doit! Shit.

Hain checks his time-piece. Disappearsinside.

INT. KATE'SCABIN - H.R’S&HIP

Kateblasts in. Grabs stuff, tossingit on the bed. Reaches under the bed, opens a hidden
pane, pulls out arather impressive array of technica looking gear, including her
excavation bag. Shoves stuff from the bed into the bag.

Checksit. She's got the small spike. If they werelookingfor it, shehad it. Singsthe
bag over her shoulder, grabs gear, races out.

EXT.GATEAREA -THECITY - MOMENTSLATER

The ship SHUDDERS The ROAR builds.

Kate legps off theramp. The Officer triesto stop her.

KATE
Out of my way.

Kate legps off the ramp, lands in the sand.

OFFICER
Doctor! Get back herel

HAIN (O.S)
Catch!

Hain, jacket off, armed to the teeth and ready to shoot anything not homo-familiar, tosses
aheavy, bad-ass assault rifleright at Kate.
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Helegps down, slings the strap over her head.

HAIN (CONT’'D)
(to the deck Officer)
Closeit up! Tha'’san order.

Dubious about the gun, Kate turns towards the gate, gances at Hain and his abundant
gear. He' s grabbed aLOT of stuff.

Behind them, the ramp lifts, last chanceto changetheir minds. Kate plows ahead
towards thegate. Hain follows.

INT. BRIDGE - H.R’SSHIP

Through the main viewscreen. Kate and Hain aretiny dots gpproaching the massive gete,
thecity walls.

EXT.GATE-THECITY

The sun hovers low on the horizon.

The gate' s slammed closed. Abandoned in the sand, open, empty, thelargetdon’s case.

Kate considers the runes carved above the gate, into the surface of thegate. A small slot
in the middle about ten feet up.

Behind them, dl three ships launch with aROAR.
They’'re STRANDED as the sun sets.

KATE
Why areyou here?

Kate scans the gyphs on the massive wall, gances a Hain.

HAIN
Keepingyou safe will further my career. Thank
you for the opportunity.

KATE
Sarcasm noted.
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HAIN
| don't have alot of supplies so | hopeyou can
open this.

KATE
No problem.

She unwraps her damaged hand. Flexes. Considers the thin line of blood on her pam.
Gathers up the bandages.

KATE (CONT’'D)
You know anything useful ?

HAIN
No.

KATE
Jess and Fence. M ore greed than common sense.
(reads, translates)
The Keeper guards. Say out.

Hain looks abit unsettled. Katedigs in her bag, pulls out the talon with the bandages,
careful not to touch it.

KATE SPOV ON THE LOCK: SCRATCH MARKSAT THE OPENING,
UUGGESTING YEARSOF SHARP CLAWSENTERING THE SLOT. RED FROM
THEKRESH'SSGNATURE TOXIN.

KATE (CONT’D)
| figure these locks all work the same. Boost me up.

HAIN
Finaly. A job | can get behind.

KATE
Hystericd.

Hain lifts her up. Shestretches, presses thetdon into the slot in the middle of the cete.
Her hand slips onto the talon as she presses it in the slot, gets slammed hard by the
talon’s strange effect.
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Kate has another vision, sees SLVER EYES, CLAWS aFLASH of STEEL, rustling. A
silver crypt inalargeroom. TALONSRAKING, SCREAM S tryingto get OUT.

She sway's, passes out, pulls thetaon out as shefals. Hain catches her in his arms.

INT. THETOMB

Black-stone gows under Jess’s helmet-light as she squeezes sideway s onto aslanting
surface. Thelargetdon's strapped to her back.

She spasms as she shares Kat€' s vision, SLVER EYES CLAWS RUSTLING.
Sides downward FAST.

She'son arooftop. Wakes, grabs the edge just as she goes over. Holding on with one
hand, she pulls hersef up. A bit of hope building.

JESS
(into comm-unit)
Kate? Kate, areyou there? | know you'rethere.

NOTHING but static. Jesslosesit. Sttingon the edge, literdly on the edge, she CRIES

EXT.THEGATE-THECITY
Hain holds Katein his arms.

HAIN
(distant)
Kate? Wakeup. What'swrongwith you?

Sherecovers, looks a him. Behind them, the gate GLOWS. A HUM builds from deep
insidethewall.

KATE
You can put me down now.

An obscene, high-pitched, grating SCREAM as the ancient gate opens outward with a
CLICK. Hantenses. Thepitchrisesinto ahigher TONE. Anangy SCREAM hidden
by therductant CREAK of the gear shank.
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Sae, dead AIR blasts out the open doorway. A reek beyond simple desth
time, Hain drops Kate.

KATE (CONT’D)
Sop doingthat!

HAIN
Sop passing out.

He grabs his bad-ass wegpon, aims it into the dark space beyond the gate.

KATE
| think Jess knew just enough to get them in serious
trouble,

Kate legps up, together they peer inside.

INT. TUNNEL - THECITY
Ink black, forboding. Kateinchesin, Hain covering her rear.

KATE
They didn’t disarm the city’ s protections. The
system’s probably still active--

. For asecond

Kate s knocked off her feet by SOM ETHING emerging from the gate, something fast. It
SWERVES a thelast second, M ISSES her and the taon in her hand, disappears out the

Fte
THE GATE KEEPER.
TheKeeper isfast. Goneintheblink of aneye.

HAIN
I’d cdl that pretty active.

KATE SPOV: NOTHING BUT CRUSTED MUD ON THE WALL.

Kate examines the doorway. No lock to closethegate. Or shecan't find it
her specid sight.

OUTSDETHEGATE

. Even with



TheKeeper, asilver blur, disgppears under the black sand surroundingthe City. The
sand erupts. IT races back towards the gate, SLENT, never makes asound.

INSDETHE TUNNEL
Katefrantic, searches for the slot.

Kate looks around, al around the opening. Nothing. Reaches in her bag, grabs atiny fan-
brush. Very, very carefully brushes sand off thewdl. Hain looks a her, apoplectic.

HAIN (CONT’'D)
What in God's name are you doing?

KATE
Looking for the lock.

K ate continues to brush crusted sand from the wall.

HAIN
It’s coming!

KATE
Y ou’ re making me nervous.

HAIN
I’m making y ou nervous?

Her actions reved asmdl slot. She quickly brushes crusted dirt away, slides thetaon
into the keyhole.

Nothing happens.

Caefully brushes away moredirt.

LRATCH, FLICK, SCRATCH, FLICK, SCRATCH, FLICK.
Hain's anervous wreck watching her.

Kate uncovers aseries of stela, strange pictographs. Shereads, punches indented gy phs
around the keyhole. An aien punch-pad.

Thegate M OANS GRINDSto apanful hat. Sand catches in the ancient gear shaft.
Remains open. Hain SCREAM Sin her ear.
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HAIN (CONT’D)
Closeit, now!

KATE
Sop ydlinga me!

OUTSDETHEGATE

The Keegper divesinto the sand. Another flash, aimost there.
INSDE THE TUNNEL

Hain FIRES, misses again. It’s so fast.

HAIN
What the hel is that thing?

KATE
Just shoot it!

HAIN
Very academic, doctor.

Hefires again.
OUTSYDE, hitsit. The shot bounces off.

Inthe TUNNEL, Kate punches in another sequence. The gate shudders. GROANS. She
bends down, uses the brush dl alongthe gear shaft. The gate quivers, doesn’t move.

The Kegper's dmost there.

HAIN (CONT’'D)
Enough!

Hain KICKSit.

Thegate SLAM Sshut.

INT. TUNNEL - THECITY

Pitch black. Only light, from their helmets.
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KATE SPOV: INFRA-RED. THEY'REIN A SHORT TUNNEL. TRACKSFROM
THEMISSON TEAM’SALL-TERRAINSRUN DOWN THEMIDDLE.

KATE
See? No problem.

HAIN
No, no problem.

Sheindicates the tracks, follows them. Hefollows, very close behind her.

INT. THETUNNEL - THECITY - LATER

Kate and Hain follow tire tracks from the team’s dl-terrain vehicles. Another gate ahead,
cracked open.

KATE SPOV: THETRACKSGLOW BRIGHT IN THEDARK. KATE YELPS AS
SHE TRIPSOVER A CORPSE, LYING IN MUDDY WATER, GREEN ALIEN
WORM SCRAWLING IN THEEYE SOCKETS SHE GAGS

KATE
Oh, uh-no. There'sabody.

Hain's light swivelsin the dark.

HAIN
Severd. They were attacked but didn’t turn around.

KATE
Jess wouldn't. I1t's not her natureto turn back.
She's araid of nothing.

HAIN
She'sanidiot, then.

KATE
Y ou know nothing about her.

HAIN
| see morethan you know.
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LIGHT flares behind. Kateturnsto look, thelight blinds her as anightmare shape races
up thetunnd. Kateturns, seesthe gate a thefar end of the tunnd.

Sill open.

KATE
Run!

Hain fires, misses. Deafeningin the narrow corridor. Kate covers her ears, stumbles,
Hain pulls her up asthey fleefor the gete.

It’s aRACE, Hain firing behind him as he runs, Kate racing, the Hunter SCREAM ING,
gaining ground.

Thethingis FAST. Very fast. Morebodies. Katelegps over one, two, more. The
Hunter gains ground.

It"s going to be close.

INT. THECITY - NIGHT
Dim lignt filters through the cry sta dome. Shadows everywhere.

Black obsidian road, twenty feet wide, leads off in three directions between madhouse
skyscrgpers and strange dien artwork.

It's an organized city, not an anthill. Strange and beautiful. Utterly, completely ALIEN.
No way to comprehend it.

Kateand Hain fal through the open gate, wrest it shut. The Keeper slams against the
gate, claws through with spindly arms.

Sraninggears try to close. Hain leans his weight into it as the Keeper BANGS against
the door, reaching for them.

Repested BANGING.
Thegate GROANS SHUDDERS, CLOSES

Anamfdlstotheground. TWITCHING. The GATE vanishes back into thewall.
Runes cover the doorway .
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Hain pushes a the arm with hisrifle. Grabstheend. Showsit to Kate. M echanicd,
silver, an obscene replicaof thetalon she carries. Hain flipsit away.

INSDE, THEBANGSCONTINUE. Thearm moves, mindless. Reentlessly. Heads
straight for him. FAST. Hanshoots at it. No effect. Looks at Kate. What the fuck?

Shootsiit until it stops.

KATE
Robotic systems. Very advanced technology .

HAIN
It's very lethd.

KATE
That’sthe point. Sophisticated progranming. Still
running long after the programmer’ s gone.

Kate quickly scans the Kresh cryptographs, digs in her bag, slaps abeacon on thewall,
virtua breadcrumbs.

Whips around. Ey es darting everywhere, looking for the monsters. For her sister.

INT. THECOM PUTER ROOM - THECITY

Very dien and yet somehow recognizable as an advanced sy stems control room.
LIGHTSilluminate, a3-D holographic image of the CITY appears. FlashingRED
LIGHTSindicate the breach in thewal. Other intruders, too.

Systems activate, brighteningin aroom of vast scade. Very ALIEN in concept and design.
Fully automated.

A quick holographic image of the planet gppears, indicating aamospheric data. A fully
engneered planet. Perfectly monitored. Perfectly suited for the Kresh.

Protected against intruders.

EXT. SECURITY ROOM - THECITY

METAL GRATESon METAL as asliding pand opens with aSLINK.
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A chilling SCREECH reverberates. M ore systems activate, silver-eyed, security drones
go online.

Long, sharp claws TWITCH. Functional and automated. Programmed to protect the
City. Look vagudy spider-like with eight legs and lots of sharp things protruding.

Thesearethe HUNTERS.

INT. THECOM PUTER ROOM - THECITY

The 3-D holographicimage of the CITY tracks Kate and Hain, whileamyriad
BLINKING lights correspond with the release of the Hunters.

The WHITE lights head straight for the RED lights.

INT. THETOMB - THECITY

Oppressive goom. Jess shivers, wel hidden in the back of asmall alcove. Shadows
under her eyes, looks gaunt, nervous. The gant Kresh talon beside her. Pulls awater
bottle from her bag. Sucks onit. Empty.

A SHADOW passes by, SCRAPING above. Jess looks up. Eyes wide as the shadow
disengages from thewall above. Dropsin freefdl past her position, hidden in the recess.

Sheholds in her SCREAM. Shuts her eyes, pardyzed, as the Hunter SLAM Son the
ground ten feet beneath her. In shadow, the Hunter can’t find her. M oves away .

Sindly metd legs CLICKING on the hard surface of thecity.

INT. ELSEWHEREIN THETOMB - THECITY

Another ange on fuckinglost. Tight narrow paths through a mineshaft. Parker and
Fence slip dong passages. M inistry soldier JONES scans the dark.

FENCE
We regoingin circles.

They find arottingbody aongthe pathway. Parker reaches down, pulls the man’s gun
from his bloodied hand, hands it to Jones.
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PARKER
Clean that off. Now gveit to mel

INT. THECITY

Blood splattered outside the doorway. Some of the missing M EN from Jess's
expedition. TORN APART. ONE of thedl-terrain vehicles, door open, to the side.

So much blood.
KATE SPOV: SCANSTHE REMAINSVIA HIGH-DENSTY MAGNIFICATION.
Rdieved, she shakes her head a Hain. Jessisn't there.

KATE
(into comm-unit)
Jess? Can you hear me?

Nothingbut STATIC. Then strange, terrible SCREECHES high pitched, tortured. Not
far.

Katecircles. Scared, curious, dl of the above.

KATE (CONT’D)
Wher€ s it coming from?

HAIN
Let’s not find out.

KATE SPOV: JESS SGLOWING FOOTSTEPSLEADING AWAY FROM THE
GATE. TIRETRACKS STRANGEALIEN TRACKSFOLLOW.

KATE
That way .

They toss ther gear into thedl-terrain. Hain floors it, speeds down the black obsidian
road.
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INT.THETOMB - THECITY - NIGHT

Jess wanders through underground barrows, lost, carryingthe large talon wrapped against
her back. She stumbles upon asinkhole. Water runs down thewall, poolsin adirty pond
before seegping away into bedrock.

Her helmet light pierces absolute black. She scans the area. Searching. Waits. Listens.
Hears something behind her. Waits.

TINKLING water sprays down awal. Sheinches out, runs to thewater. Gulps it down.
GAGS spitsit out. Vomits. Wipes her mouth. So thirsty. Exhausted. Tired.

Fingers her comm-unit a asudden burst of STATIC. Crying.

JESS
(into comm-unit)
Is anyoneout there? It’s Jess Carter. It’s been
sixteen day s since we accessed the city. Kate,
please, | know you'rethere...

Jess gets hersdf back in control. Tries again.

JESS(CONT’D)
(into comm-unit)
Is anybody there? Please comein...

KATE (O.S)
(over comm-unit)
Jess! Where arey ou--

JESS
(over comm-unit)
Kate...?

SCRAPING. Jess FREEZES, switches off the comm-unit, the hardest thing she's ever
done.

Agan, SCRAPING. LOUDER.

Jess tosses everything back into thebag. Backs up. Sinks away, back to the shadows,
turns runs.
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INT. MAIN ROAD - THECITY
Pitch perfect blackness. Thedl-terrain’s headlights illuminate the dien’s world.
STATIC blasts from Kate' s comm-unit as Jess cuts her off.

KATE
(into comm-unit)
Jess? Comein! Jess? Whereareyou? Come back?

NOT THERE.

Han gances over as Kate turns away, slammed by her sister’s voice.

HAIN
She's still dive. We re not chasing a ghost.
KATE
| can fed her. She's so scared. In over her head. |
can't explain it.
HAIN

You and Jess have avery active twin bond--
A slip. Knows as soon as the words leave his mouth. Kate stares a him.

HAIN (CONT’D)
It"sinyour file.

KATE
You read my file?

HAIN
It’s nothing.

(sighs)
Nothingyou don’t aready know abouit.

KATE
[luminate me.
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HAIN
Detailed reports of your genetic adgptations.
H.R.’s contract with the M inistry. That’sit.

KATE
What dse?

Hain indicates the scanner on the dashboard.

HAIN
Getting massive power spikes. Dead ahead.

KATE
You'renot goingto tell me?

HAIN
Nothingto tell.

KATE
Of course not.

HAIN
The power spike?

KATE
It’s the same as the chamber on Carter-19. Why
weren't you with them? Aren’'t you Parker’s lap

dog?
HAIN
Sorry to disappoint you.
KATE

Do you ever answer adirect question?
Shelooks a him. No answer.

KATE (CONT’'D)
What's Parker want?

HAIN
You know what hewants. Artifacts.



Close on the speedometer.

Hain’s hitting over ahundred-fifty. They fly dongthe obsidian roadway, meant for
speed. Strange dien temples linetheroadway. On the walls of the temples, symbols
carved into the rock.

Hain's reflexes arefast as he avoids an obstacle here and therein theroad. OBJECTS
flash by, too fast to see.

KATE SPOV: RECORDED IMAGES REWINDING, FREEZE-FRAM EON A
ROBOTIC ARM, A DOOR FROM AN ALL-TERRAIN, A SDE-VIEW MIRROR, A
REAL ARM.

Hain's not stopping until...

A WRECKED VEHICLE. Onit’sside. Dented. Smoking They fly past, slideto a
stop.

Drive back. Han has one hand on the whed, one on his bad-ass rifle.

On the ground, ONE M AN, ripped breast to groin, lyingin apool of dried blood. A few
Hunters blasted apart.

KATE
Keep going.

KATE SPOV: TRACKSFROM THEALL-TERRAINSCONTINUE DOWN THE
OBSDIAN ROAD.

Hain floorsiit.

Ahead, the black structurerises.

INT. THECOM PUTER ROOM - THECITY

RED LIGHT Sindicate movement aongthe roadway, tracking Kate and Hain's
movements aong the massive externa perimeter of the structure.

HUNTERS tracked viamultiple blinking lights. An overwhdming number. Thelights
converge on thered.
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INT. FURTHER IN THEMAZE-THECITY

Light from their hemets illuminating their flight, Parker and Fence argue as they catapult
through the maze.

PARKER
What am | payingyou for?

FENCE
Keep your money.

Parker huffs and puffs. Fencedisplays aglity as he barrels dongwhile Hain’s man
SMITH keeps up, pulling Parker aong.

INT. OMEWHEREIN THECITY

Jess pauses, listens. Slence. Sides down thewall, exhausted. Unwraps the gant taon.
Sides her hands down its length. Enraptured. A strange fixation, dmost afetish.

TheVISION hits her. Sees SLVER EYES CLAWS, aFLASH of STEEL, rustling A
silver crypt inalargeroom. TALONSRAKING, SCREAM S tryingto get OUT.

Lifts her hands from the taon, the vision stops. Jess touches thetaon again. Thevision
hits harder. She arches back. SMILESin pleasure.
INT. THEMAIN ROAD - THECITY - SAMETIME

Kate shares another vision with Jess. SLVER EYES CLAWS aFLASH of STEEL. A
silver crypt inalargeroom. TALONSRAKING, SCREAM S tryingto get OUT.

She passes out. Hain slams on the brakes, pulls her into his lgp. Checks her pulse, her
face.

HAIN
Kate? Wakeup. Canyou hear me?

Grabs water, patsit on her face. Kat€' s eyes open, then thevision hits her again.
Harder.
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INT. THE SARCOPHAGUS
THING TRAPPED INSDE THE SARCOPHAGUSSCREAM S

Claustrophobic space, entombed for millions of years. Clawingto get out. Theinside
scratched over two-hundred billion y ears entrgpment.

Bleeding on one taoned claw.

INT. THEMAIN ROAD - THECITY
Kate's eyes sngp open. Han’ sworried face above her.

HAIN
You scared me.

Katesitsup. They’vepulled over. A dangerous thingto do.

KATE
Keep going. I’m okay, now.

Hain doesn’t look convinced, but he steps on the ges.

HAIN
Explain what’s happeningto you?

KATE
My sister’s infected by that thingwe brought out
of thechamber. I’'mlosing her to it.

Hain drives. Kate stares ahead.

INT. SOM EWHERE IN THECITY - DAY

Jess wakes, covered in sweeat. Wraps thetaon back up. Listens for the sound of pursuit.
Continues on. Far overhead, therising sun filters through the dome.

INT. THETOMB - THECITY - DAY

Perfect night merges into endless dusk, scant light filtered through the dome.
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Hain jams the bregks, SQUEALSto astop as the obsidian roadway ends.
SRRRREEEECH!
Protected by aTRANSPARENT ENERGY FIELD.

Runes dance over thereflective silver surface. A force-field. Beyond, an open doorway
beneath alarge canted arch, identica to the entrance of the Sar Chamber.

Kate and Hain clamber out of the dl-terrain. Hain grabs the scanner, his equipment from
thedl-terran.

FLASHING RED M ARKER a the entrance, posted on the door-frame, just visible
through the opaque force field between them and the doorway .

HAIN
They marked their path.

Hain probes thefidd with hisrifle. SPARKSfly.

KATE
Be careful--

HAIN
At this point, don’t you think we re past careful?

KATE
We re goingto set off traps unless we're careful.

HAIN
Then we'll be careful.

KATE
I’'mawaysvery, very careful.

HAIN
You should redly rethink that.

He makes her nervous and she doesn’t quite get why. Guy’sway too good a something
she's not good at. He s blown her concentration.
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Sherefocuses, turns back to the force field, the ggantic black Kresh structure, imminent
death, runes. Facingdeath is preferable to thinking about this man.

KATE
Thisis part of theorigna structure--
(best, blurts)
What areyou saying exactly ?

Hain gances at her, amused by the reaction.

HAIN
Go ahead. Impress mewith your xeno-archeologst
skills. Bresk in.

KATE
Do you ever answer adirect question?

HAIN
Do you ever ask one?

KATE
You'redoing it again.

HAIN
Canyou get usinside?

KATE
Absolutely.

She scans the cry ptic language. Fascinated by something other than Hain again.

KATE (CONT’D)
I’ve never seen aform of Kresh thisold. Pre-
Empire. Archaic. Thisis--

HAIN
Fascinating.

He slookingat her. Distracted again, she points to runes over the arch.

KATE
It speaks of ancestors. Thearchitects. The ONE.
We have to know theright order or--
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HAIN

Or what?
KATE
Wedon't get in.
HAIN

That’s awfully anticlimat-

Hain turns on instinct. A HUNTER legps a him. He FIRES. Lucky shot. Obliterates
thehead. Thebody keeps going. Circles thewrongway .

A WAVE of SLVER charges up theroad after them. Hain looks up, aongthe rooftops
of the strange structures:

FLASHESOF SLVER. MORE HUNTERS

HAIN (CONT’'D)
We ve got company. There'salot of them.

Katedigs in her bag, whips out thetaon. Her knees buckle, she hits the ground. Hain
amost stops shootingto help her.

KATE
I’ m good.

She weaves to her feet, touches thefield with thetaon to see what hgppens. Runesrise
to thesurface. An dien touchscreen.

KATE SPOV: ON THETOUCHSCREEN, MARKSFROM ANCIENT USE. A
PATTERN.

Hain BLAST Sanother Hunter midair. Knocks it back. Hitsit again. And again.
Amazing shot, takes three hits to takeit out of action.

HAIN
Hurry!

KATE
M aking me nervous does not improve the situation.

He sredly good. Shoots one Hunter after another after another, but there aretoo many.
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She rearranges runes, tapping the more frequently used sy mbols. Suddenly, the touch-
screen freezes.

KATE (CONT’'D)
Areyou kidding?

Kate hits the field with thetaon, taps repeatedly .

HAIN
Don’t do that. You frozeit up!

KATE
| know that!

HAIN
Leaveit done--

Hain blasts another Hunter. Suddenly, the surface frees up. Kate moves another rune.
Thefield suddenly parts.

Kate and Hain dash through the field which quickly reforms with asizzlingHUM . The
Hunters dive through the field after them.

Kate and Hain dash through the doorway into...

INT. TOMB -THECITY

A putrid dien horror as the door SLINK S shut behind them. Both twist in agony at first
breath. Millions of years of decay.

KATE
Oh, god, the reek--

Hain fires a aHunter asit bursts through the door. Herolls over, S APSacharge on the
doorway, grabs Kate, pulls her avay from the entrance. Covers her in ahegp.

KATE (CONT’D)
You can’t destroy--

HAIN
Ve me--
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Thedoorway EXPLODES sedlingthe entrance, sprayingeverythingwith black sand,
debris.

Katerolls over, stares a the damage. One of the Hunters crawls out from the rubble,
fast, sted-sharp robot-claw legs stabbing Hain shootsit. Looks at her.

KATE
| seeyour point.

Katerises, stands next to Hain. Both speechless.

Thegrand galery disappears into dim corners. No light save the inadequate gow cast
from their helmet torches.

A billion geometric, stacked chambers, miles and miles runningin al directions, athicket
of nests spaced dongdark tunnels. Suggests ahive.

Individua chambers sedled with strange translucent covers, aveneer of sheer silver caps.
By design or owingto the relentless span of time, the chambers drain aslippery,
thickened, gelatinous-substance, perhagps anatura part of the hibernation process.

Hard to tdl. Thiswaste collects, drains down the middle of dark, mine-like shafts and
tunnels.

HAIN
Cheery.

Kate examines thewadlls. Turns atention to one of the individua pods or chambers. It
lights up, GLOWSat her touch. Strange and translucent. Lovely.

KATE
It’s warm.

They move deeper into the hive, Kate fascinated, Hain nervous.

HAIN
We haveto keep going--

KATE
Something s in there...shit!
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Katejumps as Hain pulls her back. EIGHT INCH TALONSfloat against theinner
surface, suspended in fluid inside the pod. Nothingesevisible.

The Kresh are entombed all around them. She spins, overwhelmed by the find.

KATE (CONT’D)
They’restill here...buried dive, for two-hundred
million years--

HAIN
Dead, right?

KATE
Of course.

Kate stares a the chambers, not sure of anything.

KATE (CONT’D)
Thetowersinterrupted thelife-cy cle of the Kresh.

KATE SPOV: LOOKSFOR FOOTPRINTS NOTHING. NO HEAT SGNATURE
TO FOLLOW.

Black sand covers the entire antechamber from the explosion.

KATE (CONT’D)
There s sand everywhere. I'velost her.

Hain looks genuinely chagrined. He pulls out the scanner from the dl-terran.

HAIN
Can't get agood signd.

Then...POUNDING. Something s coming.

Hain ams. Katerases her wegpon. Hain reaches over, amsit for her. Therifle
POWERSUP.

KATE
Thanks.

He smiles. Somethingloud and multi-legged runs towards them. Hain waits for a shot.
Katefires a the motion.
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Fence, Parker and Hain’s man Smith blast into the chamber, nearly get their heads blown
off. Luckily, Kate's aterrible shot.

PARKER
Areyouinsane Who gave her agun?

Fencerecognizes Kate, grabs her in abear hug. Kate hugs him back.

FENCE
Thank god.

Fence sets her back down. They look a each other.

FENCE (CONT'D)
You know Jess. Nothingwas goingto stop her--

PARKER
Can we get out of here.

Kate's head swings past Fence.

KATE
Where' s Jess?

Fence and Parker stare at her blankly.

KATE (CONT’D)
Where s my sister?

PARKER
We were separated.

KATE
You lost my sister? How is that even possible?
She' s loud and obnoxious. What is wrong with
you? Where?

Fence and Parker point. Oppositedirections. Sheraises therifle. Pointsit a them.

PARKER
| don't know. | just want to get out of here.
Wher€ s everyone?
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HAIN
We'reit. TheMinistry recaled the expedition.

PARKER
They left us? Impossible.

KATE
You'renot asimportant as you think.

Hain keeps looking around.

HAIN
We need to move.

KATE
Show mewhereyou lost Jess.

Jones points, abit frazzled but ready to leave. They move deeper into the abyss.
JONES
That way.
INT.THETOMB - THECITY - DAY

Kate, Hain, Fence, Parker, and Jones have picked up the path of thefirst expedition.
Blinking RED markers light the path.

Kate bends down to examine aruptured hive-tomb.

KATE
You opened atomb?

FENCE
Wdl, wetried.

PARKER
| swear it was movingwhen it fell out. Therewas
this ear splitting scream and it disappeared.
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KATE
You'reimagningthings. Some of these crypts are
bound to be empty--

Hain puts his hand up. They stop arguing. SOM ETHING is moving behind them.

They hurry on, followingthered BLINKING LIGHTS.

INT. THESLVER CATHEDRAL - THECITY - CONTINUOUS

Jess stumbles from an openingin the maze, emergng at the base of astrange dien
structure. A twisted staircase leads upwards to the spiked, silver structure. A silver
cathedrd.

M oreimpressive, more disturbing, than anythingelsein thecity. Composed of multiple
interwoven-spires, far different from thetowers circlingthe city. Far more beautiful.
Alien. Keeps shifting, movingat thetop. Alive.

Jess tries her comm-unit again.
Discordant, atond BOOM Sin the distance. And another.

JESS
(into comm-unit)
Kate? Canyou hear me?

Kate s voice offers one tangible moment of hope as it breaks through.

KATE (O.S)
Jess? Jess? Whereareyou? I'm here--

A FLASH of silver distracts Jess. She's crying, so happy to hear her sister’s voice.

JESS
(into comm-unit)
| knew you'd come.

A silver flash behind her. A SCREECH. Jess RUNSfor theentrance. Trips.

The Hunter moves towards her. Inthenight, it’s just asilver shadow. Petrified, Jess
gabs the largetalon to protect hersdf, wieldingit like asword.

The Hunter jerks back. Backs off immediately. Kae€'s comm-unit BLAST Sagain.

76



KATE (O.S)
What's happening...?

The Hunter SCREECHES. Jess legps up, runs. Fast.

Double-doors PART for her. A herd of silver Hunters follow Jess as she dives into the
entrance. Jess turns, looks at the gathered Hunters, grouped in perfect lines.

Srange sy mmetry.

INT. THECATHEDRAL - THECITY

An antechamber opens into aggantic multi-lay ered hall with dark recesses. Dim lights
from the actud flooringlight the path. Jess stands aoneinsidethe edifice. Dwarfed.

A SLVER linetwenty-feet thick runs straight through the middle. Fluid. Jess gances
behind her. The Hunters gather outside, unableto enter.

JESS
(into comm-unit)
Kate...aeyou still there? You should redly see
this.

INT. THETOMB - THECITY - DAY

Just ahead of Hain, Kateresponds to her sister’s voice. She kegps moving, running ahead
of Hunters now BAYING at their back.

KATE
(into comm-unit)
Jess? I'mherel Come back!
(to Hain)
Canwetrack her?

INTERCUT ASNEEDED BETWEEN KATE AND JESS

JESS
It"s good to hear your voice.
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KATE
Do you know whereyou are?

Jess circles. Anornate hdlway.

JESS
Somewherein the center. Spires and spikes. |
thought--

PLAINTIVE CRIES echo from below. Jess stares, focused on the SOUND.

KATE
Wha?

JESS
I’msorry, Kate.

KATE
Nothingto be sorry about.

JESS
Leave. If you comefor me, you're goingto die.

KATE
I’m not leaving--

JESS

It’s theright thingto do.
STATICBREAKSUP THE SGNAL.

KATE
Jess?

JESS
Don't trust anyone. Even me.

STATIC again. She's gone.

KATE
Damnit.
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INT. THECATHEDRAL - THECITY

Jess steps on thesilver path. The moment her foot hits the path, the entire space
iluminates. Jess jerksto astop. Triesto moveforward, can't. She'son thesilver line.

Deep inthe heart of the Kresh’'s inner sanctum. Closeto the source of the visions.
Reaches back, grabs the large talon, strapped to her back. Unwrapsit. Rubs her hand
over it, dmost caressesit. Cuts hersef.

Blood runs down it’s massive length, hits thefloor. She arches back. Another VIS ON.
Trembling, Jess removes her hand, comes back.

Jess rewraps thetdon. Sepsforward.

INT. THE GRAND GALLERY - THECITY

Kate cranes her head. A narrow set of staggering, steep stairs carved up one side of the
tomb wall, avaulted caling so far distant, it disappears.

Tiny steps, no rall, no room for error. Haf-way up thewal, ared M ARKER. Han
follows her gaze. Fence shakes his head, weary. Parker and Fence find common ground
in looking miserable.

Kate gabs Fence, drags him dong. She doesn’t ook happy.

KATE
Herearetherules. Wekeep moving. We don't
split up. Wefind Jess. We get out of here.

Parker scoffs. Follows rather than wait aone.

INT. STAIRS- THECITY

Pressed against thewall, Kate follows Hain up anarrow starcase, the gdlery pressing
between walls. Barely wider than aman’s body, no rail.

Kresh entombed on one side of thewall.
Fencefollows, followed by Parker and Jones.

Kate pushes against the wall, feding her way, trying not to noticethedrop. Her eyes
focused on the stairs. Suddenly, movement next to her head.
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Shewavers.

Vertigo overwhems her as she gances down at thedrop. Hain presses her back against
thewall.

KATE
| prefer excavating on solid ground.

HAIN
I’ve got you.

PARKER
Explainto me. W€ re running from disgruntled
security guards?

KATE
A fully automated security system.

Then, theweird sounds begn.
KA-BOMB. KA-BOMB. KA-BOMB.

KATE (CONT’D)
Onethat seems cgpable of tracking intruders.

KA-BOOM. KA-BOOM. KA-BOOM.

The sound echoes through the city. Thelights slowly rise. A stranggHUM of machines
warming up after an eternity off-line.

The CRYPTSwam. GLOW. Kate checks the crypt behind her, al around.

KATE (CONT’D)
Thisisn’t good.

HAIN
It’'s getting warmer.

KATE
They’'retryingto wakethem up.
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PARKER
Weakingthem up? Fromwhat? A fuckingnap?

The crypts change COLOR.

KATE
It’s possible the automated sy stem has no idea how
long they’ ve been off-line.

A SCREECH dertsthem. Slver HUNTERSracingup the stairs.

A hundred feet abovether head, adark gash inthewadl. A doorway &t last. Kate shifts
her weight forward, moves in arush. Keeps pacewith Hain, followed by the others.

Hunters BOUND up the stairs, BAYING like dogs.

FENCE
H.R. would lovethis. Wish that asshole was here
instead of me.

HAIN
There s adoorway!

TheHunters gain gound. M ore HUNTERSrace down thewal. Kate and the others are
caught between them.

Everyone dives into the doorway just ahead of the Kresh guardians. Thedoor SLAM S
shut.

INT. THECOM PUTER ROOM - THECITY

The sy stems control room now fully online. Flashing RED LIGHT Sindicate movement
adongtheinterior of the crypt, keepingtrack of Kate, Hain and the others.

Intruders in the massive centrd structure. And...Jess's movementsinside the Cathedral.

INT. THECATHEDRAL - THECITY

Jess follows the silver line. M esmerized. Inside the Cathedra, the dark spaces evaporate
asthelightsrise.
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Thetemperaturerises rapidly. Sheremoves thetaon, wrapped against her back, setsit
down, takes off her jacket. Sweat-lodge hot.

Jess gipsthetaon, essily hefts the two-hundred pounds, runs her hand down the length.
Prompts the VIS ON, like adrug, forcing contact with THE ONE, the Kresh hive-queen,
thetrapped beingin the sarcophogus.

She' sHOOKED, wants another fix.

Jess returns to consciousness. Changed. Not hersdf. Examines her hand, LICK S off the
blood.

JESS
I’m coming.

Losing her identity, M ERGING with the thingin the sarcophagus. Shefollows the silver
line down to the depths, towards whatever is cdlingto her.

She's been taken.
Her eyes are dead, staring. One with the Hive Queen, one identity, with one purpose.

Jess will rdleasethe Kresh.

INT. THEPANTHEON

Hain slides through the entry, Kate on his heds, followed by theteam into a cavernous,
circular room. A transparent cellingfar above. M ysterious purpose.

Kate whips out thetaon, careful not to touch it directly.

Uses it on thelock moments before she' s slammed again, shares Jess's vision. SLVER
EYES CLAWS SLITHERS Kate SEESINSDE THE SARCOPHOGUS. MISSNG
ONE-LONG TALON, CLAWS SCRATCHING, SCREAMING, TRYING TO GET
OuUT--

Fence s touch brings her back. He bends over her, with Hain.

KATE
Jess, oh, no.

FENCE
Hey, what?
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KATE
Thelargetaon was ripped from the flesh of aliving
Kresh. | think their queenis still trapped here--

HAIN
Oneof themis still dive?

Kate nods, shoves thetaon back in her bag, turns with Hain to the hal.

KATE
We haveto find my sister. She's goingto relesseit.

Circular. Holein the ceiling. A slight raised platformin the middle of theroom. Bright
liquid runs under thefloor. Small living streams of silver.

Looks likeagant piston or gear shaft. Hain leans over to Kate.

HAIN
They ran usin here.

KATE
| know.
(to Parker)
| wouldn’t do that.

Parker freezes, two steps into theroom. Fence knedls, rubs his hand over the transparent
flooring. Something moves underneath, following his hand.

SLVER liquid. Kate knedls beside him.

FENCE
What isit?

Kate pulls out atiny hammer from her bag.

PARKER
What the hdl areyou doing?

Kate SM ASHESthetilein front of her. It SHATTERS. Sheflicks the stone avay with
the hammer. Liquid pools underneath.
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From far away, adeep, atonal BLAST of DISCORDANT NOISE. Parker paces, a
nervous littlerat.

PARKER (CONT’'D)
What’s that? What’s happening?

KATE
The automated sy stems don’t know the Kresh are
dead. Stop pacing.

Theliguid M OVES as shejerks out equipment from her bag, takes asample. Scansiit,
showsit to Hain.

KATE (CONT’D)
Some kind of nanotechnology .

HAIN
Smart lubricant? For what?

Kate nods, jams the sampleinto her bag. Scans thefloor, focuses on the center.

KATE
It would be a useful adaptation to reducefriction.
We'rejust intheway .

KATE SPOV: KATECYCLESTHROUGH VISUAL ENHANCEMENTS SETTLES
ON INFRA-RED. UNDERNEATH, THELIQUID GATHERSUNDER EACH OF
THEHUMANS IT RESPONDSTO HEAT.

Suddenly, ancient, timeworn GEARS slip into motion as the transparent CEILING
descends, twisting around the centra core as the room activates.

At the sametime, the platformin the middle RAISEStowards the celling Parker stands
ontwotiles, one BRIGHTLY LIT. Looks abit quilty.

PARKER
What?

Liquid seeps from the base of the pillars as they sink into the transparent floor. If they
stay there, they’re going to be crushed by the ceiling or covered by the silver liquid.

Everyoneruns. A strangeHUM and the room illuminates into blindingWHITE LIGHT.
Impossibleto see.



Kate and the others reach the core, leap up. Smith slips on the silver lubricant. He
SCREAM Sas the ceiling spins down, and he's crushed between floor and celling.

His skull POPSin an obscene spray of crimson mixed with silver.

Thegearsdon’t stop. The celling, or what was the celling, zips by, as the platform rises
higher, moving faster and faster, an elevator with no controls to stop it, no way to get off
it.

They rise up through the Kresh tomb, dark levels of crypts, layers of the hive-like
structure, ridingthe platform.
INT. THECATHEDRAL - THECITY

Jess moves degper into the bowes of the structure, down to the sub-levels. M any
different paths to go.

A labyrinth.

Jess pauses. A moment of confusion. Sarts off oneway. Sops, looks in the opposite
direction.

Rubs her hands dongthetalon. Her talisman.

Sammed by another vision: TRAVELING THE PATH DOWNWARDS, SEESGOING
TOTHERIGHT. MILLIONSOF YEARSBEFORE. SLVER BODIESAROUND
HER.

Corrects hersdf, turns to theright, downwards.

INT. THECORE - THECITY - DAY
Kate suddenly turns. Shares the vision with Jess. The ancient path, the Kresh.

KATE
(into comm-unit)
Jess, comein? | know you can hear me. Tdk to
me, please.

Kate, Hain, Fence and Parker ride the core upwards.
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The city spreads before them, gorious, dien and strange. The core keepsrising. Higher.
Higher still.

In thedistance, the Cathedrd, spires visible over the hive. Findly, the core stopswith a
JOLT, dmost touchingthe cut-cry st dome above. Theview is spectacular.

KATE (CONT’D)
(into comm-unit)
Jess, you're confused. Just tak to me.

Hive-tombs circlein the distance, each gate leading to its own hive-complex. In the center
of thecity, the cathedral.

BOOM -BOOM -BOOM again. PLAINTIVE CRIES echo up from below.

Kate scans the horizon, runs to the edge of the core. The silver spires peek above dl dse.
Shereds back at the mile high drop.

Something ditters above as the sun reaches ZENITH. Beneath their feet, panes light up.
Hain's atention focuses on the new threet.

Hain examines the gowing pandls, darting to the edge.

HAIN
WEe ve got aproblem. |’ ve seen solar rdlay units
before.

KATE

Hypotheticdly, rignt?
The core beneath them HUM Sand turns GLOWING BLUE.
HAIN (0.S)
Just shut up and jump.
INT. THESPIRE-THECITY - LATER

Kate s staringdown a the aby ss. Hain hooks Parker up with futuristic sky diving
equipment. Portable. Tiny pack.
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PARKER
| am not jumping.

HAIN
Jump or I'll push you.

Hain caculates the jump.

HAIN (CONT’D)
Count to fiveand order it to open.

PARKER
| want to jump with you.

HAIN
No. Doasl say.

A strange KEEN floats up, the GRATE of sted against sted. CLICKING.
Indistinct motion below.
A KALEIDOSCOPE OF SLVER.

FENCE
What now?

KATE
It’simpossible. No.

KATE SPOV: KATEZOOMSIN - FAR BELOW, THE HIVE-TOM BSOPEN
WITH SCKENING WET POPSASAFTER-BIRTH EXPLODESOUTWARD.
KRESH EM ERGE FROM THEIR CHAM BERS FOLDED, DISORIENTED,

FURIOUS DRIPPING AFTERBIRTH DOWN THEWALLSBEHIND THEM .

Hain peers over theedge. Kate and Hain whip back, look at each other.

HAIN
You seethat?

KATE
| seeit, but it’ s just not possible.
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RRRRRRRUUUM M M M, and the power grid benegth their feet POWERS on.
Overhead, the cry std dome brightens. Oscillates.

THRUMB. THRUMB. THRUMB.

HAIN
Get going

PARKER
What’s going on down there?

KATE
My theory about the Kresh needs some adjustment.

PARKER
Adjustment?

Hain finishes hooking Parker up. Nods to Fence.

FENCE
I’'msorry.
(to Parker)
After you, asshole.

Fence pushes Parker off the ledge with akick, kisses Kate on the cheek. She's dready
hooked up.

FENCE (CONT’D)
(to Hain)
Keep your eyes on her. You understand.

Fence legps before Hain can reply. Hain grabs Kate, shoves her to theedge. She cants
back against him.

Takes adeep breath. Hain inches them right to the edge. Wind forces her forward, she
teeters. Longway down.

Hain slides up against her, hooks up to her harness. Speaks in her ear, lips pressed in to
be heard against thewind. Damn, he makes her nervous.

HAIN
Rdax.
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Kate dances back at Hain. Can't tdl if she should trust him, slgp him or fuck him.
Another PULSE, louder. Another.

KATE
| can’'t dothis, | redly, redly can't--

HAIN
Trust me.

KATE
No, wait--

Hain legps with Kate.

KATE (CONT’D)
Haaaiiinnn---

They disappear just as the power array BURSTS White light pulses from the cry stal
dome, hitsthearray. Therday thrums. Rebounds up to the dome.

THRUM. THRUM. THRUM.

A bolt of light stresks from the cut-crysta dome, SPLINTERS shines into thecity,
raisingthetemperature, the humidity, thelight.

Power ON.
The City WAKES.

The KRESH are dive

INT. THECOM PUTER ROOM - THECITY

The sy stems control room now fully online. The computer sy stem focuses on the Kresh
star.

A holographic image of the Kresh sy stem gppears overhead. The star gppearsto be
gowingin relation to the Kresh planetary sy stem.

UPER: STRANGE HIEROGLYPHICS
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INT.TOMB-THECITY
After-birth runs down the walls as the Kresh seek warmth to dry .

Parker lands in avery narrow passage just outside the main hive complex. No
illumination between thewadls. Hits hard. Unhooks. Alone.

Scrambles up against the wdl, merges into shadows to hide. Oppressive SLENCE
broken by strange DRIPPING sounds, a SLITHER hereand there.

He SNIFFS GAGSat thereek. He's offended by thefilth.

He stares at the dark tombs lining the outside walls, fouled with waste. Ajar, inviting him
to peek.

Gingerly approaches. Can’t see much unless he cracks open one of the hatches. Inthe
distance, SHOT Sdistract him. Hecircles, completely disoriented.

Pullsout aTRACKING DEVICE. Beeps RED. Double-crossing bastard never said he
could find Jess.

Hetakes off in thewrong direction. Redizes the mistake, turns around. Too
enthusiastic, he slipsin the black decay poolingat the center of the narrow crevice where
he' s landed.

PARKER
Shit.

Literdly. A rustleinside onetheindividud cells diverts his atention. He pulls out his
gun. Sips.

Inches forward, uses the gun to open thefine-silver hatch, just above his head. After-
birth spills out. Parker’stoo jumpy, he shoots.

BAM-BAM-BAM!!!
A HAND grabs his shoulder. Parker jumps back.

PARKER (CONT’'D)
Christ!
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Fence grabs Parker’ s hand before he can shoot him. Also covered in crgp. Hasn't
improved his mood.

FENCE
Why don’'t you just send up aflare.
INT. SLVER CATHEDRAL - THECITY

Jess carries thetaon wrapped behind her. Her eyes dart above her. KRESH.
Everywhere. Followingher. Joining her.

Shefreezesin her path. Onthewadls, behind her, Kresh blanket thewadl, fluid silver.

Shestops. Looks around. For amoment, the real Jess emerges. Fear on her face. She
turns around.

A KRE$H blocks her escape. SCREAM Sa her. Shestares & it, slowly backsup. The
wings lower. Turns, continues back down the path.
EXT. FURTHERUP THEMAZE-THECITY - SAMETIME

Hain and Kate land deep in the maze, the chute caught on one of the open hatches. Han
steadies them, attempts to swingover, use the open hatch to climb into acel, get them
down to the ground.

Kategabs a hisleg. Squeezes.

KATE
(whispers)
Freeze.

Beneath them, aKresh. Huge. The still-open chute hides its full form from them.
Rasping breathing. The Kresh CRIES plaintive. M oves away .

Hain unhooks, swings across to the open hive-tomb. Clasps Kat€' s hand, pulls her over.
They drop the chute. It floats to the ground, gently.

Kate sits on the edge of the open hive.
Suddenly, a shadow blocks the light from above. Kate grabs Hain, heaves him inside the
hive-tomb on top of her. Pulls the chamber-lid shut as the Kresh LEAPSfor them.
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TheKresh SLAM Sagainst the closed lid. Hain fires through it. The Kresh KEENS
flexes its claws, then withdraws them. SLENCE.

Kate giips Han’'s shoulder then...the coveringis RIPPED away. Hain fires again.
They push further back into the wet inner chamber.

HAIN
How do wekill them!

KATE
Who say s we can!

The Kresh, tanged in the chute, sngps a Hain's point-blank shots, backs out to pull off
the chute,

Katelooks up. Thesurfaceis marred by rips frominside. Shekicks a the back of the
cdl wdll. It gves.

Hain turns, fires, circles acut-out hole. Kicksat it. Enough for them to push the cut-out
into the next chamber. Fetid after-birth poursinside.

TheKresh returns, startsto come INSDE.

HAIN
Go!

Hain shoves her in. It STINKS

KATE
But--

HAIN
Complain about it later.

The Kresh is on him, grabs his leg, he kicks free, hears SHOT S coming from the other
chamber. Nothingseems to fazethe damn thing. It plucks hisrifle away, sniffsit,
FASCINATED.

Hain takes that moment to squeezein after Kate. Might be sorry hedid. Kate strying
to kick out the sed, it’s still shut tight.
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And...there saKRESH inside with them, very unhgppy, trashingaround. Hasn't
emerged yet for somereason. It’s snappingat Kate. She's caught on its head, tryingto
keep out of reach of the jaws.

KATE
Can't breathe.

Shekicks at thesed. Inclose, it can’'t reach themin the tight space, eyes still shut tight.
It'sHUGE.

Han gabs therifle, usestheend to pry open the hive, CRACK Sthe silver cap open.

They're ALL expdled in arush, Kate and Han DRENCHED in after-birth, landing on
top of each other. A mean-spirited HOWL as the Kresh shakes off the slimy hive-tomb
matter.

Sill disoriented from two-hundred million years sleep, it SNIFFSfor them but they’re
covered in its own scent. Hain freezes, reaches for therifle, just out of reach. Kate
reaches down, grabs for his sidearm.

Then, aflutter of WINGS, ashadow overhead. Beating sounds of somethingflyingaway .

HAIN
(whispers)
Nothing s unstoppable.

KATE
(whispers)
The Tower-Builders stopped them. Weweren't
supposed to wake them up.

Kateand Hain, arms and legs tanged, adrendin high. Katelooks at Hain, conflicted. He
inches towards her, wipes disgusting crap off her face, gentle, at least he knows he wants
this. Leansin...

HAIN
| shouldn’t...

KATE
No, you...

Shegazesinto hiseyes. Degp into hiseyes. HISEYES Grabs hisjaw.
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KATE SPOV: SHEZOOMSIN ON HISIRIS IN CLOSER. THEIRISOF HISEYE
ISN'T NATURAL. MECHANIZED. A LIGHT FLASHES HE SRECORDING
HER.

KATE (CONT’D)
You unscrupulous bastard. Isthe Ministry getting
the feed?

Furious, she kicks him off her. Helands right in apuddle of Kresh crap.

INT. THEMAZE-THECITY

Fence hacks up dirty spit at Parker, just misses hisleg. Parker pushes him back,
offended.

FENCE
Hand it over.

PARKER
Go to hdl-

Fence whips the scanner out of his clenched hands, examinesiit.

FENCE
Nice going, waking these fucking things up.

PARKER
That was an unfortunate miscalculation.

FENCE
An unfortunate miscalculation?

PARKER
Cater didn’'t know they werestill divel I’'mtired
of this insubordination--

FENCE
Don't talk.

Fence takes off, following the scanner signal.
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INT. OUTSDE THE BROKEN HIVE-THECITY

Overhead, Kresh climb towards the sun to dry, reflectingsun and light. The dark city
iluminates.

Kate stands, wipes off gunk and goo. Not much luck. Glaresa Hain. He stands, grabs
his equipment bag. Kate grabs therifle, heftsit on her hip.

Katetakes off, Hain follows, reerming himsdf. M orethan alittle chagrined, alot
annoyed. TheKresh collect far overhead, still drying.

KATE
Wereyou goingto tel me?

HAIN
|--
KATE
When were y ou modified?
HAIN
It’s not--
KATE
What’s your mission? Answer the damned
question!!!
HAIN

Sop interrupting me! 2

KATE
So you can lieto me?

HAIN
| can't get aword in edgewise.

KATE
Fine. Explain.

HAIN
Genetic modificat--
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KATE

Anything besides your ey es?
HAIN

No.
KATE

Hal Did you know you’ve got aserious tdl? Your
pupils dilate when you'relying.

HAIN
Only you can tdll.

KATE
Anything else?

HAIN
Just theeyes.

KATE
You'relying. Anythingelse?

HAIN
A few things.

KATE
Why me?

HAIN
It'sararegft. | thought--

Kate stops, turns on him.

KATE
What? WEe rethe same? Soul mates? I’'m goingto
understand you better than anyone else?

HAIN
Yes, maybe, if you hold still--

KATE
Go. To. Hdl.
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Beyond exasperated, he follows her, keepingawary eye out for Kresh.

INT. OUTSDE THE INNER SANCTUM - SLVER CATHEDRAL - THECITY

Deep into the structure, Jess stops. KRESH follow her, everywhere. Her eyes, thairs,
reflecting silver.

Jess stands before enormous double-doors, ornate and sinister, with alargelock in the
center.

Jess/Hive-Queen removes the large talon. Jess hefts thetdon...

INT./EXT. OUTSDE THEBROKEN HIVE- THECITY
Suddenly, Kate pulls up, looks confused.

Another VISON, Kate sees the double-doors, the Kresh, Jess holding the talon up to the
lock.

Kate weaves, keeps her fedt.

KATE
(into comm-unit)
Turn around, wak away .
(into comm-unit)
JESS TALK TOME!

She shakes her head, works through the disorientation. Hain pulls her over, worried.
KATE (CONT’D)
I’velost her.
INT. INNER SANCTUM - THECATHEDRAL - THECITY
Jess pauses, turns at the sound of Kat€ s voice, crackling over her comm.

KATE (O.S)
Jess, pleasetak to mel
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Jess rips her comm-unit off her neck, tosses it away. With her great strength, heaves the
talon into the lock.

T he enormous double-doors CLICK open with atired M OAN. Theroominsideis stde.
Jess smiles.

JESS
I’m coming.

Jess disgppearsinside. The Kresh gather OUTSDE.

INT./EXT. OUTSDETHEBROKEN HIVE-THECITY
Kate s scared, turns to Hain.

KATE
We vegot to hurry. Sop her.

Kate heads towards thetips of the silver spiked cathedral.

Suddenly, abovether heads, millions of KRESH taketo theair. Flyingin perfect unified,
organized patterns. They’re even faster than therobots. They form rings overhead.

KATE (CONT’D)
They’'re getting ready to leave. As soon as they
release the queen.

Hain checks his scanner.

HAIN
It's getting very hot in here.

HAIN’SPOV: SPECTRAL ANALYSS SUNLIGHT INTENSTY. DIAGNOSS
HYDROGEN BUILDUP IN STELLAR CORE.

Hain shows thedatato Kate.

KATE
Supernovais aprocess that takes billions of years.

HAIN
Wedon’t havethat much time.
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KATE
Right.
INT. THECATHEDRAL - THECITY
Fence and Parker step through the double-doors. The Kresh are everywhere.

Kresh behind them. Abovethem. All around them. A KRESH sniffs a them. Not
interested.

PARKER
(whispers)
Why arethey ignoring us?

FENCE
(whispers)
WEe€ re covered in that stuff from the tombs.

Fence steps on the silver ribbon. They pass Jess's jacket, blood on the silver ribbon.
Examines the tracker.

Continue on.

INT. SARCOPHOGUS

The Kresh Hive-Queen SCREAM Sinside her tomb, aware of intruders.

INT. THEMAZE-THECITY - CONTINUOUS

Hain leads Kate past late-blooming K resh emerging from chambers, hanging on walls.
They slip through the narrow paths, racing past, unnoticed.

Hain pauses as they emerge from the maze at the base of the
TWISTED STAIRS
leading to the open double-doors of the Cathedrd.

Katelooks at Hain, shakes her head as hefingers hisrifle. Kresh wait outsidethe
Cathedrd. Slver-eyes stare, unblinking, forminglongrows outside the cathedrd.
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MILLIONS, everywhere.

KATE
We reantsto them.

Kateinches out past the Kresh. They reach the stairs.
One of the Kresh turns, sniffs a her. Slver tongue comes out, curiously licks her.
Thetongue SLICES across her cheek.

Kate BLEEDSbad. TheKresh moves after her. Tasting her blood. Hungy &fter the
long sleep.

Definitely noticed this ant.

TheKresh KEENSa her. Bares teeth, razor sharp. Katefdls back. Eyes frozen on those
taons as they reach for her...

Hain unceremoniously punches the fucking thingon the nose. It blinks the silver-eyes,
STARESat him. Other Kresh turn.

They’ ve been noticed.
Some kind of psy chic connection.

Katelegps up, grabs Han's hand, together they race up the crooked path, reach thetop
of the stairs, the double-doors. Dive inside.

Angy Kresh follows.

INT. THECATHEDRAL - THECITY
M ore Kresh.

Kate pulls Hain down behind the massive body of one of the other Kresh just as Angy
Kresh enters, looking for them.

Angy Kresh legpsinside. It’s head whips back and forth, sniffingthem out. Kate peeks
up. Angy Kresh legps, lands on the other Kresh.

A fight breeks out. TheKresh turn, severd joinin. A snowbal of silver.
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Kate and Hain dive for cover, just manageto slip away. Hain plucks Jess's jacket from
thefloor.

Katesteps onto thesilver path. 1t BRIGHTENS, oscillates. THRUM, THRUM,
THRUM.

KATE
Nicetouch.

KATE SPOV: THREE SETSOF FOOTPRINTS JESS FENCE AND PARKER.

Kateraces down the silver ling, Hain dongside.

INT. SARCOPHAGUSCHAMBER - THECITY - SAMETIME
Jess/Hive-Queen enters, before her, aggantic, twenty-foot high, fifty-foot long
SARCOPHAGUS

dowsin the center of an dark chamber. Liquid runes dance across the surface of the
artifact which seems crafted of solid obsidian.

Jess screams, furious a the entrapment.

Another vision: Jess/Hive-Queen sees Kate and Hain running down the ribbon, coming
for her.

Jess motions to Kresh lined up by the door, dispatches them with aknowingnod. They
disappear, asliver blur. Jess runs her hands over the sarcophagus. Eyes roll back in her
head as she spasms.

Violently.

A sad KEENING fills the chamber.

INT. CATHEDRAL - THECITY - SAMETIME

Fence and Parker slip into the sub-level where Jess left the blinking marker, her last act of
genuine will. Parker grabs Fence' s arm, quick gance at the scanner.
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PARKER
Which way ?

FENCE
There.

Fencetakes off in the opposite direction. Parker stares after him.

FENCE (CONT’ D)
I’m getting Jess. You'rewelcometo get lost.

PARKER
Wait! Show me again.

As Fenceturns, Parker nails him with the butt of the gun. Takes the scanner.

Parker runs off following the scanner’ s beeping signd.

INT. ELSEWHERE IN THE CATHEDRAL - SAMETIME

The Kresh begn to WAIL and KEEN on another level as Kate and Hain find Fence on the
ground, rubbing his head. Hain heps him up.

KATE
Fence?

FENCE
Didn't seethat coming. Sippery bastard took off
with our tracker.

KATE
(to Hain)
You gavethem atracker?

KATE SPOV: PARKER'STRACKS OPPOSTE DIRECTION FROM JESS S
TRACKS

HAIN
Trust me?

KATE
No.
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HAIN
Good grl.

Hain pulls Katein, kisses her fast as one of the KRESH drops from the celling,
WAILING. Han and Fencefire as Kate legps back.

HAIN (CONT’D)
I'll get Parker.

HAIN’SPOV: PARKER'STRACKSLEADING IN THE OPPOSTE DIRECTION.

Hain tosses off acharge, disgppearsin thefdlingdebris. The Kresh rises, shakes off the
blast. SQUEALS, races after Hain.

Kate takes off, followed by Fence.

INT. SARCOPHAGUSCHAMBER - MOM ENTSLATER

Jess wakes to find hersdf against the sarcophagus. The Kresh talon on the ground. She
turns, places her hands on the sarcophagus. Rubs her face against it. Caressesiit.

JESS
I’'m here.

Jess retrieves thetdon. Thelock isjust above her head, hefts the talon into her hands.
Eyesthelock.
INT./EXT. SARCOPHAGUSCHAMBER - THECITY

Kate races towards the doorway, stumbles, another vision as Jess picks up the large
talon.

Pushes off from thewall, pauses a the Kresh around the entrance, Fence behind her.
Jess’'s comm-unit on the ground. Kate picksit up, careens forward.

INT. SARCOPHAGUSCHAMBER - THECITY

Kate stands in the doorway. Fence behind her.
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KATE
Jess, stop!

Jess turns, just about to thrust thetdon into thelock. She hesitates. Holdsthetip at the
edoe.

JESS
Go away .

The sarcophagus begns to shake. SomethingINS DE wants out...

KATE
They couldn’t kill her, either.

JESS
You hear her? She'sinside my head. It never
stops!

KATE

| hear her. But I’'m herefor you.

Fencelooks a them.

KATE (CONT’D)
The Hive-Queen's been awake. For eons. Unable
to release her children.

Kate stepstowards Jess. A few more steps.

KATE (CONT’D)
Put it down.

JESS
Wehaveto free her.

KATE
Consider theimplications. Your race or hers.
You're human, Jess.

JESS
Not redly.
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KATE
Oh, but you are. So much soit | envy you.

Kate stands across from Jess. Jess breaks down at this, ahint of Jess comes through.
Disappears agan.

JESS
Millions of years, locked inside, tryingto get out.
It’s horrible.
TOUCH IT!

Katelooks at the sarcophagus, reaches out to touch it. It burns. Pullsaway. Katetries
again. M akes full contact.

KATE SPOV: SEESOUTSDE THE SARCOPHOGUS. THE COM PUTER ROOM.
PARKER RUNNING TOWARDSIT. HAIN ON HISTRAIL.

SEESTHEHUNTERSALL OVER THECITY. JESS LOOKING DOWN HER OWN
BODY. KNOWSWHERE EVERYONE IS-SHE' SSHARING CONSCIOUSNESS
WITH THE HIVE-QUEEN. SEESEVERYTHING THE QUEEN SEES

Kate' s on her knees, eyes bleeding. Blood drips from her tear ducts. She comes back,
wipes her ey es, smears blood.
INT. THECOMPUTER ROOM - THECITY

Parker wanders through the alien computer room following the scanner. Above, a
holographic image appears.

Hetries to use thetouch-screen but hecan’t read Kresh.

PARKER
Fuck!

The automated image of the Kresh star appears.

HAIN (0.S)
I’ ve been monitoring massive radiation spikes in the
solar corefor hours.
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Parker turns. Hain waks across theroom, joins him. The holograph rotates, strange
Kresh numerology flashes in the air above them.

HAIN (CONT’D)
The Tower-Builders had aback-up plan. Thestar’s
hy drogen is burningup, will culminatein inevitable
interstellar breskdown.

PARKER
| never know exactly what you'’ re saying.

HAIN
| get that. Thesun’s goingto explode.

PARKER
Then download the data, let’s get out of here.

HAIN
Thedownload’ s finished. But we re not connected
tothe M inistry mainframe. It’s dl in here.

Hain taps his eyes.
PARKER
Then let’s get out of here. You are very valuableto
me.

Hain reprograms the tracker. Hands it to Parker.

HAIN
It’'ll takeyou to your ship.

Parker pauses, conflicted, heads after Hain.

INT. SARCOPHAGUS

Kate scratches and claws until her fingers bleed, trapped inside the sarcophagus,
SCREAMING, tryingto get OUT!

For millions of years...
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INT. ARCOPHAGUSCHAMBER - THECITY
Kate GASPS returnsto the chamber. Kate spits up blood. Recovers. Turnsto Jess.

JESS
Help me.

KATE
No. Not this. Can’'t you see?

Kate grabs Jess, turns her around to look a the sarcophogus. They strugge, Jess essily
tosses her off, slgps Kate HARD. Kate flies across the chamber.

FENCE
Jess, nol

Katerolls over, face bleeding.

KATE
They’ll start again. Every colony, every world. All
life, GONE. They’re monsters!

JESS
They’'reinteligent. You don’t understand.

KATE
Lyingis something sophisticated beings learn early
in their development.

Jess shakes her head. Picks up the gant talon, slaps Fence out of theway. Heflips over.
Out cold. Sheturns, slides thetaon into the keyhole,

The sarcophagus GLOWS brighter.

INT. CATHEDRAL - THECITY

Hain barrds down asub-tunnel, SOUNDSfrom the QUEEN ahead. Parker scrambles
behind him.
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INT. SARCOPHAGUSCHAMBER - THECITY

Kate shakes off Jess’s hit, legps up. Grabsthetdon, triesto pull it out, screams as she
touchesit. Goes down, stands back up, pulls.

Jess steps back as the sarcophagus shakes. Kate grabs it again, harder.

KATE
GET OUT OF MY HEAD!

KATE SPOV: SHE SEESWHAT THE QUEEN SEES. THEENTIRECITY. HAIN
APPROACHING.

Kate dislodges the taon, the being inside the sarcophagus SCREAM Sin fury. Kate grabs
Jess as shesteps in, replaces thetadon. Tug-o-war ensues.

KATE (CONT’'D)
They Kill. That’swhat they do.

Both women cryingnow. Kate pushes Jess, gets knocked off her feet again.
She hears the sound of GUNFIRE outside.
Katerolls over,

TOUCHESTHE SARCOPHAGUS KATE SPOV: THE CHAM BER, HAIN JUST
OUTSDETHEDOOR, THEKRESH TURNING ON HIM. SHEWILLSTHE
KRESH OUTSDETHEDOOR TO STOP THEIRATTACK.

The Queen SCREAM Sin protest.
Hain runs inside, draggng Parker. Hain slams the chamber doors shut, braces them.
Kate turns back to her sister, pulls her off the talon.

JESS
She's suffering!

KATE
So will weif you let her out.

Kate ducks, redizes that as strong as sheis, Jess could kill her in her deluded state. Jess
SCREAM S, channelingthe Queen in the sarcophagus, comes at her in aRAGE.
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Kate pulls thetdon part-way out, runs around the far side of the sarcophagus.
Something pushes through thelid, GIANT TALONSforcether way under thelid.

Fencewakes, climbs to his feet.

KATE (CONT’D)
Jess, snap out of it.

JESS
Rdease mel

KATE
Shit.

Kate uses her rifleto fend off Jess. Sheeasily batsit out of her hand. Grabs atumbled
stone, poised to bash Kate' s head in. Kate pulls her close. Forehead to forehead.

KATE (CONT’D)
It’'sme Kate. Remember?

Jess stares at her sister. Stonein her hand. Fence pulls his handgun, ams for Jess's head.

KATE (CONT’D)
It’s me. Come back.

Jess blinks.
JESS
Kate?
KATE
Comeback to me. Please, come back. | loveyou,
plesse.

Kate pulls her twin to her, hugs her tight. Jess drops the stone. Hugs her. Fencelooks
up a the sarcophagus.

FENCE
Um, might want to do something here.

Kate and Jess look up. Gigantic talons force their way under thelid of the sarcophagus.
Onetdon, ripped off.

109



Together, they raceto thetdon, pull it out. Katestill reacts, Jess fdls to her knees, grabs
Kate's hand.

KATE
Don’t leave me.

Jess looks worried, ajunky afraid to touch the stash.

The sarcophagus dims. Inside, the Kresh WAILS. POUNDING on thedoors. Not
much time.

Thelid STRAINS

KATE SPOV: SHE SEESWHAT THE QUEEN SEES THE KRESH ALM OST
DIRECTLY BELOW THEM, ANOTHER STAR CHAM BER.

KATE (CONT’D)
Hain, can we get down another level?

HAIN’SPOV: HAIN EXAMINESTHE STRUCTURAL INTEGRITY OF THE
FLOORING. SOLID BUT NOT IMPOSSBLE TO BREAK THROUGH.

He moves, sets charges from his bag, which he's managed to carry through al of their
adventures.

HAIN
Get behind this thing.

Suddenly, the doors BURST open, KRESH POUR IN, headed for the sarcophogus to
free the Queen. Jess stabs them with the talon, knocks them out of theway with it.

Hain fires but gunshots have no effect. He grabs Kate, everyone, including Parker, runs
to thefar side of the massive obsidian crypt.

They fight their way back as the Kresh COVER the sarcophogus, pullingit apart.

HAIN (CONT’'D)
Get down!

THE CHARGESEXPLODE! Dust everywhere. A massive M OAN, Thefloor
collapses.
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KATE SPOV: PITCH BACK, DRAGSJESS HAIN BRINGSFENCE, PARKER.
THEY DIVEINTO THEHOLE.

Behind them, thelid of the sarcophagus strains, bursts open and

THE ONE, THE QUEEN

frees hersdlf from her prison. She's furious, gorious and pissed off.

INT. ANTECHAMBER - STAR CHAMBER - MOMENTSLATER
Kate, Jess, Hain, Fence and Parker drop down into atunnel.

Kateturns, stareup a adoorway identicd to the star chamber on Carter-19. They run.
Jess picks up thelargetadon. Follows.

HAIN
Got aproblem--

SCREAM Sbehind them. The KRESH are coming.

HAIN (CONT’'D)
There saship, but wecan't get toit.

KATE
You'vegot aship?

HAIN
Kate, listen, check the solar readings again--

The KRESH block their path. Hain shoots at the celling, drops blocks on them. Jess hits
another one scrambling over. Sows them down.

JESS
What stops them?

HAIN
Nothing.

KATE SPOV: THESTAR CHAMBER'SDIRECTLY AHEAD, TO THERIGHT.
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KATE
Give methe scanner.
(examines it)
Shit. We'reout of time.

Kate pivots, Hain, everyone elsefollows. A wave of silver follows. SCREAM S stone
collgpsing, the queen follows.

EXT. KRESH STAR

The star expands, solar flares

BURSTING

fromits surface.

INT. CATHEDRAL - THECITY - MOMENTSLATER
Katefollows the scanner, rips around a corner. Sides to astop.
A familiar antechamber. An arched doorway .

Another Star Chamber. Undisturbed for two-hundred million years. She scans the floor.
Lookingfor traps.

KATE SPOV: RED SQUARES BLUE SQUARES Hot, cold. Traps.

KATE
Do NOT step unless| step.

Katelooks at everyone. Even Hain nods. She quickly moves across the floor, two steps
forward, one step to the side, one back, three forward.

Quickly makes it to the seded entrance.

KATE (CONT’'D)
Jess?

Jess busts the sed, pulls the door open. They step inside.
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EXT. KRESH STAR

The Kresh star EXPLODES. Sx minutes to impact.

INT. STARCHAMBER - THECITY
Perfectly preserved. Identical. Except, there's no taon in the blue crysta block.
They enter, the star chart revolves around them. Jess pulls the doors shut.

KATE
Bust the lock.

Jess hits the lock with her fist. Hain shoots at the doorway just for good measure.
Sedlingthem in. Checks the scanner.

PARKER
Fucking genius, dl of you.

HAIN
W€ re committed now.

PARKER
Do you have any ideahow this works?

KATE
| know exactly how it works. Between mamma:
Kresh and my recorded imagery ...

Kate runsto the platform, touches the crystd. Jessjoins her, pulls out thetalon. Hain
leans against Kate, looks over her shoulder.

Outside the doorway, rubble crumbles. Kresh SCREAM at them. Hain looks around,
checks his scanner.

HAIN’SPOV: THELIGHT CHANGESSPECTRUM. WHITE HOT INFRA-RAYS
RADIATE.

HAIN
W€ reout of time.

KATE
Jess, hdp me!
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Jess and Kate slidethetdon into the slot in the block. The star chart revolves faster.

KATE (CONT’D)
They wererun off Carter-19, escaped when the hive
was disturbed.

JESS
Liketheworms. Migated.

KATE
When the Kresh fought the T ower-builders, they
relocated here. They didn’t reset thediad. Wecan

0o anywhere.
Han gabs Kate' s hand.
HAIN
Kate, listen.
KATE

Oh, for heaven’s sake, | forgve you!
Kate and Jess lift thetaon, atempt to find aspot.
Parker pulls hisgun, ams it a Kate.

PARKER
St it for Earth. Doit.

K ate shakes her head.

KATE
| won't doit.

HAIN
Parker, we re out of time.

PARKER
Easy choice.

Parker pullsthetrigger, orazes Kate' s cheek. The Queen slices a him, knocks Parker off
his feet, snags him on her gant talon.
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PARKER (CONT’'D)
AH!

Fence and Hain try to pull Parker back but the Queen’s stabbed him again. Blood spurts
from his mouth.

PARKER (CONT’D)
Hain's got--

Parker dies. Katelooks a Hain, knows he's got yet another confession. When they’ve
got time.

The Queen rips the entrance apart. Hain fires shot after shot.

KATE
It’s not working. I’ m doing somethingwrong. How

long?

Hain checks the scanner, looks at her. Kate touches the panel. Nothing.

HAIN
Ten seconds. Eight. Hurry!

KATE SPOV: MARKSON THE PANEL. SCRATCH MARKSFROM A TALON.

KATE
Shit, stupid.

Pulls out the smdl talon, Jess grabs her as her knees buckle from the contact. Together,
they touch thepandl. Tap out apath with thetdon.

The star chart GLOWS above them.

ROTATESas shetypesin ther destination. STARSaopear,aPATH ACROSSTHE
GALAXY.

One STAR to another STAR and beyond.

Thenit gats scary. Thestars movein time, rotating forward and backwards, passing
through aWORM HOLE,
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INTO A NEW UNIVERSE. TheSTAR CHAM BER traverses the multiverse. Timeand
space.

KATE (CONT’D)
Oh, my God. It’sfour dimensiond.

HAIN
Just pick somewhere!

JESS
We could end up anywhere--

HAIN
WEe€ reout of--

The Queen reaches in, reaches for Hain. He ducks as she bites down on him. Kate sees,
tapstosave HIM .

EVERYTHING GOESWHITE.

EXT. KRESH HOM EWORLD

The shockwave hits the planet. Bursts into rubble.

INT. STAR CHAM BER
Theholograph freezes on aplanetary system. Fourteen planets, one white dwarf star.
In aBURST, the chamber stopstherotation.

HAIN
--time.

The Queen’ s head does not travel with the body .

KATE
Han! Oh, my god.

Kate races over, lookingfor him. He pushes the Queen’ s open-mouthed maw off him.
He grabs her, tight. Shelooks around. Jess pulls Fence up, hugs him.
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JESS
Damn, that was arush.

FENCE
Ah, silence.

The Kresh, gone.

Katewadks with Hain to thetumbled stone a the entrance. Jess and Fencefdl on the
platform steps, exhausted.

Sunlight peeks through, warm and inviting. Hain bends over, kisses Kate.

KATE
Wonder wherewe are?

Hain steps up to the rubble, peers out. Whips around. Can't contain the horror on his
face.

HAIN
Don't look--

Kate pushes past him.

KATE SPOV: KRESH. EVERYWHERE. THE PLANET'SBEEN OVERRUN BY
KRESH. SLVER-EYES TEETH. SCREAM SFINALLY REACH THEM.

They look a each other.

KATE
We go again.

HAIN
How long?

KATE

Until wefind aplace without them.

Together, they begn again.

OVER BLACK:
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KATE (O.S) (CONT’'D)
Oh, God, no. They’reeverywhere.

JESS(0.S)
Try agan.

THEEND.
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