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Abstract

“‘Drama”

SeanJackson

Departmenbf CreativeWriting, University of California,Riverside

Dramais a screenplay havewritten for afull-length featurefilm. Dramafocuseson Cameron
Stephensa youngmansufferingfrom depressionwho writesafictionalizedaccountof his own
life asameansf copingwith theworld aroundhim. Upondoingso,Cameron’sstory,the
titular “Drama”, reflectsnot only how heviewshimself, his world, andthe peopletherein,but
alsohow hewisheshisworld to be. Within the contextof thefictional story,Camerormportrays
himselfasa soft spokenjntroverted,andlargelyanti-socialindividual. His life makesan
unexpectegbositiveturn whenhe encounters mysteriousyoungwomanwho just sohappengo
bethegirl of hisdreams.Thehappinesss shortlived, however,asensuingcircumstancesall
into questiomot only thetrue natureof this woman’sexistenceput Cameron’sown sanityas
well. Theeventgakingplacewithin Cameron’dictional storyarecontrastedy therealworld
in which Cameroractuallylives. It soonbecomespparenthatCameron’sstoryis inspiredby
his brokenfamily, his variousrelationshipsor lack thereof with the peoplearoundhim, andhis
own personalinsecurities.Dramais influencedby theworks of ChristopheNolanandDamon
Lindelof, flmmakerswho areknownfor takingslightly fantasticalconceptsapproachinghem
from a groundedandrealisticstandpointandultimately craftingthought-provokinglramas. It
is my intentionto provideanentertainingcharactestudy,whichitself is inspired,in part,by my

own experiencegrowingup.
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DRAMA

by

Sean Jackson



| NT. CAMERON S BATHROOM - DAY
Running water fills up a bat htub.

CAVERON (V. Q)
| wsh things were different. |
keep thinking about all the things
|"ve never done, all the people
|"ve never net, the life | never
lived. If I could go back, if I

had the power, 1'd only change one

t hi ng. ..
Sonmeone, still fully clothed, steps into the filled bathtub
after turning the faucet off. It is revealed to be CAMERON

STEPHENS (African Anmerican; early 20s).
EXT. YVETTE' S APARTMENT - DAY

A solermm JAMES CLI FTON (African Anerican; |ate 20s)
approaches the front door of the apartnent.

| NT. YVETTE' S APARTMENT - DAY
Frominside the apartnent, the doorbell rings.

YVETTE (O S.)
Com ng!

YVETTE M TCHELL (late 20s/early 30s) approaches the front
door and opens it.

YVETTE
Ch, M. difton! Cone in! Cone
i n!

James sits down at a small table, m ndlessly thunbing
through a printed manuscript titled "Drama."”

YVETTE
Can | get you anything? d ass of
wat er ?

JAMES

| " m good, thanks.

Yvette wal ks into the roomalready carrying two gl asses of
wat er .

YVETTE
Well, in case you change your
m nd. ..

Yvette eyes the "Drama" manuscript as she sets the gl asses
of water on the table.

Her happy deneanor fades away.

YVETTE
| see you brought it with you.



Janmes slowy and silently nods his head.

YVETTE
Ri ght. ..

Yvette sits in the chair directly across from Janes, and

t akes a deep breath.

YVETTE

M. Cdifton, | wanted to start by
t hanki ng you for your wllingness

to cone talk to ne.

JAMES
O course.

YVETTE

| understand how difficult this may

be for you, and I just wanted to

| et you know that if at any point

you start to get unconfortable,
"1l be happy to...

JAVES
(interrupting)
| appreciate what you're doing,
M tche
to.

YVETTE
Gk, then.

[1, but you really don't have

Yvette takes anot her deep breath and reaches her hand out.

YVETTE
May | ?

Janmes passes her the manuscript and she turns it to the

first page.

YVETTE
| guess we should start fromthe
begi nni ng.

As Yvette and Janes start to read the manuscri pt,

of "Drama" start to play out visually.

I NT. FRAT HOUSE - NI GHT - ' DRAMA' MANUSCRI PT

SUPERI MPOSE: " 72 days until interview

t he events

TONY (20s) opens the front door of his frat house to find

Canmeron standing behind it.

TONY
Pr eacher Man!

Canmeron gives a neek smle



CAMERON
Hey. ..

TONY
Didn't think you' d actually nmake
it, my dude!

CAMERON

Yeah, ne either.

Tony | eads Caneron through the |oud, ranbunctious, and
overcrowded party.

TONY
W' ve got food. Drinks. Anything
you want, man! Feel free to help
your sel f.

CAMERON
Thanks, Tony. Tony?

Canmeron | oses Tony in the crowd of dancing young adults.

Hi s heart progressively beating faster and faster, and his
vision starting to grow hazy, Canmeron struggles to shuffle
t hrough the swarm of rowdy partygoers.

Caneron finally finds a seat by the kitchen counter, and as
he sits down, he struggles to catch his breath.

Cameron reaches into his pocket, pulls out a nedicine
container, and pours a couple of small white tablets onto
t he pal mof his hand.

PARTYGCOER
Yo, bro! You brought enough for
the rest of the class?

A startled Canmeron | ooks over at a drunken PARTYGOER eyi ng
hi s nedicati on.

CAMERON
Unh...nah, man. These are anxiety
pills.

PARTYGOER

|'"mfeeling pretty anxious, bro!

CAMERON
O course you are.

Caneron returns the pills and the container to his pocket,
and finds Tony in the crowd.

CAMERON
(to the PARTYGOER)
Good luck with that.
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Cameron gets up fromhis seat, and proceeds to wal k towards
Tony.

CAVERON

Hey, can | use your bathroon?
TONY

Yeah, man. It's right over there.

Tony points to a door on the opposite side of the room

CAMERON
Thanks.

Caneron wal ks off towards the bathroom passing by ALICE
MARI E (20s), who eyes himup and down as he passes by.

Camer on approaches the bathroom door. As he reaches for the
doorknob, it turns and opens, and out wal ks anot her
| NTOXI CATED MAN.

Cameron awkwardly sidesteps out of the way to let the
| nt oxi cated Man pass. As he turns again to enter the
bat hroom an | NTOXI CATED WOVAN wal ks out as wel |.

Caneron gives the Intoxicated Wonman a timd smle as she
passes, enters the bathroom and closes and | ocks the door
behi nd him

| NT. FRAT BATHROOM - NI GHT

Caneron once again tries to catch his breath before taking
two pills and chasing them dow with water fromthe sink

CAMERON
(whi spering to hinself)
O, ok. You're ok. Renmenber why
you' re here.

Caneron cl oses his eyes.
| NT. AUDI TORI UM - DAY - DREAM SEQUENCE

Caneron opens his eyes and suddenly finds hinself on stage
in an auditorium

The auditoriumis enpty with the exception of a panel of two
i ndi vidual s, Yvette and another | NTERVI EWVER (30s), sitting
directly in front of the stage.

| NTERVI EVER
Al right, you may approach the
m cr ophone.

Canmeron wal ks up to the | one m crophone placed on stage.

| NTERVI EVER
Tell us who you are.



Cameron nervously clears his throat.

CAMERON
H, nmy nane is Cameron Stephens..
| NTERVI EVER
No, no, no. Tell us who you are.
CAMERON
l"m..sorry?
| NTERVI EVER
You said your nane is Cameron
Stephens. |If we wanted to know

what your nanme was, we'd just | ook
down at your file. W want to know
who you are.

CAMERON
|"msorry...|I don't understand..
YVETTE
Sweet heart, do you know why you're
her e?
CAMERON
...because | applied to the
progr anf
YVETTE

That's right, dear. And in order
to eval uate whether or not you'd
make a good fit for our program we
need to get a good idea of who you
are. Not just your name, Caneron,
but what nmakes Caneron, Cameron.

CAMERON
What makes ne, ne?
| NTERVI EVER
Right, so | ask you once again, who

are you?
END DREAM SEQUENCE
| NT. FRAT BATHROOM - NI GHT
Back in the frat bathroom a distressed Caneron |eans his
back up against the door. Dreading his return to the party,
he takes in a deep breath.
| NT. FRAT HOUSE - NI GHT
Caneron sits back at the counter. Alice approaches him
CAMERON

OCh, sorry. Were you sitting here?
| could nove



ALl CE
No, you're fine. There's a
perfectly good seat right here.

Alice sits down in the seat next to Cameron

There's an awkward silence for a few beats, as Caneron is
unsure if he shoul d say sonething.

ALl CE
Hey, aren't you that preacher guy?

CAMERON
Oh, no. You nust be thinking of ny
brot her, Janes difton.

ALI CE
Oh, | see.

CAVERON
Yeah, well m ssionary now, |ike our
f at her.

Canmeron |l ets out an awkward, chuckl e.

ALl CE
Ah...well I'mAlice.

Ali ce extends her hand, and Caneron shakes it.

CAVERON
Caneron. Caneron Stephens.
ALl CE
Nice to nmeet you, Caneron Caneron
St ephens.
Canmeron sm rks.
CAVERON
Li kew se.
ALl CE

You did say 'Stephens,' right?

CAMERON
Oh, yes. Unh...we're step-brothers.
My nommarried his dad when we were
both very young. W were raised
together so it's like we're
practically bl ood even
t hough...we're not.

ALl CE
I nteresting...

Al'ice starts | ooking Caneron up and down. Caneron continues
to force a smle.



ALl CE
So what's a good church-goi ng
i ndi vidual |ike yourself doing in a

debaucherous place like this?

CAMERON
You know, | asked nyself the sanme
thing the nonment | stepped in here.
M nus the debaucherous part.

ALl CE
Mmm hmm

CAMERON
Right. Well actually |'ve never
been to a frat party before.

ALl CE
You don't say.
CAMERON
Yeah, uh, I've been away for a

whi |l e doing m ssions stuff with ny
brot her and ny dad. W just got
back a few nonths ago, and |
decided | wanted to go to grad
school for witing. Interviews in
a couple of nonths, but they really
want applicants with a rounded out
background and |I...don't really
have that .

ALl CE
So you think a frat party wll
round out your background?

CAMERON
Not really, but you know, it's
sonething | haven't experienced
that | kind of wanted to...kind of.

ALl CE
So what el se have you not
experienced that you 'kind of' want
to?

CAVERON
Uh. ..

Alice leans in and | ooks intensely into Caneron's eyes, and
he starts to restlessly scratch his arm

Alice breaks her stare and starts to | augh.
ALl CE

"' mjust kidding. You don't have
to answer that.
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Canmeron notices Alice's distinct necklace. He sees Alice
catching him| ook and he quickly averts his eyes away from
t he neckl ace.

CAMERON
Un..that's a nice necklace you got
t here.

ALl CE
Onh this? Thanks. Vincent got it
for ne.

CAMERON
Vi ncent ?

Alice points to VINCENT (20s), a nuscl ebound,
br oad- shoul dered j ock who has been watching them from across
t he room

ALl CE
That bi g guy over there.
CAMERON
Oh...is he your...uh...are you
two. ..
ALl CE
Toget her? Nah, he's ny ex.
CAMERON
Oh. ..
ALl CE
| caught the dude cheating on ne.
Twi ce.
CAMERON

|"msorry to hear that.

ALl CE
Nah, it's fine. 1t happens.

CAMERON
Un if you don't mnd me asking, if
you two are broken up..

ALl CE
Wiy do | still wear the neckl ace?
You kidding? 1It's nice piece of
jewelry, man!

CAMERON
Ri ght .

ALl CE
So what about you?

CAMERON
What about ne?



ALl CE
You got a girlfriend?
CAMERON
Uh, no. No, | do not.
ALl CE
You gay?
CAMERON
What ?  No.
ALl CE
Bi ?
CAMERON
No.
ALl CE
A?
CAMERON
No, I"'mnot...I"mstraight. |'m
straight. I'mjust...unlucky.
ALl CE
Unl ucky, | see.

Al'ice grabs a couple of filled red solo cups off the counter
and hands one to Caneron.

ALl CE
Well here's to you getting |ucky.

Alice clinks the cups together before chuggi ng down the
contents of hers. Cameron just stares at his cup.

ALl CE
What's the matter? You're of age,
are you not?

CAVERON
| don't drink.
ALl CE
Didn't Jesus turn water into w ne?
CAVERON
It's not that. It's just...|l don't
i ke the taste.
ALl CE
Camer on, honey, no one likes the

taste.

Alice snatches the cup out of Cameron's hand and chugs it
down as wel | .
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ALI| CE

Whew  You wanna dance?
CAMERON

...don't dance either.

ALI| CE

Geez, dude! You nust be fun at

parties.

Canmeron shrugs.

CAMERON

Vell. ..

Alice hops to her feet, grabs Canmeron by the arnms, and pulls
hi mout of his seat as well.

ALl CE
Come on. |If you don't wanna dance,
you can just watch ne.

Cameron reluctantly follows Alice over to the center of the
makeshi ft dancefl oor.

Caneron tries to nod his head in tine to the beat of the
obnoxi ously loud nusic along with the rest of the
partygoers.

He stops when he catches a glinpse of Alice provocatively
gyrating around.

After a while, Alice stops and turns to see Caneron staring
at her, nouth agape.

ALl CE
You |ike what you see?

CAMERON
Uh, yeah...|l nean...you're pretty
good.

ALl CE
Well, unlike you, |I've had a | ot of
experi ence.

CAMERON

| can see that.

The song ends and is followed up by a much sl ower paced
t une.

Alice grabs Caneron by the arnms again, and he tenses up.

ALl CE
Here, together this tine.
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CAMERON
| told you; | don't know how to
dance.

ALl CE

No, you just said you don't dance.

CAMERON
Because | don't know how.

ALl CE
It's easy. Just follow ny |ead.

Alice takes Caneron's left hand in hers and places his right
hand on her hip, and the two begin to slow dance.

ALl CE
Wiy are you so tense? You act like
you' ve never held a girl's hand

bef ore.

CAMERON
Well, this may be a total shocker,
but. ..

ALl CE

Caneron, Caneron, Cameron. You
need to relax. Just breathe.

The room takes notice of Canmeron and Alice dancing together.

CAMERON
| think everyone's watching us.

ALI| CE
Let them

Alice leans in and rests her head on Caneron's shoul der.

He is unable to see Alice give Vincent a sharp, snug | ook,
to which Vincent returns with anger.

Alice presses her body closer to Caneron's, and she slowy
glides her hand from his shoul der down his back

Canmeron suddenly lets go of Alice and junps back, knocking
i nto anot her partygoer behind him

ALl CE
Caneron, are you ok?

CAMERON
l"'mso sorry! [|'m..

Al'ice struggles to hold back | aughter.

ALI| CE
Caneron, it's ok.
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CAVERON
|"m..uh...I"mgoing to go get sone
punch.

Caneron takes off, leaving Alice on the dance fl oor.

Camer on approaches the punch bow, pours hinself a cup, and
gul ps it down.

Tony approaches fromthe side.

TONY
Al right, Preacher Man! You and
Alice Marie! MW man!

Cameron starts to gag and cough uncontrol |l ably.

TONY
Hey, bro. You alright?

CAMERON
VWhat's in this?

TONY
It's just punch, ny dude. Wait...

Tony lifts the punch ladle to his face and sniffs it.

TONY
(to the crowd)
Hey! Wo spi ked the punch bow ?
Not cool, man!

Caneron darts toward the bat hroom
| NT. FRAT BATHROOM - NI GHT

Canmeron bursts into the bathroomand vonmts in the toilet.
Tony wal ks up to the doorway.

TONY
Sorry about that, man. Sonme idiots
were just trying to be funny. You
gonna be ok?

CAMERON
Can you call Janmes to conme and pick
me up?
TONY
Yeah, sure man. \Whatever you need.
CAMERON
And Tony. ..
TONY

Yeah?
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CAMERON
You got sonewhere | could lie down
until he gets here?

TONY
Sure thing, bud.

| NT. FRAT HOUSE - NI GHT
Tony hel ps Caneron up the stairs of the frat house.

TONY
Easy now. W' re al nost there.

| NT. FRAT GUEST BEDROOM - NI GHT

Tony and Caneron enter the guest bedroom and Caneron |ies
down on the bed.

TONY
You can chill here until your
brot her gets here.

CAMERON
Thanks, Tony.

TONY
O course, ny dude. Holler if you
need anyt hi ng.

Tony | eaves the room and shuts the door behind him

Lyi ng on his back, Caneron once again tries to catch his
breath. He hears the door open again.

CAMERON
Yeah?

Cameron sits up to see Alice standing in the doorway.

CAMERON
What are you doi ng?

ALl CE
Didn't they teach you in church
that it's rude to | eave a | ady
hangi ng on the dance fl oor?

CAMERON
Yeah, sorry about that. | just
ki nd of freaked out.
ALl CE
It's ok. [I'msure you can make it

up to ne.

Alice shuts the door behind her and starts slowy strutting
toward the bed.
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ALl CE
You really can't hold your |iquor,
can you?

CAMERON

| thought it was just punch.

ALl CE
It's never just punch.

Alice reaches the foot of the bed.
CAMERON

Uh...Janes should be comng to pick
nme up soon

ALl CE
Well 1"l just keep you conpany
until he gets here.
CAMERON
That's not necessary. |'m good.
ALl CE

Are you though?

As Alice sits down at the foot of the bed, Canmeron quickly
pulls his legs up and plants his feet on the fl oor.

CAMERON
Wiy are you doing this?
ALl CE
Doi ng what ?
CAMERON
Don't. Please. | see what you're
doi ng.
ALl CE
?
CAMERON
Way are you doi ng what you're
doi ng?
ALl CE
Way not ?
CAMERON
We just net.
ALl CE
So?
CAMERON

So?!  You don't know ne.
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ALI| CE
Sure | do. You're Caneron, and |'m
Alice. Wat else is there to know?

Alice starts to lean in, and Caneron junps to his feet.

CAMERON
You know what? | think |I'm going
to wait for Janes downstairs

ALI CE
Wai t!

Alice grabs Caneron's hand, and he quickly snatches it away.
Alice is taken aback.

ALl CE
Dude, what's your probl enf!

CAMERON
What' s your probl enf!

Alice stands up.

ALl CE
|"mnot the one with the probl em
You' re the one who's been staring
at nme all night. And now that
you' ve gotten nme right in front of
you, you're going to play the choir
boy all of a sudden?!

CAMERON
...I"mnot interested.

Alice starts to creep closer and closer to Canmeron's face.

ALl CE
You see, you say that, but
downst ai rs, when we were danci ng,
and ny body was all pressed up
against yours, it really felt like
you were interested...so let's just
cut the crap, ok?

Caneron's breath quickens and his heart starts to pal pitate.

CAMERON
.1 think you shoul d | eave.
ALl CE
Fi ne, but know this: You keep
questioni ng everything, you'll find

yoursel f mssing out on a lot in
life, Cameron.

As Alice heads for the door, Caneron starts to shifts from
side to side, his face winkled with indecision.



16.
Cameron ultimately lets out a sigh of defeat.

CAVERON
Wait. ..

Alice stops just as she starts to open the door.

CAMERON
You're right...

Alice smles, turns back around, and shuts the door behind
her.

CUT TO BLACK.
I NT. FRAT GUEST BEDROOM - NI GHT - LATER

Later that night, from Caneron's groggy POV, he sees Alice
getting dressed at the foot of the bed.

She turns around and ki sses a half asleep Caneron on the
f or ehead.

ALI| CE
That was f un.

Alice turns around to | eave.

CAVERON
Wai t!

Caneron reaches for is phone on the nightstand.

ALI CE
Her e.

Al'i ce hands Caneron her phone instead, and he enters his
nunber .

CAMERON
You'll call nme later?

Alice takes back her phone and sm rks.

ALI CE
See you around.

Alice | eaves the bedroom and Cameron falls back asl eep.
| NT. FRAT GUEST BEDROOM - DAY
SUPERI MPOSE: " 71 days until the interview

The next norning, Canmeron wakes up still in Tony's guest
bed.

He grabs his phone off of the nightstand and sees a
notification for five mssed calls from Janes.
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CANVERON
Ch no. ..

Snapped back to his senses, Caneron falls out of the bed and
stunbl es towards the door.

| NT. FRAT HOUSE - DAY

Wth his clothes unkenpt and his ears ringing, Cameron
slowy waddl es his way though the aftermath of Tony's party.

Trash and debris clutter the disaster area that once was the
frat house.

Cameron wi nces as soneone abruptly bangs on the front door.

Upon making his way to the door, Caneron opens it to find
Janmes st andi ng out si de.

JAMES
There you are!

Overjoyed to see his step-brother, Janes enbraces Caneron
wi th a warm hug.

CAMERON
Hey, Janes...

JAVES
You said you were taking an Uber
home, but | couldn't find you this
nor ni ng and got concer ned.

CAMERON
Tony didn't call you?

JAMES
Tony? Wiy would Tony call ne?

Sonmething is heard shuffling behind Canmeron, and he and
Janmes turn around to see Tony laid out on a recliner buried
under a pile of trash

TONY
Hey Preacher Man, you still here?
Tony notices Janes.
TONY
Hey, Preacher Brother Man! | was

just about to call you!
Caneron gives Janes an enbarrassed | ook
| NT. JAMES'S CAR - DAY

James drives his car wwth Caneron riding shotgun
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JAMES
(1 aughi ng)
Yeah, man. That's why Mm al ways
said to make sure you drink froma
can or sonething that hasn't been

opened.
CAMERON
Yeah, | know. | just...wasn't
t hi nki ng.
JAMES
Well it could ve been a | ot worse.

At | east you're here now and
relatively ok, all things
consi der ed.

CAMERON
Ri ght .

The two go silent for a beat.
Janes sees concern on Caneron's face.

JAMES
But other that that, did you have a
nice tine?

CAMERON
| guess.

JAVES
You guess?! Wth how adamant you
were about going to this party, |
woul d' ve hoped to get nore out of
you than 'you guess'!

CAMERON
VWhat do you want ne to say? It was
| oud and obnoxi ous, and there were
too many peopl e pressed up agai nst
each other. It was suffocating. |
didn't like it.

JAVES
Well | could ve told you that. In
fact, | did tell you that.

CAMERON
| know you di d.

JAMES
(teasingly)
And yet, you went on and did it
anyway.

CAMERON
Al right, Janes...
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Janes smrks.

JAMES

But hey, I'm proud of you.
CAMERON

What ?
JAMES

In all seriousness, it's good for
you to take a step outside of your
confort zone. You've experienced
it for yourself, and now you know.

CAMERON
Yeah.

The two are silent for a few beats.
JAMES

So, that interview of yours is
comng up pretty soon, huh?

CAVERON
71 days.
JAMES
Qoh, counting down the days, | see.
You excited?
CAVERON
Excited? Wiy would | be excited?
JAMES
Well it's either that or nervous.

| hate when people ask if you're
nervous. O course you're nervous.
And if not, it just gives you a
reason to possibly be nervous.

Janmes eyes Caneron ignoring himand | ooking down at his
phone.

Janmes bites his lip in hesitation before speaking again.

JAMES
Did...sonmething el se happen at the
party?

CAMERON
What ?

JAMES

Doesn't have to be anything bad.
Just...did you neet anyone
interesting at the party?

CAMERON
Uh...no. Not really.
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JAMES
Not really?

CAMERON
Nope.

JAMES

You were at that house all night,
and you nean to tell ne not one
person stood out to you?

CAMERON
Well, there was this one girl.
Alice.

JAVES

Alice? Alice Marie?
Caneron arches his eyebrow in surprise.

CAMERON
Yeabh. You know her?

JANVES
| know of her. Her sorority had a
bake sale at the church not too
| ong ago. Pretty girl.

CAMERON
Yeah. ..l guess she is.

Caneron turns his head and | ooks out the w ndow, m ndlessly
observing the houses go bhy.

JAMES
So how was she?
CAMERON
What ?
JAMES
Alice. How was she at the party.
CAMERON
OCh, cool. You know, she was cool.
JAMES
What' d you guys do?
CAMERON
Oh, you know. Talked. That's
about it.
JAMES
Cool .

Canmeron starts to | ook out the wi ndow again, and there's a
few nonents of silence.



JAMES
What' d you guys tal k about ?

CAMERON
Jesus, James! You want ne to give
you a play-by-play of every single
t hi ng that happened | ast night?!

JAMES
Wll it wouldn't hurt. It's like
pulling teeth trying to get you to
talk about it. You don't have to
get so defensive.

CAMERON
' mnot getting defensive!

JAVES
See, the nere act you telling ne
you're not getting defensive shows
me that you indeed are getting
def ensi ve.

CAMERON
Oh, whatever man. |t was just
smal | talk. The nusic was |oud. |
could barely nmake out a word she
said. It didn't go any deeper than
that. You happy now? You

satisfied.
JAVES
...not really.
CAMERON
Well, you're just going to have to

learn to live with it, man.

JAVES
...sorry | asked.

EXT. CAMERON AND JAMES' APARTMENT - DAY

James pulls his car into the parking |lot of his and
Caneron's apartnent buil di ng.

| NT. CAMERON AND JAMES' APARTMENT - DAY
Caneron and Janes wal k into their apartnent.

JAVES
Wth everyone getting ready for the
mssion's trip, I'"'mgoing to be a
bit short-staffed at the church.
You' re still stopping by tonorrow
to help out, right?

CAMERON
Yeah.
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Caneron starts to head for his room but he stops and a | ook
of renorse washes over his face.

CAVERON
Hey Janes, |'msorry for snapping
at you. | was exhausted fromthe
ni ght before. | really didn't fee
like. ..

JAMES
You don't have to apol ogi ze,
Caneron. | get it.

CAVERON
Right. Thanks for picking nme up.

JAMES
O course. Anything you need,
Caneron. |I'mthere for you

Canmeron turns back around and heads for his room
| NT. CAMERON S BEDROOM - NI GHT
Caneron stares intently at his open |laptop in bed.

Every few m nutes he gl ances over at his phone sitting on
hi s ni ghtstand, before returning his gaze to his | aptop.

Caneron's wall is decorated with certificates and ri bbons of
acconpl i shnments for various witing conpetitions.

The | aptop displays a pronpt for his graduate school
i ntervi ew.

Canmeron rests his head agai nst the headboard behi nd hi mand
cl oses his eyes.

| NT. AUDI TORI UM - DAY - DREAM SEQUENCE

Canmeron is once again on stage in the auditoriumin front of
t he panel .

YVETTE
Camer on, what nmade you want to
apply to our progranf

CAMERON
.uh...l like to wite.

YVETTE
You like to wite?

CAMERON
Yeah, you could say it's a passion
of m ne.

YVETTE
And what exactly do you wite?



CAVERON

Lately, | haven't really had nuch
time. The last thing | wote was
for school.

| NTERVI EVER

So what have you been doing lately?

CAMERON
Traveling, nostly. Doing m ssion
work with ny brother and ny father.

| NTERVI EVER
And you didn't wite then?
CAMERON
Like | said, | didn't have the
time.
| NTERVI EVER

So when you were in school, when
you had the tinme, as you say, what
was the [ast thing you wote?

CAMERON
It...it was sonme assignnent.

| NTERVI EVEER
So what you're saying is, you only
wite when an assignnment calls for
it.

CANVERON
VWhat ?  No.

| NTERVI EVER
By that token, M. Stephens,
everyone in your class is a witer.

CAMERON
No! It's not |like that!

| NTERVI EVEER
Wio are you, Caneron Stephens? Are
you a witer? Are you a
m ssionary? O are you whatever
your environnment dictates you
should be in the nonment? These are
t he questions you nust answer in
order to be eligible for our
progranms. These are the questions
with the answers we are | ooking
for.

END OF DREAM SEQUENCE
| NT. CAMERON' S BEDROOM - NI GHT

Canmeron opens his eyes and is back in his bedroom
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He grabs his phone off of the nightstand, and he |lets out a
si gh of disappointnent as he turns on the screen to see no
new notifications.

Canmeron sets the phone aside, clicks open a new tab on his
| apt op, and | ogs onto I nstagram

After a brief nonment of hesitation, Caneron types 'Alice
Marie' into the search bar and pulls up her account.

He scrolls through Alice's various posted pictures for a
whil e before switching over to her tagged photos.

A |l ook of horror washes over Caneron's face as he sees a
photo of Alice locking lips with Vincent at Tony's party the
ni ght prior.

A dunbf ounded Caneron closes his | aptop, sets it aside, and
slowy lies down in bed.

MEMORY FLASH

A) Frat House: Alice pointing to Vincent across the room at
the party; Alice smugly |ooking at Vincent as she and
Camer on sl ow danced.

| NT. CAMERON S BEDROOM - NI GHT

A defeated Caneron turns off the lights and goes to bed.

| NT. THE GYM - DAY

SUPERI MPOSE: " 70 days until the interview

Canmeron works the row ng machi ne at the gym

As he takes a rest after his set, he eyes a young wonman,
DANA PARKS (20s), sitting down at the machine next to him

Dana turns in Caneron's direction, and he quickly | ooks
away .

EXT. THE GYM - DAY

Caneron exits the gym and as he wal ks towards the parking
lot, he sees Alice up ahead, along with two of her FRI ENDS.

Canmeron darts for cover behind a car, and he observes the
t hree young wonen pass the gym and conti nue wal ki ng down the
street.

As the trio wal k out of view, Caneron shakes his head in

i ndecision. Finally, and al nost reluctantly, Cameron gets
out from cover and runs back into the gym

| NT. THE GYM - DAY

Caneron re-enters the gymand fast-wal ks his way through the
first floor and towards the back exit.
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EXT. THE GYM SI DEWALKS - DAY

Caneron finds hinself outside on the sidewal k upon exiting
t he gym

He takes off running up the sidewal k until he reaches the
street corner where Alice and her two FRI ENDS approach from
several yards away.

Canmeron stops at the corner to catch his breath, and he
turns and proceeds to strut towards Alice, who is engaged in
conversation wi th her FRI ENDS.

CAMERON
(nervously)
Hey Ali ce!

Alice | ooks up at Caneron and politely smles.

ALI CE
Hi .

Alice imediately returns her attention to her FRI ENDS
conversation, and the three wal k past Caneron w t hout
ski ppi ng a beat.

Cameron stops, turns around, and | ooks at Alice in disbelief
as the three wonen continue wal ki ng down the street.

I NT. THE CHURCH - DAY

Canmeron is later that day in church hel pi ng Janmes set
panphl ets down in the pews.

CAMERON
It's like she didn't even recognize
ne!

JAVES
Well she said "hi" to you, didn't
she?

CAMERON
Yeah, but it was less of a "hi, I'm
so happy to see you" type of "hi"
and nore of a "I don't really know
who you are, but | don't want to be
rude, so I'll say '"hi' anyway" kind
of "hi".

JAVES
That's a very specific type of
"hi".

CAMERON

Janmes, |'m being serious!
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JAMES
| know, | know. Look, maybe you
just caught her off guard. You
said she was wth her friends at
the tine. Maybe she didn't see you
until the last second, and at that
poi nt she couldn't do anything but
just say "hi". | nean, you guys
just nmet. You can't expect her to
drop everything she's doing just
because she sees you, right?

CAVERON
| guess. ..
JAMES
(1 aughs)

| don't even know why you're so
hung up on this girl all of a
sudden. It's not |ike you two...

Janmes pauses as if he has had a sudden realization, and
Caneron gives hima guilty | ook.

JAVES
No...you didn't!

Camer on shrugs.

JAMES
Ah, man! You said you guys just
t al ked!

CAMERON
W did tal k!

JAMES

Sounds like you did a ot nore than
just talk! You lied to ne!

CAMERON
No, no! | did not lie. | just
omtted part of the truth, and |
did that because | knew you woul d
react this way.

JAVES
Well, how am | supposed to react?!
Conme on, Cameron! You're better
t han thi s!

CAMERON
See! That right there is what |I'm
tal king about! It's that
sel f-righteous, condescendi ng,
j udgenental attitude that makes ne
not want to tell you stuff |ike
this! 1 don't need you to be Dad.
( MORE)



27.

CAMERON (cont' d)
| don't need you to be ny preacher.
| just need you to be ny brother,
Janes!

JAMES
You don't want nme to be a preacher,
but that's exactly who | am
Canmeron. You don't get to pick and
choose.

CAMERON
But you don't get to talk to ne
like I'"mjust sone vagabond off the
street. Because |'m not.

JAMES
Fi ne. ..

CAMERON
You get it?

JAMES
Fi nel

Janes shakes his head in disbelief.

JAVES
Can | at |east ask you why?

Caneron rai ses his eyebrows.

CAMERON
Wy ?
JAVES
Yes, why?
Canmeron | aughs.
CAMERON

You' re kidding, right? You have
seen what she | ooks |ike?

JAVES
That's not what | neant. | mean
why after how we've been raised al
t hese years?

Caneron sets aside the remaining stack of panphlets in the
pew besi de him

CAMERON
Wel |, singing the chastity song in
Sunday school is way different from
actually being there in the nonent
when the situation presents itself
to you. I'mnot |ike you. You' ve
( MORE)



CAMERON (cont' d)
got the libido of an old decrepit
nonk.

JAMES
| do not!

CAMERON
Oh, please. A pretty girl wal ks
into the room you don't so nmuch as
turn your head.

JAMES
That's because |'ve | earned how not
to be controlled by the desires of

the flesh.

CAMERON

(nmocki ng)

"Desires of the flesh! Desires of
the flesh!™ | hate it when you
talk like that! Look, I'mnot a
crazy person, and it's been 22 |ong
years. | would think you'd excuse
me for being human.

JAMES
But it was a random hook- up,
Caneron! | can't imagine it being

at all worth it.
Camer on pauses to reflect.

CAMERON
No...no it was not. | think she
was just using ne to get back at
her ex, Vincent. Look, she caught
me with ny guard down. That party
was full of people, and yet |
couldn't feel any nore alone. But
she started reaching out to ne.
Talking to me. |I'mnot used to
peopl e com ng out of nowhere and
taking an interest in ne like that.

JAMES
But Canmeron, have | not done that
for you?

CAMERON

You don't count. You're famly;
you're pretty much obligated to be
there for ne.

James chuckles as if to say, "Not necessarily."”
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CAMERON
Besides, | can't keep relying on
you to be around. 1In a few nonths

you're going to go with Dad on his
mssion trip. You're going to be
on the opposite end of the world,

and I will be alone.

JAMES
OCh, Caneron. You're never going to
be al one. ..

CAVERON
| know, | know. | get it. "Cod's
al ways with ne; He's never going to
| eave nme." | understand it; | do.

But sonmetines it's nice to actually
feel sonmething tangible for once.

JAMES
And is that what Alice did for you?

Cameron doesn't respond. He just sits down in the adjacent
pew. Janes sits down next to him

JAMES
Look, Cameron. You've got to
believe me when I tell you I
understand. | may not be able to
enpat hize wth you, but | do
under st and where you are com ng
from But | don't think you need
convincing that your encounter with
Alice was not the answer. She saw
weakness within you, and she preyed
on and used that weakness to
fulfill her own needs. And once
she was done with you, she just
tossed you aside and noved on with
her life like it was nothing. |It's
aterrible, terrible thing to do to
a person. But unfortunately,
that's the world we live in. And
you let it happen.

CAMERON
But what if that's ny only option.

JAVES
Caneron, you know that's not your
only option.

CAMERON
Ch, conme on. My circle is not
exactly big. Wuere else am| going
to go?

Janmes waves his arm around, notioning to the church around
him Canmeron shakes his head and gets up fromthe pew.



CAMERON
No. No, you know | can't.

Janmes gets up as well.

JAMES
Come on, Caneron. How |ong ago was
t hat ?

CAVERON
Not |ong enough. [It'll never be
| ong enough.

JAMES
Canmeron, you can't let a just a few
peopl e. ..

CAVERON

It was nore than just a few people,
and you know it!

JAVES
And you're going to |let that keep
you fromcomng to church?

CAVERON
| can't just sit down and pretend
everything is ok when it's not!

JAMES
. ..

CAMERON
Because that's exactly what they
did! They canme and sat down and
di d not hi ng!

JAVES
! | get it! I'msorry.

A nowriled up Caneron tries to regain his conposure.

JAVES
Look, maybe it's a blessing in
di sgui se that you're not really
maki ng the connections you want to
make right now. You're about to go
off to grad school. You don't want
to be tied down by anyone here that
can hold you back

Cameron scoffs.

CAMERON
That's if | can even get into grad
school. This whole interview thing

is really psyching ne out, man.
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JAVES

Are you having second thoughts?
CAMERON

No, it's just...|l keep reading the

pronpt, and sonething just isn't
sitting right with ne. They're
going to ask ne who I am and |

don't think I have an answer.

JAMES
What do you nmean?
CAMERON
VWhat do | even do? | just goto

school and cone hone. Go to school
and cone hone. Yes, lately I've
been hel ping you out here and on
your trips, but that's your life.
That's your calling. Wat do | do
that's not defined by this
never - endi ng cycl e of nonoTony? |
never saw it before. | never even
t hought about it before. But now
that I'm done wth undergrad |
can't help but see that all [|'ve
got is not hing.

JAMES
That's not true, Cameron. You're a
witer.

CAMERON
I s that enough though? Do I |ike

to wite? Yes. AmIl good at it?
Sure. But everyone applying to
t hat program can say the sane thing

and then sone! It's a witing
program |'ve got nothing that
sets nme apart. Nothing that makes
nme, me!

A frustrated Caneron slunps back down in the pew. Janes
sits back down next to him

CAMERON

' m happy for you James, but | envy
you. You're going to be out there
with Dad |living your dream This
programis the only card |'ve got
left to play. It's the only thing
|'ve got left. If | don't make it,
that's it for ne.

JAMES
No need to be so dramatic. | think
you're selling yourself short.
You' ve got plenty to bring to the

( MORE)
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JAMES (cont' d)
table when it conmes to this
program You're just so caught up
in your own head that you don't
even recognize it. You just need
sonething to bring it out in you.

CAVERON
Li ke what ?

JAMES
| don't know. But | think it's
safe to say it's not going to
anot her one of Tony's parties. It
was a valiant effort, but no.

Cameron puts his hand on his head.

JAMES
...and if you feel |ike you just
have to make sone kind of
connection, start in the places
that are already in your circle.

CAVERON
But | just told you that | don't go
anywher e.

JAMES

But that's sinply not the case.
You go the store..

| NT. GROCERY STORE - DAY
Caneron is grocery shoppi ng.

JAMES (V. Q)
You go to the mall..

| NT. THE MALL - DAY
Caneron exits a store in the mall.

JAMES (V. Q)
And you spend plenty of tine in the

gym
I NT. THE GYM - DAY

Cameron is once again in the gym He eyes Dana from across
the room

JAMES (V. Q)
| f you see soneone you find
interesting, you should try to talk
to them \What's the worst that can
happen?
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| NT. THE CHURCH - DAY
Cut back to Caneron and Janes in the church

CAMERON
They ignore ne. They call the
police. They die.

JAVES
Ok, now you're just being silly.
If you don't want to be direct, al
you have to do is find an excuse to
talk to them It could be
anyt hi ng.

I NT. THE GYM - DAY
SUPERI MPOCSE: " 69 days until the interview

At the gym Caneron watches as Dana takes out her
headphones, and neatly ties ties themup before putting them
in her pocket.

Cameron reaches into his pocket and pulls out his own pair
of neatly tied up headphones. He unties them and makes his
way towards Dana.

CAMERON
Excuse ne. ..

Dana turns and | ooks in Cameron's direction.

CAMERON
Sorry to bother you. It's just
that | couldn't help but notice the
way you tied up your headphones
there. Mne always get tangled up
in my pocket. You m nd show ng ne
how you do it?

DANA
Oh, sure thing!

Dana takes her headphones back out, unties them and
proceeds to show Canmeron how to neatly tie themlike she did
bef or e.

DANA
See? That's all there is to it.

CAMERON
Www  Thanks! You're a life saver!

DANA
No problemat all.

CAMERON
| didn't nmean to interrupt you
It's just that...



DANA
Ch, don't worry about it. You're
fine.

CAMERON
Well actually, |I'm Cameron

Camer on St ephens.
Caneron reaches his hand out. Dana shakes it.

DANA
Dana Parks. N ce to neet you

CAMERON
Nice to nmeet you, too. Sorry, that
was a | ane j oke.

DANA
(1 aughi ng)
Oh, don't worry about it. | hear
those all the tine.
CAVERON
Right, well...thanks again! 1"l

see you around!

DANA
Sounds good! See ya!

Dana wal ks away.
| NT. GYM RESTROOM - DAY

Clutching the sink, Cameron attenpts to regain his
conposur e.

CAMERON (V. Q)
| don't think | can do this.

| NT. THE CHURCH - DAY
Cut back to Caneron and James in the church
JAMES
Nonsense! That's just irrational
fear talking. Are you someone who
is defined by irrational fear?

CAMERON
. no.

JAVES
Then don't act like it! Take
charge! Go for what you want!
| NT. GYM RESTROOM - DAY

Camer on hypes hinself up

34.
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CAMERON
You can do this. She's just a
girl. You can do this.

I NT. THE GYM - DAY

Dana bends over to drink fromthe drinking fountain. As she
strai ghtens back up, Caneron suddenly appears behind her.

CAVERON
Hi!

A startled Dana junps at the sight of Caneron

CAMERON
Oh, sorry! | didn't nean to
startle you. There was just
sonething | wanted to ask you

DANA
You forgot how to tie your
headphones al ready?

CAMERON
No, no. [|'mgood on that front.
It's just that...

Dana listens intently, and Canmeron |ets out a sigh.

CAMERON
Wbul d you possibly be interested in
joining me on a date or sonething
like that?

An extrenely of fended Dana | ooks at Caneron in di sgust and
sl aps himhard across his face.

Caneron's comment and the slap is revealed to be an inmagi ned
scenario in Canmeron's mnd, and Caneron and Dana are once
again standing in front of the drinking fountain right after
Caneron startled her.

DANA
Well, what is it?

CAMERON
Un..right, well...it's just that
|"ve seen you around a lot lately,
and | was wondering if maybe...if

you don't mnd...nmybe you wanted
to go out with ne? GCet sone coffee
or sonet hi ng?

DANA
Sure that sounds great!
CAMERON
Yeah, it's ok; | understand...wait,

what ?
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DANA
| | ove coffee! That sounds |ike
f un!

CAMERON
Wait, really?!

DANA
Yeah, why not? You've ever been to
Jackson Park?

CAVERON
Unh...no, but I've driven by it on
occasi on.

DANA

It's really nice there. W can go
there, get coffee, and talk and
wal k around. Here!

Dana hands out her phone to Caneron.

CAMERON
VWhat's this?

DANA
My phone, silly! Put your phone
nunber i n!

CAVERON
Ch, right! Hal!

Cameron grabs Dana's phone, enters his contact information,
and hands it back to her.

DANA
Alright, how s this Saturday at
around noon, sound?

CAMERON
That works for ne.

DANA
Geat! Well, I'll reach out to you
before then. Until then, I'll see
you around.

CAMERON

Awesone, thanks!
Dana wal ks off, and Caneron just stands there in awe.
MONTAGE - VARI QUS

A) Caneron's Bat hroom - Caneron engages in personal groom ng
and hygi ene.

B) Caneron's Bedroom - Caneron goes through his wardrobe to
pick the ideal outfit.
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C) Carwash - Caneron takes his car through the carwash.
| NT. CAMERON AND JAMES' APARTMENT - DAY

Camer on suddenly stops in place and gives Janes a | ook of
di stress.

CAMERON
Wait! What if she cancel s?

JAMES
Why woul d she cancel ?

CAMERON
| don't know. Wy would she say
yes in the first place?

JAMES
VWhat ?!

CAMERON
No one says yes. Ever. And if
they do, they just end up
cancelling. ©GCh ny God! She's
goi ng to cancel!

JAMES
Don't be ridiculous. You don't
know t hat .

CAMERON

And you don't know that she won't,
whi ch neans she very well coul d.

JAVES
Ok, why are you doing this to
yourself? Wiy is it so hard for
you to believe that you are an
i nteresting person that sonmeone
woul d genui nely want to go out
with?

Cameron just stares at Janes for a beat.

CAMERON
Because. .. ... "' m nme.

Canmeron phone starts to ring.

Janes doesn't react to it, but Caneron takes it out of his
pocket and sees that he has an incom ng call from Dana.

JAMES
VWhat is it?

CAMERON
It's her.

Canmeron answers the phone.
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CAMERON
Hel | 0?

DANA ( PHONE)
Hey t here!

CAMERON
Hey...Dana! | was just...thinking
about you.

DANA ( PHONE)
You don't say! Al good things,
hope.

CAMERON

Yeah. ... right.

DANA ( PHONE)
So | just wanted to confirm our
date tonorrow. No last mnute
changes or anything like that?

CAVERON
Uh, no. Tonorrowis still a go for
me. Jackson Park at 12:00, right?
DANA ( PHONE)
You got it! Looks like I'll see
you then! | |ook forward to it!
CAVERON
Yeah. .. haha...ne too. See you

t hen. Bye.

Camer on hangs up the phone and reluctantly | ooks up at a
sm rking Janes.

JAVMES
See? What did | tell you? Nothing
to worry about.

Caneron shakes his head in disbelief.

CAMERON
She could still cancel..

EXT. JACKSON PARK - DAY

SUPERI MPOSE: "66 Days until the interview

Hol di ng two cups of coffee, an anxious yet stil

wel | - groonmed and dressed Caneron slowy approaches the park
t abl es.

Dana i s nowhere to be seen, and Caneron |l ets out a nervous
si gh.

Canmeron sits down at the table and repeatedly sw tches
between sitting on one side and the other, though he
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ultimately settles for his original choice.

Cameron | ooks over at another table several feet away and
sees a young couple staring at him

Cameron gives the couple an enbarrassed smle and polite nod
before checking the tinme on his watch: 12:01.

A restless Canmeron starts mndlessly tapping his fingers on
the table while shifting fromside to side in his seat.

Camer on | ooks back over at the young couple who he sees
deeply engaged in playful conversation and banter.

DANA
Sorry I"'m| ate.

Not having noticed Dana wal k up to the table, Canmeron is
startled by her sudden arrival on the opposite side of the
t abl e.

DANA
| called nyself |leaving early too,
but traffic being traffic and
all...you know how it is. | hope I
didn't keep you waiting |ong.

Caneron clunsily gets up out of his seat and reaches out his
hand.

CAMERON
Ch, no. Not at all. | just got
here nysel f.

Dana shakes Caneron's hand.

CAVERON
Ch, I...uh...1 went on and got you
a coffee.

DANA

Oh, thank you so nuch!

The two sit down and there is a bit of silence as Dana sips
fromher coffee cup

CAMERON
So...uh...how are you doi ng today?

DANA
You know what? |'mdoing pretty
wel |l actually. It's Saturday; it's
a beautiful day...

CAMERON
It is.

DANA

How about you?
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CAVERON
Me? OCh, I'mdoing fine. You know,
fine.

Dana politely smles and nods, and there is another awkward
nonment of silence as she takes another sip from her coffee.

CAMERON
So...uh...how s the coffee?
DANA

It's good.
CAMERON

That's good. Yeah, | didn't know
what to get you, so | defaulted to
caranmel macchi at o.

In an instant, Dana deneanor shifts fromfriendly to
serious.

DANA
Did you say caranel ?!
CAMERON
Um .. yeah. ..
DANA

Did you know that there is no food
on this planet that | hate nore
t han caranel ?

CAMERON
Oh, I"'mso sorry! | didn't know
Here, you can switch with m ne
Dana puts on a huge grin and starts to | augh.

A perpl exed Caneron nervously |aughs as well.

DANA
I"mjust nmessing with you! |
actually love caranmel. | nmean LOVE
caranel! Any excuse to put caranel
on sonething to eat. |'d put
caranmel on salad if | could.
CAMERON
Sal ad?
DANA
Well it's Iike how putting caranel

on an appl e negates the whol e point
of eating an apple. You feel ne?

CAMERON
| feel you...
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DANA
Oh, but you shoul d have seen the
| ook on your face! | really had

you for a second, didn't 17!
Caneron rel axes slightly as he continues to awkwardly | augh.

Cameron | ooks over to see the sanme couple staring at him and
Dana fromthe table several feet away.

Dana | ooks over at the couple and proceeds to send a
friendly wave their way.

Cameron follows suit and waves as well, and the couple
reluctantly waves back.

An enbarrassed Caneron averts his eyes again as Dana takes
yet another sip fromher coffee and there is yet another
beat of awkward sil ence.

Caneron frantically darts his eyes around, |ooking
desperately for some topic of interest to break the ice.

CAMERON
So...uh...the weather. It is a
ni ce day today.
DANA
Yes, Caneron. | believe |I said
t hat al r eady.
CAMERON
That...that you did.
DANA
Caneron, are you alright?
CAMERON
Huh?
DANA
You' ve been so on edge ever since |
got here. It's ok to relax, dude.
Just breathe. |'mnot going
anywher e.

Canmeron takes in a deep breath and exhal es.

CAMERON
Look, I'mgoing to be honest with
you. |I'ma bit nervous.

DANA
"Abit"?

CAMERON
Well, "a lot" nervous...er...very
nervous. | know |I'm not supposed

( MORE)



CAMERON (cont' d)
totell you that. |'m supposed to
project this air of confidence, but
it's just not happening right now.
| never inmagi ned soneone |ike you
going on a date with soneone |ike
me, let alone ne asking sonmeone
like you out in the first place. |
just did it on a whim Totally
expected you to say no, and yet you
didn't; here we are. | didn't
think 1'd ever get this far, and |
don't know what to do.

DANA
Aww, you're sweet, Caneron, but
there's need for you to feel
intimdated by me. |I'mjust a
normal person |ike everybody el se.

CAMERON
Oh, | haven't had the greatest
track record with "normal people
i ke everybody else". In fact, |
was waiting all day for you to
cancel, or not even show up.

DANA
VWhat ?! | wouldn't do that! Who
does that?

CAMERON

You' d be surprised. One of the few
times | managed to get a date, she
calls to cancel the norning of. No
expl anation. Nothing but a "I

don't want to go out with you

Bye".

DANA
Ch wow. . .

CAMERON

At | east she had the decency to
call and cancel . There was this
other girl | was supposed to go out
with. W set a tinme and place, and
| called her a few days prior to
confirm | didn't hear back from
her until a couple of days after
the day we were supposed to go out.

DANA
Ah, man. ..

CAMERON
Yeah....l"msorry. | guess the

other rule is to not tal k about
( MORE)
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CAMERON (cont' d)
past dating experiences. O |ack
t her eof .

DANA
Oh, well that's ok. W' s naking
all these rules up anyway? If it
makes you feel better, 1'IIl tell
you one of m ne.

CAVERON
k.

DANA
So in high school we had that
dance. Not prom but the one where
the girls asked out the guys.
The...the...uh..

CAMERON
Sadi e Hawki ns?

DANA
Sadi e Hawkins! That's right! Well
anyway, there was this really cute
guy I was crushing on at the tine.
H s name was Ti not hy Bean.

CAMERON
Bean?

DANA
| know, right? Well Timwas a
super nice guy, but he was way out
of ny | eague.

CAMERON
Nah, you?

DANA
Yes, nme. You kidding? Especially
back then. Please. But anyways,
ny friends were hyping ne up. Like
what was the worst that could
happen? He say "no"? So | asked
him and you know what he sai d?

CAMERON

"No" ?
DANA

Wrse! "I'Ill think about it"!
CAMERON

Ch, no. That is worse.
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DANA
| know, right! And | guess he's
still thinking about it to this day
because that's the last tinme he's
ever spoken to ne.

Caneron | aughs.

CAMERON
Ch, no! I'msorry. | don't nean
to laugh. It's just...

DANA
Oh, please | augh away! It's funny

now. It wasn't back then, but it
is what it is. People just suck,
don't they?

CAMERON
Yeah, peopl e suck.

DANA
Mm hnm  But that's ok because it
makes it that nuch nore speci al
when you find people who don't.

CAMERON
Hhm

Canmeron and Dana | ook at each other for a beat.

DANA
You know what |'ve noticed?
CAMERON
What ?
DANA
You're not so tensed up anynore.
CAMERON
. ..
DANA
See? | told you, I'mno one to get
all worked up about.
CAMERON
Yeah. ..
DANA

But you know what? It really is
such a nice day. So nmuch so that
we' ve brought it up twice. |It'd be
a waste just to spend it sitting
here. Let's walk around and
stretch our legs a bit. It's a
beauti ful park!



CAVERON
Sure thing. |'mdown for that.

EXT. JACKSON PARK WALKI NG TRAIL - DAY

Caneron and Dana stroll along the Jackson Park wal ki ng
trail.

DANA
So your step brother, he's a
preacher?

CAMERON

M ssionary. Just like his father.

| think he's banking on it bringing
them cl oser together. He wants to
be just like him but I'd rather
Janmes just stay Janes.

DANA
Wel | what about you? You work at
the church too?

CAMERON
On occasion | help Janes out here
and there. After | graduated |
spent sone tine traveling around
wth themfor a bit, but I kind of
wanted to do my own thing. M ssion
wor k was al ways Janes and Dad's
beat. |1'mnot nmuch of a church
person nyself. | guess | fell nore
inline wth ny nother.

DANA
And what does she do?

CAMERON
Uh, she was a witer

DANA
WAs?

CAVERON
Yeah, she's...no longer with us.

DANA
Oh Caneron, |I'msorry. | didn't
know. . .

CAMERON
Nah, it's fine.

DANA
So you like to wite too?
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CAVERON
Yeah. | do. I'mactually trying
to get into grad school for
witing.

DANA
Oh, that's interesting!

CAMERON
Yeah, in theory it is, but |I've
been having a bit of trouble
| ately.

DANA
How so?

CAMERON
|'ve got an interview comng up in
66 days, and they're going to ask
me questions |ike what exactly
makes ne, ne.

DANA
Well, if there's anyone qualified
to answer that question, it's you.

CAMERON
You would think that, yes. But |
don't know. So many people are
going to be applying to that
program and well, |I'mnot that
i nteresting.

DANA
Onh please, Caneron. You're plenty
i nteresting.

CAVERON
That's nice of you to say, but
you' ve only really known ne for
what ? An hour?

DANA
Yes, but in that tinme | could
already tell so nmuch about you.
It's not just what you do, but what
you say as well. Your personality
conmes out in how you tal k. Your
perspective. Your view of the
worl d. For exanple, are you a
Chri sti an?

CAMERON
Yes.

DANA
Wy ?
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CAMERON
[t's...what | was rai sed on.

DANA
But if you weren't raised on
Christianity, would you still be

one? \What if you were raised in a
Musl i m househol d? O a Buddhi st
one?

CAMERON
|...don"t know. | have to believe
that if one's | ooking for answers
that they'll eventually find it.

DANA
So you believe Christianity to be
t he answer?

CAMERON
| do.

DANA
But you're not a church person.

CAMERON
You don't have to be a church
person to be a Christian.

DANA
But you were literally raised in a
househol d t hat enphasi zed t he
i nportance of the church. And yet
you decided for yourself that it
was not for you

CAMERON
"Not for me" sounds a bit strong.
Look, | believe that the church is

there to hel p shepherd people who
are in need, but people use it as a
crutch. Live their lives however
they will but turn around and go to
every Sunday service so they don't
have to feel bad. Because "Hey, at
| east | went to church”". And then
the church in turn takes advant age
of the situation. Catering their
message j ust enough to a receptive
audi ence who's willing to do
anything to cleanse their souls.
Including falling in line, staying
qui et, | ooking the other way... M,
|'d rather live for ne.

personal relationship wwth God is
just that, personal. | don't need
anyone else to tell me what |I'm
doing wong in their eyes.
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DANA
Hm | think you just nmade ny
poi nt for me?

CAMERON
What do you nmean?

DANA
No one taught you to think |ike
that. |It's just been inside you

all this time. Up here.

Dana points to Caneron's tenple.

CAMERON
Did you just psychoanal yze ne?
Dana | aughs.
DANA
If I was a psychiatrist, 1'd

probably use those powers for evil.
But what if | told you that | too
was a witer?

CAMERON
|'d say that that's one big
coi nci dence.

DANA
And you'd be right. And | was only
pl ayi ng devil's advocate earlier.
My nom was raised Catholic and ny
dad's a Christian. | ended up
falling sonmewhere in the m ddl e.

CAMERON
So why do you believe what you
bel i eve? Wiy do you believe in

God?

DANA
Well, | look around and think about
this world and all the people in

it. | think about our day-to-day
lives and what we have to do just
to survive and | ask nyself this:
if there's no God, then what's the
poi nt ?

Canmeron nods in contenplation, and the two continue wal ki ng
down the trail.

EXT. JACKSON PARK RESTROOMS - DAY

Camer on and Dana approach the restroom building in Jackson
Par k.
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DANA
VWl |l Cameron, | had the nost
wonderful time with you

CAMERON
Yeah, nme too. | can still walk you
to your car if you like.

DANA
Oh, well actually 1"'mgoing to
visit the lady's roomfirst. No
need to wait up for ne. But I'l
call you later, yeah?

Caneron | ooks surprised.

CAMERON
Um yeah. That sounds good.

DANA
G eat !

Dana ki sses Caneron on the cheek and heads into the
restroom

Caneron stands frozen in disbelief.
| NT. CAMERON AND JAMES' APARTMENT - DAY

Canmeron enters the apartnment and sees Janes, his back turned
to Canmeron, on the phone.

JAMES
(on the phone)
Yeah but...yes...yes sir...yes
sir...ok...love you da..

Bef ore Janes can finish his statenent, the phone hangs up.
A solemm James turns around to face Caneron

JAVES
Oh, hey.

CAMERON
Was that Dad?

JAVES
Yeah. Looks |ike he's not com ng
back |i ke he planned. Said that

there's still work to be done, and
that 1'Il just have to nmeet him
when | leave to go up there in a

f ew nont hs.

CAMERON
Oh...well that nmeans he won't be
here for...
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JAVES
Momi s birthday. | know. ..

Canmeron and Janes stand in silence for a beat.

CAMERON
Well, it's the job, right?
M nistry cones first.

JAVES
Right...well anyway Cameron, how
was your date? Tell me all about
it!

CAMERON
VWll there's not nuch to tell
other than the fact that | think it

actually went well. She seens
cool. She's interesting. And I
probably won't ever hear from her
agai n.

Janmes rolls his eyes.

JAVES
Oh, Caneron! You and your
i ncessant negativity! It sounds
i ke you guys hit it off!
CAMERON
Yeah well, sonme things are just too

good to be true.

Caneron heads for his bedroom door, but Janmes bl ocks his
path and presses his hand on Caneron's shoul der.

JAVES
And sone things are just good
t hi ngs.
CAMERON
How do | know which is which?
JAVES
You' |l just have to wait and see,
but that's supposed to be the fun
part!
CAMERON
Ri ght. ..

Camer on si desteps Janes and continues on towards his room

JAVES
For what it's worth, |'m happy for
you, Caneron. | think things are
going to start turning around for
you big tinme.
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CAMERON
Well |ike you said, we'll just have
to wait and see.

| NT. CAMERON' S BEDROOM - NI GHT

Caneron once again sits up in bed with his laptop in front
of him

He stares at the G ad School Interview pronpt and then
cl oses his eyes.

| NT. AUDI TORI UM - DAY - DREAM SEQUENCE

Canmeron is once again on stage in front of the panel of
j udges at the auditorium

| NTERVI EVEER
"1l ask you one nore tine. Wo
are you?

CAMERON

Cameron hesitates and | ooks beyond the panel of judges to
see Dana sitting in the auditorium seats facing him

She smles and sends Caneron a friendly wave.

CAMERON
l...1 ama realist. | see the
world for what it is, and though
may W sh to change it, | know that
ultimately, | cannot. | resign

nyself to live in this world
because | have to. But the things
| wish to change, that's what |
wite about. | think that's why I
love to wite. |It's because it
allows me to escape to a world
where things don't have to be the
way they are. They can be better.

The Interviewer and Yvette nod in acceptance.

Caneron | ooks over at Dana, who gives hima thunbs up.
Caneron cracks a smle

END OF DREAM SEQUENCE

| NT. CAMERON S BEDROOM - NI GHT

Cameron's cell phone starts to ring, and he opens his eyes,
grabs it off of his nightstand, and sees that it's Dana.
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CAMERON
(on the phone)
Hel | 0?
DANA ( PHONE)
Hey t here!
CAMERON
Oh, hey! | was just thinking about
you.
DANA ( PHONE)
Mm hmm | bet. | just wanted to

call and let you know how rmuch |
enj oyed our date today.

CAMERON
Oh, yeah. | enjoyed it too.
DANA ( PHONE)

But...uh...there's sonething el se
wanted to tal k about.

CAMERON
?
DANA ( PHONE)
So, I"'mwiting a story, and |'ve

seened to have hit a bit of a wall.

CAMERON
Well what's the story about?

EXT. RESTAURANT - NI GHT
Dana waits outside of a restaurant.

DANA (V. Q)
So there's this girl...

CAMERON (V. Q)
Yeah?

DANA (V. Q)
She's pretty independent-m nded.
She' s been doi ng her own thing, and
excelling at it, too. She really
has no reason to change the status
quo, but then she neets this guy.

Caneron approaches Dana in front of the restaurant, and the
two enbrace in a warm hug before wal king into the buil ding.

CAVERON (V. Q)
.
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DANA (V. Q)
He seens |ike a good guy, but she's
hesi t ant because she's been hurt
bef or e.

EXT. PIER - DUSK
Canmeron and Dana | ean on the railing of a pier.
Dana stares longingly in Caneron's eyes, and he into hers.

CAMERON (V. Q)
Well what's this guy's intention?

DANA (V. Q)
| npossi ble to know for sure, but
she has a good feeling about him

CAMERON (V. Q)
I s that not enough for her to take
a leap of faith?

DANA (V. Q)
Maybe, but what if she falls?

CAMERON (V. Q)
VWhat if he catches her?

DANA (V. Q)
Woul d he though?

| NT. CAMERON AND JAMES' APARTMENT - NI GHT
James wal ks into the living roomof the apartnent.

From behi nd the couch, he can only see Caneron sitting and
wat chi ng tel evi sion.

CAMERON (V. Q)
What if he's afraid to fall
hinsel f? What if he understands
t he hesitancy? The pain? But he's
willing to take a chance.

DANA (V. Q)
What if she's not ready?

CAMERON (V. Q)
What if he's not ready? But he
takes the | eap. And she does as

wel | .
Janmes wal ks out of the room unable to see Dana sitting on
the couch as well, with her head |ying on Caneron's
shoul der.
DANA (V. Q)
And if we fall, we'll catch each

ot her.
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| NT. CAMERON' S BEDROOM - NI GHT

In the present, Canmeron is still sitting up in bed, with his
| aptop on his lap and his phone up to his ear.
CAMERON
You nean..."they'|ll catch each
other"...right?
Dana does not respond.
CAMERON

Dana? Dana?
There's a pause.

DANA
Camer on. ..

| NT. CAMERON AND JAMES' APARTMENT - N GHT
TI TLE CARD: TWDO MONTHS LATER
SUPERI MPOSE: "5 days until the interview

A dining roomtable is set wwth Cameron and Janes sitting at
opposite ends, both with a plate of steak, a | oaded baked
pot at o, and asparagus in front of them

Bot h Caneron and James have their hands cl asped, eyes
cl osed, and heads down.

JAVES

(prayi ng) |
Dear Lord, we thank you for this
day you have given us, and for this
nmeal that we are about to receive.
We ask that it will be nourishing
to our bodies, and that you wll
bless this tinme of fellowship.
Amen.

CAMERON
Anen.

Caneron and Janes start to cut into their respective neals.

CAMERON
Looks good.

JAVES
Thanks. | never quite perfected
her recipe, but I think I'mgetting
cl ose.

Cameron chews away at his steak

CAMERON
Mmm hmm
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JAMES
Those were always her favorite.

CAMERON
That they were.

Caneron takes of a sip of water.

CAMERON
So you excited for next week?

JAVES
You ki dding? W' ve been planning
this trip for six nmonths! O
course |'mexcited! W knows how

many people we'll be able to reach.
Plus | finally get to see Dad
agai n.

Cameron shrugs as he cuts another piece of steak.

Janes takes note of his reaction to his nmention of his
f at her.

JAMES
You know, | really wi sh you were
comng with ne.

CAMERON
That makes one of us.

JAVES
Ha! The fact that your grad school
interview just so happens to fal
on the day | |eave for ny mssion's
trip is a coincidence |I'm sure you
won't take for granted.

CAMERON
You got that right.

Cameron insincerely raises his water glass in a celebratory
fashi on.

JAVES
So | take it you're ready now?

CAMERON
Onh yeah. Definitely.

JAVES
Happy to hear it. See? 1| told you
you had it in you. You just needed
to do sone soul searching and find
it for yourself. But I'msorry I
haven't been all that avail able
t hese past couple of nonths to help
you out nore.
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CAMERON
Oh please, Janes. No need to
apol ogi ze. You' ve been busy at the
church. | get that.

Janmes gives a relieved nod.

CAMERON
Besi des, Dana's been hel pi ng ne.

JAVES
| see. And how have things been
bet ween you and Dana | ately?

CAMERON
Good. Good. We're going hiking
t onor r ow.

JAVES

Fun stuff. So, uh, any chance |
get to nmeet her before | go?

CAMERON
Huh?
JAMES
It's been two nonths. |'d think

you'd finally gotten over being
enbarrassed of ne by now.

Caneron smrks.

CAMERON
"' m not enbarrassed of you, Janes.
But you said it yourself. You' ve
been busy getting ready for your
trip. You're never around when
she' s around.

JAVES
| nean, you coul d've swung by the
church and brought her al ong.

CAVERON

Yeah right. She has been here in
t he apartnent though.

Janmes rai ses his eyebrows.

JAMES
Oh?

Canmeron | ooks up fromhis plate to see Janes' expression

CAMERON
Rel ax. It's not |like that.
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JAVES
No, no. [|'mnot saying anything.
| don't want to be accused of being
Dad or acting |ike your preacher
i nstead of your brother.

CAMERON
(sarcastic)
| appreciate it.

JAMES
But | wll say this: Ever since
you' ve gotten with that girl, 1've

noti ced you've gotten lighter
Canmeron com cally | ooks down at his bareskinned arm
Janmes rolls his eyes.

JAVES
| nmeant that you seem happier. And
| know | said it before, but |
truly am happy for you, Caneron
And I'mglad | get to see it before

| leave. | worry about you
soneti nes.

CAMERON
Ch, Janes. You know you don't have
to worry...

JAMES
But | do. It's ny job. W're
famly.

Canmeron nods, and there's a silent beat as the two conti nue
eat i ng.

CAMERON
So what's up with you?
JAVES
What ?
CAMERON
Well, | amevery bit as observant

as you believe ne to be, and I know
when sonet hing's been eati ng away

at you.
JAMES
Everything's fine. Really.
CAMERON
Janmes, that famly thing works both
ways. |If you can't be honest with

me then who. ..



JAMES
Ok, ok. It's just...you would
think he'd at | east call.

Canmeron nods in acknow edgenent.

CAMERON
Wl |, he's busy.

JAVES
It's his wfe's birthday, though.

CAMERON
Dead wife. And |I'm sure what ever
he's doing...

JAMES
You don't have to do that.
CAVERON
Do what ?
JAMES
Defend him For ny sake. | know
you don't mean it.
CAVERON
And what makes you say that?
JAMES
| see it in your eyes whenever |
bring himup. | know you're angry.
CAVERON

Angry? What reason could |

possi bly have to be angry with hinf
This is Preacher Cifton we're
tal ki ng about, after all. Wrld
renowned Preacher Cifton. Loved
donestically al nost as nuch as he's
| oved abroad. What a godly man, he
isl Wat a godly man! Providing
for his famly that he can't even
be bothered to call even though he
hasn't seen themin al nost a year

JAVES
Ok, Caneron. You've made your
poi nt ..

CAMERON
Have |? You worship the man

JAMES
| do not!
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CAMERON
Real ly? You just can't wait to go
up there and be with the man, even
t hough he doesn't give a crap about
you.

JAMES
That is not true! He is engaged in
mnistry, and he is providing for
his famly! That takes sacrifice!

CAMERON
Li ke Mon? Was she his sacrifice?

James is taken aback and is unable to respond.

CAMERON
You're right, James. | amangry.
|'ve been angry for a very |ong
time. But maybe |'ve been playing
devil's advocate for the man
because | don't want to distort the
perfect inmage you nust have of him
But you deserve better. The man
you | ove doesn't exist. He may
have once upon a tinme, but not
anynore. And you know it. You may
feel like it's blasphenous to even
criticize the man, but deep down
you know it to be true. And I
meant what | said. He is too busy.
He's too busy for us. He was too
busy for Mom He's not too busy
for the church, but what can | say?
It's his job. | only ask that if
you're so hell-bent on being Iike
him Be better. You already are.

Janes is at a loss for words, and both he and Caneron
continues to eat in silence.

EXT. H KING TRAIL - DAY
SUPERI MPOSE: "4 days until the interview
Caneron and Dana hike up a nmountain trail.
DANA
You never told nme how your nother
passed.
Caneron is visibly surprised by the question.

DANA
If you don't mnd...
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CAVERON
No, not at all. Unh...she was
struggling wwth nental illness, and
uh...eventually it got to be too
much for her and she...she..

Dana tries to reach out to consol e Cameron

DANA
Oh, Caneron. |'msorry. You don't
have to...

Cameron wal ks away from Dana's enbrace.

CAMERON
It's fine. 1It's been alnost three
years. You'd think you'd get used
to something like that. | guess
Dad got used to it a long tinme ago.

DANA
What do you nmean?

CAMERON
After she was di agnosed, Dad found
every excuse he could to distance
himsel f. Mre neetings at the
church. Another mssion's trip.
Can you believe that? You're going
to go on a mssion's trip while
your wife is suffering?!

DANA
VWl |l he was the breadw nner of the
house at that point, Caneron.

CAMERON
But there are other ways to..

Cameron pauses as his eyes start to get msty.

CAMERON
...and she didn't even stick up for
herself. She was so stoic. She
was trying to be strong for ny

brother and I, but | could see it
eating away at her. And | know Dad
could see it. | know the church

could see it. And they did
not hi ng.  Not hi ng.

Dana tenderly grabs Caneron's arm and he is initially
startled by her sudden enbrace.

CAMERON
Wen | said | take after ny nother,
| didn't just nmean the witing.
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DANA
Your anxiety?

Canmer on nods.

CAMERON
| don't want to end up |ike her.
Waiting for things to just get
worse until it's too late.

DANA
You don't have to be like her,
t hough. W are not what our
parents nmake us. W just take the
tools they give us and use themto
forge our own path

CAMERON
But what if |'mnot in control of
nmy situation?

DANA
Then stop trying to control the
situation, and just control the way
you react.

Camer on nods agai n.

CAMERON
We shoul d get going. This next
part gets a bit steep.

Canmeron and Dana proceed to hike up the steep hiking trail.

At one point, Caneron slips and falls to his feet, but Dana
hel ps hi mup, and they continue on their way up the path.

EXT. H KING TRAIL MOUNTAIN TOP - DAY

Caneron and Dana sit atop the nountain top, taking in the
gor geous vi ew bel ow t hem

CAMERON
You know, it's tinmes |like these
that | realize how content | am
Now t hat you've cone al ong and now
that grad school seens nore and
nore |i ke an actual possibility, |
think dif was right in saying
things are finally starting to turn
around for ne. So | want to thank
you, Dana. Even if things don't
work out the way | want themto, |
still have this nonment. And |
woul dn' t change anyt hi ng.

Canmeron | ooks off in the distance and is unable to see the
di ssati sfied | ook on Dana's face.



DANA
Caneron, there's sonething |I've
been neaning to talk to you about.

CAMERON
Yeah? Wat's up?

Dana hesit at es.

Caneron's

DANA
It's just...we've been together for
a couple of nonths now. ..

CAMERON
Yeah?

DANA
...l told you about ny ex, right?
Mal col n?  And how we were together
for two years?

CAVERON
You di d.

DANA
And when you're wth sonmeone for
that long you tend to get very
cl ose. ..

CAMERON
Ri ght. ..

DANA
And | was just wondering...Cameron,
are you a virgin?

eyes get w de.

CAMERON
Uh, no. | thought | told you.
There was this party, and...
DANA
You said you hooked up with a
sorority girl, Alice. |It's just

that you weren't really clear on
what exactly happened, and |

t hought maybe your definition of
hooki ng up was different from

m ne. ..

CAMERON
No, no, no. It definitely
happened. W had sex.

Dana | ooks surpri sed.

DANA
Oh. Un..so, how was it?
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CAMERON
VWhat ?

DANA
Seriously, how was it?

CAMERON
Un..it went by so fast that |
couldn't even really tell you

Dana rai ses her eyebrows.

DANA
Oh. . . ok.
CAMERON
That's not what | neant.
DANA
No, no. I[t's fine.
CAMERON

No, what | neant to say is...
Caneron lets out a sigh.

CAMERON
...sonetinmes you build sonething up
your entire life, and then it
happens, and then it's over, and it
can't quite live up to your

expectations. That's all I'm
sayi ng.

DANA
Oh, | see.

Dana | ooks off in the di stance.

CAMERON
You don't seem sati sfi ed.

DANA
Caneron, are you not attracted to
nme?

CAMERON

What? No! Are you kidding? |
woul dn't have asked you out if |
wasn't. ..

DANA
It's just that it's been two
nont hs, and you haven't tried to
make a nove even when |'ve tried to
be very receptive to one. And |
didn't know if you were just saving
yourself for marriage, but

( MORE)
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DANA (cont' d)
evidently not since you were with
Alice. So I'mthinking, maybe it's
ne.

CAMERON
But it's not! No!

DANA
But Cameron, you flinch whenever |
get close to you, and when | hold
you you stiffen up

CAMERON
| do not...

Dana reaches out to touch Caneron's arm and he
instinctively jerks his arm away.

DANA
See?
CAMERON
Ok, ok. Look. Alice was a
m stake. | junped into it when

knew | shouldn't have, and | don't
want to nmake the sane kind of
m st ake agai n.

DANA
Wth me?

CANMVERON
Right. Wiit, no! That's not what
l...look, when Cif found out about
Alice. ..

DANA
So you don't want to have sex with
me because you're afraid of what
your step brother m ght think?

CANVERON
VWhat ?  No!

DANA
Look Caneron, | understand if you
don't want to because you want to
adhere to your Christian
principles. | was brought up the
sanme way, and | can respect that.
But I'mnot entirely convinced that
that's your only reservation. You
can't just obey sonmething just
because it's what's expected of
you. You've got to make that
deci sion for yourself. Be
convinced in your own m nd.
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CAVERON
It's not that sinple. Dana, you
mean the world to ne. You do. But
| don't want sex to be the
foundati on we build our
relationship on. | need to be sure
that | | ove you for you

Dana mai ntains a | ook of dissatisfaction.

She leans in close to Caneron's face.

DANA
Canmeron, | want you to kiss ne.
Camer on hesitates.
DANA

The Bi bl e doesn't say anything
agai nst kissing. So kiss ne.

Canmeron continues to hesitate, and Dana eventually pulls
away .

DANA
That's what | thought.

Dana gets up and starts wal ki ng back down the trail

CAVERON
Wai t!

EXT. DANA' S APARTMENT - DAY

Canmeron pulls up to Dana's apartnment in his car, with Dana
in the passenger seat.

DANA
My roommate's gone for the weekend.
You can cone in if you'd I|ike.

Cameron slowy shakes his head.

CAVERON
"' msorry, Dana.

Di sappoi nted, Dana gets out of the car, slanms the door
behi nd her, and stornms off toward the apartnent buil ding.

CAMERON
Dana, wait!

Dana ignores Canmeron and wal ks into the buil ding.

Caneron sits in his car, thunping the steering wheel with
his thunb as he shakes his head in frustration.

Finally, Canmeron gets out of the car and wal ks toward the
apartnent buil di ng.
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He raises his fist to knock on the door, but he stops and
eventual ly turns around and reluctantly wal ks back to his
car.

After getting back in the car, Caneron repeatedly slanms his
fist on the steering wheel in frustration before stopping to
catch his breath, turn on the car, and drive off.

| NT. CAMERON AND JAMES' APARTMENT - NI GHT

Caneron sits alone and forlorn on the |living room couch, the
light fromthe television screen illumnating his face.

Janes wal ks into the roomand sits down next to Caneron

JAMES
Hey!

CAVERON
Hey.

JAMES

How was t he hi ke?

CAMERON
It was fine.

Janmes eyes the desol ate expression on Caneron's face.

JAMES
You sure?

Caneron lets out a | ong sigh.

CAMERON
Dana asked to sleep wth nme today.

Janmes raises his eyebrows in surprise.

JAMES
Oh...uh...did you?

Canmeron shakes his head, and a | ook of relief washes over
Janes' face

JAVES
Uh...did you want to?

Canmeron gives Janes a sly look as if to say, "Wat do you
t hi nk?"

JAMES
Xk, why didn't you?

CAMERON
| told Dana that | wanted to wait
because | had such a bad experience
with Alice, and that | didn't want
to base our relationship on sex.
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James nods his head approvingly.

JAMES
That's a good reason.

Janes notices the dissatisfied | ook on Cameron's face.

JAMES
But...is that not the real reason
why?

CAMERON

Dana doesn't seemto think so. She
got upset with ne.

JAVES
Because you won't sleep with her,
or because you weren't telling the
truth? Wat is your truth?

Caneron | ets out another sigh.

CAMERON
When Momdied, | got real nunb. |
mean, she was the only person in
this world that truly got ne, and
to have soneone |ike that suddenly
t aken away. ..

Janmes confortingly puts his armon Caneron's shoul der

CAMERON
| got so used to being nunb that I
forgot what it felt like to
actually feel. So | think that's
the real reason | went to that

party. | just wanted to feel
sonet hing. Anything. And with
Alice. ..

Caner on shakes hi s head.

CAMERON
It was a m stake, and it opened up
the fl oodgates of enotions. Al
t hese feelings and expectations and

di sappoi ntnents. | was exposed,
and it scared me. | didn't want to
feel that way again. | never want

to feel that way. But now that I'm
wi th Dana, things are getting nore
real than ever. | keep expecting
to wake up, or to turn around and
see everything fall to crap. At
| east then it'd be easy. At |east
then I could hide nyself away and
never | ook back. But no, not the
way things are going now. |'m

( MORE)
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CAMERON (cont' d)
terrified. And regardless of ny
personal stance on the matter,
know that if | sleep with her, that
will solidify things getting real
And if things get real, again,
there will be nowhere el se to hide.

Bot h Caneron and Janmes are quiet for a beat.

JAMES
Canmeron, | think that..

Canmeron's phone starts to ring, but Janes does not respond
toit. Caneron reaches for his phone.

JAVES
What is it?
Caneron | ooks at his phone to see that the incomng call is
fromAlice.
CAMERON

It's Alice...
A surprised Caneron answers the phone.

CAMERON
Hel | 0?

Cameron listens intently to Alice, and after a few nonents,
he gi ves Janes a di stressed | ook.

| NT. JAMES' S CAR - DAY
SUPERI MPOSE: "3 days until the interview
Canmeron rides in the passenger seat as Janes drives his car.

The tension is pal pable as the two sitting in unconfortable
si | ence.

CAVERON
So this whole silent treatnent
thing you're doing isn't really
doi ng anyone any favors.

JAVES
| can't believe you...

CAMERON
Well, at least you're talking to ne
now. . .

JAVES

You know, | didn't think I had to
ask you because | assuned you were
smarter than this.



CAMERON
And now you're insulting ne...

JAVES
l"mnot trying to insult you,
Caneron. . .

CAMERON
| made a m stake, ok?

JAVES
This isn't just a sinple m stake,
Caner on.

CAVERON
You think I don't know that ?!
made a bad call, and now |I'm payi ng
for it. | get it! But this, what
you're doing right now, isn't
hel ping me one bit! O? I1'msorry
for tainting the famly's good
name.

JAMES
VWat? You think | care about that?

CAMERON
Dad woul d, and you're acting just
like him Again.

Janmes |ets out a sigh.

JAMES
Canmeron, |'m not concerned about
our famly nane. 1'm concerned

about you. Your interviews in
t hree days. You had your whole
Iife ahead of you.

CAMERON
"Had" being the operative word...

JAMES
You know | don't nean that.

CAMERON
| think you do because you seem
dead set on driving ne to ny own
execution.

JAVES
No, Canmeron. | amdriving you to
do what's right. Like you said,
you nmade a bad call, and now you're

having a child wth another man's
wonman.
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CAMERON
| didn't know they were stil
t oget her!

JAMES

Regar dl ess, you need to nman up and
talk to the guy. He may not even
know yet.

CAMERON
Let her tell him

JAVES
No, Cameron! This is not a gane!
This is not one of your stories!
This is real life with real
consequences. Your actions affect
peopl e, and you've got to step up
and do the right thing.

Caneron is quiet for a beat, and he lets out a reluctant
si gh.

CAMERON
You're right. Well in that case,
can we make a stop first? There's
sonething else | need to do.

EXT. JACKSON PARK - DAY

Canmeron wal ks up to Dana, who has been waiting for himin
Jackson Park.

DANA
Cameron, what's wong? You sounded
so worried on the phone.

CAVERON
Hey. ..

Dana reaches out to hug Caneron, but he dism sses her
advance.

DANA

| s everything ok?
CAMERON

Yeah, no. Un..l don't know.
DANA

What's goi ng on?
Caneron | ets out another sigh.

CAMERON
It's funny how we were just tal king
about Alice yesterday because she
called me |ast night.
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DANA
VWhat did she want.

CAMERON
She' s pregnant.

Dana i s taken aback.

DANA
Oh. ..
CAMERON
Yeah, imagine that.
DANA
So...what's going to happen?
CAMERON
Well, | still need to talk it

t hrough with her, but the way | see
it, she either keeps it or she
doesn't. Either way it's her
decision. Either way, it's
sonmething I'mgoing to have to live
with. For eighteen years or

ot herw se. That's baggage |'|

have to carry, and everyone who
stands with me will have to carry.

DANA
What are you sayi ng?

Bot h Caneron and Dana's eyes start to water.
CAMERON

Dana, you don't deserve that. And
| don't deserve you

DANA
Camer on. ..

Dana reaches out to grab Caneron, but he turns his back to
her .

CAVERON
I|"msorry...for wasting your tine.

Canmeron starts to wal k away as Dana starts to break down.

DANA
Caneron wait! Caneron

Canmeron's face swells up as he holds back his enotion, and
t hough Dana calls for him he continues to wal k away.

I NT. JAMES'S CAR - DAY

Canmeron gets into the passenger seat of Janes' car.
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JAMES
You good?

CAVERON
Just go...

Janes starts the car and drives off.
EXT. VI NCENT'S HOUSE - DAY

Janmes parks the car at the curb across the street from
Vi ncent's house.

CAMERON
Janmes, you believed ne when | told
you | didn't know they were stil
together, right? | wouldn't have
done it if | had known. Honest.

JAVES
| believe you, Caneron. But you
still have to do what's right.
CAMERON

He's going to kill ne.

JAVES
"1l be right here the whole tine.
Just go and rip the bandaid off.

Canmeron takes a deep breath, gets out of the car, shuts the
door behi nd, and wal ks across the street towards the house.

After hesitating a nonent, Cameron knocks on the door, and
Vincent, wearing a tank top that exposes his insanely swol e
arnms, opens the door.

VI NCENT
Yeah?

CAMERON
Hey. Uh...Vincent, ny nane is
Caneron Stephens. You may have
seen ne at Tony's party a coupl e of
nont hs ago.

VI NCENT
Yeah, | renenber you. Wat do you
want ?

CAMERON
Yeah, well...uh...it's actually
kind of sensitive. Maybe you
shoul d. ..

Vi ncent steps conpletely outside, revealing his inposing
physi que.

Caneron shrinks back
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CAMERON
Um ..yeah, that's fine. Uh, at the
party you may have noticed ne
talking to Alice Marie.

VI NCENT
Yeah?
CAVERON
Yeah, well, for the record,
didn't know you guys were still a

thing at the tine. She approached
me, and that night we...uh..

VI NCENT
You what ?
CAMERON
We....look, last night she called

me up and said | got her pregnant.
Vi ncent does not hing but give Canmeron a dead stare.

CAMERON
So....I just thought 1'd cone here
to...

Vi ncent suddenly push kicks Caneron in the chest, sending
himfalling towards the ground.

Caneron falls backwards in slow notion, and upon hitting his
back agai nst the pavenent, the wind is knocked out of him
and the world goes bl ack.

Caneron wakes up a few nonents later to see Janes standi ng
between himand a livid Vincent.

VI NCENT
I's this sone kind of joke?! |Is
this your idea of a sone kind of
si ck joke?!

JAMES
You need to cal m down, Vincent.

VI NCENT
Don't tell me to cal m down,
Preacher! You don't conme to ny
house spouting crap |ike this and
not expect to be knocked on your
back!

JAVES
He cane here to do right by you as
a man, and you are acting like a
chi | d!



Cameron starts chuckling,
back at him

Cameron gets up off the ground, dusts hinself off,
starts slowy wal king towards Vincent.

VI NCENT
VWhat, are you his spokesperson now?
O are you his bodyguard? Because
"' m not above putting you in the
ground right next to him

Vi ncent nmenaci ngly steps up to Janes, but the latter
hi s ground.

JAVES
Need | rem nd you of who took you
in when your father was goi ng about
hi s drunken epi sodes? The church
took care of you. Show sone
respect .

Vi ncent shakes his head in disbelief.

VI NCENT
You think that just because you
hi de behi nd your pulpit you have a
pass to treat people any way you

see fit? | don't care who you
think you are. 1'll still put you
down.

VI NCENT
What's so funny?

CAMERON
You, ny man. Youl!

CAMERON
Tell me, is this what gets you off?
s this what does it for you?
Thr eat eni ng peopl e you al ready know
you can beat? It's not very
I npr essi ve.

JAMES
Camer on. ..

CAMERON
No, no. Let ne say what | have to
say.

Caneron wal ks past Janmes and gets in Vincent's face,
time holding his own ground.

CAMERON
James was right. | did cone here
to do right by you. But honestly,
( MORE)
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CAMERON (cont' d)
| didn't really want to because |
knew you' d react like this. Gving
into your nost basic of animalistic
instincts as if centuries of
evol ution had yet to catch up to
you. O course, Janes and | don't
believe in evolution. But when
| ook at you, | must admt, | start
to wonder. ..

Vincent's anger is nmonmentarily interrupted by disbelief, but
he quickly reverts back to his livid deneanor.

VI NCENT
If | ever see you again, preacher
or no preacher, I will kill you.
ALl CE

Vi ncent, what's going on?

Vi ncent, Caneron, and Janes | ooks back to see Alice standing
in the doorway of the house.

CAMERON
Alice!

Cameron runs past Vincent and towards Ali ce.

VI NCENT
Thi s guy says he got you pregnant
at Tony's party.

ALI| CE
VWhat ?!

As Caneron approaches Alice, he arns outstretched, she slaps
hi m across the face.

Caneron recoils in pain as Alice winds up to slap him again.
This time, Caneron dodges the attack, and he throws his arns
up in defense.

CAMERON
&, stop!
ALl CE
Pregnant?! | am not pregnant! And

just because | was nice to you at
the party doesn't nean we...

Alice catches a glinpse of Janes standi ng behi nd Vincent,
and she scoffs.

ALl CE
Screw you!

Alice shoves both her arns into Cameron's chest, pushing him
back.
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CAMERON
&, first of all, stop touching ne.
Second of all, you called ne! And
third, why would I |lie and cone
here know ng good and well how he'd
react ?!

Caneron points to Vincent, who seens to have had a
revel ati on.

VI NCENT
He has a point.

ALl CE
What ? You actually believe hinf

VI NCENT
You were flirting with himan awf ul
| ot that night.

ALl CE
Are you still on that? You need to
| et that go, Vincent!
VI NCENT
Alice. ..
ALl CE
This is insane! | am not pregnant!

And we did not have sex!

CAMERON
So it's your word agai nst m ne.

JAVES
Per haps there's another way we can
find out what actually happened
t hat ni ght.

I NT. FRAT HOUSE - NI GHT OF THE PARTY ( FLASHBACK)

In the frat house, Alice watches as Tony carries an il
Cameron fromthe bathroomand up the stairs to the guest
bedroom on the second fl oor.

Vi ncent approaches Alice.

VI NCENT
Now t hat was i npressive.

ALl CE
Oh, you saw that?

VI NCENT
Pl ease, you wanted nme to see that.

ALl CE
Now why would | want that?



VI NCENT
To make ne jeal ous.

Alice scoffs.

ALl CE

You think too highly of yourself.
VI NCENT

Alice, | think it's time we tal ked.
ALl CE

We're tal king right now
VI NCENT

Don't be difficult. I'mtrying to

make this right.

ALI| CE
Oh, is that what this is?

VI NCENT
Look, we were on break.

ALl CE
"Break" but not "broken up". And
not even five mnutes later were
you hooking up with the first
valley girl that crossed your path!

VI NCENT
See, we didn't establish the ground
rules. | think this all stens from

a greater comuni cation probl em
bet ween us.

ALl CE
So what you're saying is, it's not
your fault?

VI NCENT
' msaying that there's plenty of
bl anme to through around. Like a
55-45% t ype deal

Al'ice gives Vincent an unanused | ook.

VI NCENT
Gk, 70-30.

Alice mai ntai ns her | ook.

VI NCENT
...with ne |leaning nore on the 70
side. Look, technically we are
still on break, so what're are you
doing with the Preacher kid?

7.



ALl CE
' mjust having some fun. Besides,
we haven't done anything...and even
if we do...

VI NCENT
...you' d be a hypocrite. And it'll
negat e everything you' ve hounded ne
about. So you know what? Maybe
you should go on and sleep with
him Then we'll be even.

ALl CE
K, well clearly you don't
under stand how thi s worKks.

Alice turns to | eave, and Vi ncent reaches out to her.

VI NCENT
Wait! If you're trying to nmake ne
j eal ous, you could' ve at |east been
decent enough to find a better guy.

ALl CE
What's wong wi th Canmeron?

VI NCENT
| nmean | ook at the guy! He's
scrawny, he's a lightweight, and |
bet he can't do this..
Vincent flexes his pecs up and down.

Alice cocks a smle, trying not to |augh.

VI NCENT
See? You know what |'mtalking
about .

ALl CE

&, that's enough. Stop.

Vi ncent takes Alice's hands into his own.

VI NCENT
Al'ice, you' ve got to understand
that | |ove you

ALl CE

No you don't. Sleeping with
another girl is not how you show
your |ove for ne.

VI NCENT
| was thinking of you.

AL| CE
Ew. . .

78.
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VI NCENT
The point is this: Yes, mstakes
were made. | never clained to be
perfect. But |'mdoing the best |
can. | mss you. And |I'msorry.

Vincent gives Alice a forced smle

Alice just stares at Vincent for a few beats before rolling
her eyes and | aughs.

ALl CE
That's the best you've got?

VI NCENT
Conme on now. Can you really just
stand there and tell me you don't
m ss nme back? Wat's he going to
do for you that | can't?

ALl CE
It's not about him
VI NCENT
Ri ght, because it's all about the
hunt .
ALl CE
What ?
VI NCENT

Oh, let's not m nce words here and
pretend to not know what this is
all about. You're the predator,
and he's the prey. Just how you've
always liked it. 1t's what gets
you goi ng.

ALl CE
And what does that nake you?

VI NCENT
| ve never been the prey type, but
that's what you | ove about ne.

ALl CE
Oh?

VI NCENT
Look, we both know how this is
going to end. Unless the last five
times were just flukes. So let's
just cut to the part where we nake

up.
Alice smrks as she shakes her head.

ALl CE
You're lucky you're cute.
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VI NCENT
Ah, so you do still think I'mcute?

| NT. FRAT GUEST BEDROOM - NI GHT

Upstairs, after |lying Caneron down on the bed in the guest
bedroom Tony | eaves the room and | ocks the door behind him

| NT. FRAT HOUSE - NI GHT
Tony wal ks downstairs and sees Alice and Vincent mnaking out.

TONY
Al right!

Tony pulls out his cell phone and takes the picture of Alice
and Vincent that Canmeron would | ater see posted on Instagram
the follow ng night.

TONY (V.0.)
Vincent and Alice couldn't keep
their hands off of each other for
the rest of the night. And | nade
sure to |l ock the guest bedroom door
behind ne when | left.

END OF FLASHBACK
| NT. FRAT HOUSE - DAY
SUPERI MPOSE: "3 DAYS UNTI L THE | NTERVI EW

Caneron, Janes, Vincent, Alice, and Tony sit in the living
room of Tony's frat house.

Vincent and Alice are sitting together on the couch, while
Tony, Janes, and Caneron sit in three separate chairs.

TONY
If Alice got pregnant that night,
there's no way it was by Caneron.

ALl CE
And |' m not pregnant!

VI NCENT
Got that right.

JANVES
O, well thank you Tony for letting
us cone here to reconvene and cl ear
this thing up

TONY
O course, Preacher Man. Anything
| can do to help.
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VI NCENT
Wait, so are we just going to
ignore the el ephant in the roonf?

ALI CE
Yeah, | think Canmeron here owes us
an expl anati on.

Everyone turns to |l ook at a distressed Caneron, who has been
staring blankly out into space.

| NT. AUDI TORI UM - DAY - DREAM SEQUENCE

Caneron suddenly finds hinself back in the auditorium but
still sitting in Tony's living roomchair.

He | ooks around startl ed and confused.

Caneron sees Yvette behind the panel table, packing up her
stuff to | eave.

She | ooks up and notices him

YVETTE
Canmeron, you're still here? Wat
are you doi ng? Canmeron? Caneron?

ALICE (V.Q)
Caner on!

END OF DREAM SEQUENCE
| NT. FRAT HOUSE - DAY

Caneron i s snapped back to reality and is still sitting in
Tony's |living room

ALl CE
Way' d you say | was pregnant?

Unabl e to speak, Cameron starts to sweat profusely as his
breat h qui ckens and heartbeat accel erates.

ALl CE
Well? W're waiting.

CAVERON

JAVES
If I may, Caneron's been under a
| ot of stress these past few
nmont hs, and he had just started a
new prescription prior to attendi ng
the party. Plus he was under the
i nfluence of whatever had spiked
t hat punch. Perhaps what he had
experienced resulted fromsonme sort
( MORE)
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JAMES (cont' d)
of side effects. Effects that he
may still be experiencing, to sone
degree, to this day. Isn't that
right, Caneron?

Still breathing heavily, Caneron is unable to answer, and
sinmply stares at Janes.
VI NCENT
You know, | |ike how whenever we

ask sonet hing of Cameron, you're

t he one who keeps speaking up for
him It's as if he can't speak for
hi nsel f.

Janes | ooks to Caneron

JAVES
Caneron, say sonething please..

CAVERON
l....1 got to go.

Canmeron gets up fromthe chair and nmakes his way towards the
front door.

Vi ncent gets up fromthe couch and tries to block his path

VI NCENT
No, no. You're not running away
fromthis one.

TONY
G ve the dude sone space, Vincent.

VI NCENT
How are you defendi ng hi nf!

Camer on sidesteps Vincent and wal ks out of the door, and
Janmes chases after him

EXT. FRAT HOUSE - DAY
Janmes follows Canmeron as he nmakes his way to his car.

JAMES
Canmeron, wait! \Were are you
goi ng?

Caneron gets into the driver's side of the car and starts
t he engi ne.

CAMERON
Janmes, | love you and | thank you
but I have to go.

Caneron drives off, |eaving Janes standing on the sidewal k.
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JAMES
Caneron, no!

I NT. JAMES'S CAR - DAY

H s heart pounding and his forehead glistening fromsweat, a
besi de hinself Cameron drives toward Jackson ParKk.

EXT. JACKSON PARK - DAY

Canmeron storns through Jackson Park until he reaches Dana,
who he finds standing in the exact sane spot he had
previously left her.

DANA
Caneron?

Caneron i mredi ately enbraces Dana in a warm hug, and she
returns the enbrace.

DANA
What's going on? Wat's all this
about .

Caneron lets go of Dana and wal ks a few steps away from her

CAMERON
| have good news and bad news.
DANA
K, just tell ne.
CAMERON
Well, as it turns out, Alice isn't
pregnant after all. At |east not

by me. But on the flip side, |
m ght actually be | osing ny m nd.
Just like....just like..

Canmeron starts to break down.

CAMERON
|"'mso sorry. |'mso sorry, Dana.
| was scar ed. | was so scared of

screwing this up, and then this
happened and | didn't know what to
do, and | was inpulsive, and I...1
j ust made everything worse, and |
can't imagi ne what that nust've
done to you, but I...

DANA
Camer on. ..

CAMERON
Yes. ..

Canmeron turns to | ook at Dana, and she runs up to himand
ki sses himhard on the nouth.



Though initially caught off guard, Cameron ultimately
returns the enbrace and waps his arns around Dana.

| NT. CAMERON' S BEDROOM - NI GHT
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Caneron and Dana |ie down facing each other on Caneron's

bed.

CAMERON
You sure about this?

DANA
You keep questioni ng everyt hing,
you'll find yourself m ssing out on
a lot, Cameron.

The two enbrace again.

| NT. CAMERON S BEDROOM - DAY

SUPERI MPOSE: " Two days until the interview

Canmeron wakes up alone in bed the next norning.

Canmeron is startled to see Janes standi ng by the bed.

JAMES
Camer on. ..

JAMES
Come on. Get dressed. There's
sonething I want to show you

I NT. JAMES'S CAR - DAY

James is once again driving wth Caneron riding shotgun.

CAVERON
How d you get hone?
JAMES
| had to get a ride from Tony.
CAVERON
"' m sorry.
JAMES
No, no. It's fine. You weren't in
your right frame of mnd. | at

| east got to have a spirited
conversation wi th Tony.

CAVERON
Oh?

JANVES
Yeah, did you know his parents died
in a car accident when he was a

( MORE)
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JAMES (cont' d)
senior in high school? | had
convinced the church to conme up
with the noney to keep him stable
until he got situated in coll ege.
Now he's al ways openi ng up that
frat house of his to those who need
a place to crash. And it's why he
was nore than willing to help us
get the clarification we needed
yest er day.

CAMERON
| see...

JAMES
You know, you | ook at Tony's
lifestyle and you'd never catch the
church calling soneone |ike hima
godly man. But you watch himdo
stuff like that and...it nmakes ne
do a doubl e take, you know?

A distracted Caneron doesn't respond and just m ndlessly
stares out the w ndow.

EXT. CROSS AT MOUNT RUBI DOUX - DAY

Canmeron follows Janes up to the cross at the top of Munt
Rubi doux.

JAMES
Renenber when the four of us would
use to cone up here and have a
picnic? Dad would play his guitar,
and Mom woul d nmake us sandw ches.
It was cliche, but...l mss doing
stuff like that.

CAMERON
Way' d you bring nme up here, Janes?

Janmes' deneanor shifts fromcheerful to sullen, and he
cl oses his eyes and takes a deep breath.

JAMES
| covered for you yesterday because
| didn't think you were ready to
have this conversation. A
conversation | think we need to
have now.

CAMERON
VWhat conversati on?

JAMES
Renmenber when G and di ed? Your
not her's father?



CAMERON
Yeah. That's about when things

started goi ng downhill for her
JAVES

Yes, and she kept swearing that she

was still getting calls from him

Even t hough we assured her that
t hat was i npossi bl e.

CAMERON
Your point?

JAMES
Alice never called you, Caneron.

CAMERON
Yes, we've established that.

JAVES
But you didn't lie. You genuinely
bel i eved that she had call ed you.

CAMERON
Li ke you said, the nedication.

JAMES
No, Caneron. Not the nedication.
And it's not just Alice.

CAMERON
VWhat are you getting at? Just cone
out and say it.

JAMES
Dana, Caneron. |s she real ?

Caneron i s taken aback.

CAMERON
VWhat ?

JAMES
| s she real, Caneron?

CAMERON
How can you even ask ne that?

JAVES
You' ve been together for two
nont hs, and yet | have yet to see
or hear from her.

CAMERON
"' mnot having this conversation..

Canmeron turns to | eave.
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JAVES
Caneron, this is a safe place.
amtrying to help you, but I can't
help you if you're not willing to
be honest with nme and with
your sel f.

Caneron turns back around with tears in his eyes.

CAMERON
You're trying to make ne out to be
sonething that I'mnot, and |I'm
not. I'mnot...that.

JAMES
Canmeron, please. W have to deal
with this.

Camer on shakes his head, and Janes lets out a di sappointed
si gh.

JAMES
Ck. Call her.
CAMERON
What ?
JAMES
Call her, right now Let ne talk
to her.
CAMERON
Ck, fine.

Caneron takes out his phone and scrolls through his contact
list, unable to find Dana's nunber.

JAMES
VWhat's the matter.

CAMERON
' m | ooki ng.

JAMES

It should be right there. You guys
talk all the tine.

Caneron's heart rate elevates as he desperately scrolls
t hrough the contacts under "D’

CAMERON
...she always call ed ne.

Canmeron's phone starts to vibrate, and he sees that it's an
incomng call from Dana.

Janmes does not react to the phone vibrating, but he does see
t he concerned | ook on Caneron's face.
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JAVES
What? |s she calling you now?

Camer on does not respond, his eyes darting back and forth
bet ween Janmes and hi s phone.

JAMES
Answer it. Go on.

H s hands shaki ng, Cameron presses talk on his phone and
slowy raises it up his ear.

CAMERON
...hell o0?

DANA ( PHONE)
Caneron?

Terrified, Canmeron |owers his phone and starts to back away
from Janes.

JAMES
Camer on, easy now. ..

Caneron suddenly takes off running down the nountain trai
and into the forest area.

JAMES
Caner on!

EXT. FOREST - DAY

Caneron frantically runs through the forest area as fl ashes
of his previous encounters with Alice and Dana flood his

m nd.

MEMORY FLASH

A) Frat Guest Bedroom - Alice seducing Caneron in Tony's
guest bedroom

B) The Gym - Caneron asking Dana out at the gym

C) Jackson Park Wal king Trail - Caneron and Dana wal ki ng and
tal king at Jackson Park.

D) Jackson Park - Dana kissing Caneron at Jackson ParKk.

E) Caneron's Bedroom - Caneron and Dana |ying together in
bed.

EXT. FOREST - DAY

Caneron eventually stops to catch his breath by a | arge
tree, and he hears soneone approaching fromup ahead.

Vincent wal ks into view, and a startled Caneron takes cover
behi nd the tree.
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As Vincent wal ks by, Cameron tries to quietly back away from
the tree, but he steps on a loud twi g, and Vincent stops
dead in his tracks, turns around, and sees Caneron.

Cameron takes off running further into the forest with
Vi ncent running after him

VI NCENT
Get back here!

As Caneron runs down a path, Dana suddenly appears and
pushes himup against a tree, covering his mouth with one
hand and notioning himto be quiet with the other.

DANA
Shhh. .. Foll ow ne!

Dana |l ets go of a dunbfounded Canmeron, and pulls himover to
a large | og where she notions for himto get down on the
ground to hide.

Vi ncent wal ks past, unable to spot them

CAMERON
(whi speri ng)
What are you doi ng here?

DANA
Trying to save your life. He's
trying to kill you.

CAMERON
What is he doing here?!

DANA
Shh!  You need to foll ow ne.

Dana and Caneron get up fromoff the ground, and she | eads
hi m down anot her path through the forest.

Cameron eventual ly | oses sight of her and stops.

CAMERON
Dana? Dana! \Were'd you go?

Caneron turns around to see Vincent standing behind him

VI NCENT
There you are!

CAMERON
Vi ncent !

Caneron back away as Vincent nenaci ngly approaches him

VI NCENT
You know, ever since | saw you at
that party |I've wanted to knock
your teeth out.
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Vi ncent takes a swing at Caneron.

CAVERON
No!

Camer on dodges the attack, nuch to both his and Vincent's
surpri se.

Vincent throws two nore punches at Caneron, both of which he
dodges.

CAMERON
St op!

Caneron bl ocks Vincent's third swing, and counters the
attack with a punch of his own across Vincent's face.

Both he and Vincent recoil fromthe bl ow

Vi ncent recovers quickly though, and he pushes Caneron to
t he ground on his back.

VI NCENT
|'ve had quite enough of this.

Vi ncent stands over Canmeron and lifts his foot in
preparation to stonp down on Caneron's face, but Dana conmes
up from behind and swings a tree branch at the back of

Vi ncent's head.

A staggered Vincent stunbles off to the side and turns
around to see Dana, branch in hand, standing behind him

Canmeron, still on the ground, |ooks shocked to see that
Vi ncent can actually see Dana.
DANA
(to Caneron)

Get up!
Canmeron gets on his feet as Vincent advances towards Dana.
Dana swi ngs the branch across Vincent's face and he stunbl es
backwar ds towards Caneron, who successfully uppercuts
Vincent with this hands cl asped toget her.
Vi ncent gains his footing as Dana sw ngs agai n.

This time, Vincent grabs the branch and tosses it to the
si de.

Vincent then grabs Dana's arm and throws her at Caneron,
and the two fall to the ground.

DANA
" msorry, Caneron

CAMERON
VWhat ?
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Dana di sappears, |eaving Caneron al one on the ground.

Vi ncent picks Canmeron up by the collar and slans hi m agai nst
a tree.

VI NCENT
Your brother's not around to save
you this tine.

Vincent pins Caneron to the tree with his left arm and with
his right, Vincent pulls out a sw tchblade and stabs Caneron
in the stomach

Caneron opens his nouth wde in pain, but is unable to nmake
a sound.

Vi ncent releases him and Caneron slides down to a seated
position, his back still up against the tree.

VI NCENT

| told you I'd kill you. Now you
can | eave us al one.

Vi ncent wal ks away as Caneron starts to | ose consci ousness.

JAMES
Camer on. ..

Camer on wakes up by the tree and sees Janes crouched beside
hi m
JAMES

Cameron, are you ok? You can't run
off like that, man.

Cameron | ooks down to see his stomach unpunctured and his
cl othes bl ood-free, the previous encounter with Vincent
reveal ed to be a dream sequence.

JAVES
Cone on. Let's go hone.

| NT. THE GYM - DAY

TI TLE CARD: ONE DAY UNTI L THE | NTERVI EW

Canmeron works out the next day at the gym

He sees Dana, the real Dana, approach the drinking fountain.
Though unsure of hinself, Canmeron sheepishly approaches her.

CAMERON
Um .. excuse ne.

DANA
Oh, sorry. Was | taking too | ong?
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CAMERON
Ch, no. You're fine. |It's
just...you don't...renmenber ne?
Dana gi ves Caneron a puzzl ed | ook.
He points to his headphones.
DANA
Oh, headphones! Sorry, it's been
awhile. You think you've nastered
t hem by now?

Caneron | ooks di sappoi nt ed.

CAMERON
Yeah, yeah. Haven't been tangl ed
si nce.

DANA
That's great! Well it's been nice

seeing you. See you around.

CAMERON
Ri ght...see you around.

Dana wal ks away.
EXT. THE GYM - DAY
Canmeron waits in his car in the parking | ot outside the gym

He sees Dana exit the gym get into her own car, and drive
of f.

Canmeron starts his car and starts to tail her.
| NT. CAMERON S CAR - DAY

Cameron continues to tail Dana's car.

EXT. DANA' S APARTMENT - DAY

Dana parks in the parking lot in front of her apartnment and
gets out her car.

Cameron parks as well and watches as Dana approaches the
front door of her apartnment.

A MAN (late 20s) stands behind the door as Dana opens it,
and he gives her a hug and a ki ss.

Camer on watches as Dana and the MAN tal k for a few beats,
and he | ooks in horror as Dana points towards Cameron
sitting in his car.

The MAN exits the apartnent and approaches Caneron's car.

Cameron gets out of the car and wal ks over to the MAN
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MAN

Hey, you following ny girl?!
CAMERON

It's not like that! I'ma friend!
MAN

She says she barely knows you! |
think it's best you | eave, pal!

CAMERON
Wait, wait! | just need to..

The MAN grabs Caneron by the shoul der.

MAN
| said | eave!

CAMERON
Don't touch ne!

Caneron snatches the MAN s armoff his shoul der and punches
the MAN across the face, sending himto the ground.

Dana screans, and an instantly regretful Canmeron stands over
the MAN i n shock and disbelief of what he just did.

CAMERON
Oh ny God! |I'mso sorry!

MAN
Baby, call the police!

CAMERON
No, don't call the police! I
didn't nmeant it!

Dana runs into the apartnent, and Caneron runs in after her.
| NT. DANA' S APARTMENT - DAY

Canmeron turns the corner in Dana's apartnent to see her
armed with a kitchen knife.

Cameron thrusts out his arnms as if to say stop.

CAVERON
Woa! \Whoa! Stop! Please, let ne
explain! Let ne...

EXT. DANA' S APARTMENT - DAY

Caneron finds hinself back in his car in the parking | ot of
Dana's apartnent, the previous altercation with Dana and the
MAN reveal ed to be his inmagination.

Dana is still pointing out Cameron to the MAN, and as the
MAN starts to approach Caneron's car, Caneron's eyes w den
as the currently poor state of his psyche finally dawns on
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Before the MAN can reach him Caneron drives out of the

parking | ot and down the street.

| NT. CAMERON AND JAMES APARTMENT - DAY

A defeated Canmeron enters his and Janes' apartnent.

wal ks past James sitting on the couch.

JAMES
How was t he gyn?

CAVERON
Yeah. . .

JAMES
Caner on. . .

Cameron stops and turns to | ook at Janes.

CAMERON
Yeah?

JAMES
| made an appointnent with Dr.
Cedric, Momis doctor. It's
t onor r ow.

CAMERON
Tonor r ow?

JAVES
Yeah, unfortunately, you're going
to have to m ss your interview
But given the circunstances....|"ll
take you there nyself.

CAMERON
But you | eave for your mssion's
trip tonorrow.

Janmes gets up and wal ks over to Caneron

JAMES
No, |'m not goi ng.

CAMERON
But you' ve been planning this for
so | ong.

JAMES

Caneron, you were wong. Mnistry
doesn't cone first. Famly does.
And this is the worst possible tine
for me to go hal fway across the
world. Not when you need ne the
nost. You're about to face

( MORE)

He
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JAMES (cont' d)
sonething that | can't even
imagine. And |I'mgoing to be right
there with you every step of the
way.

Janmes gi ves Caneron a warm hug

JAVES
| |l ove you, brother.

CAVERON
| love you too.

JAMES
Now get sone rest, ok? W can talk
Sone nore tonorrow.

CAVERON
k.

| NT. CAMERON S BEDROCOM - DAY

A solemm Caneron sits at the foot of his bed. Wth his head
down, he closes his eyes and takes a deep breath.

| NT. AUDI TORI UM - DAY - DREAM SEQUENCE

Cameron opens his eyes and is on stage in the auditoriumin
front of the panel of Yvette and the Interviewer once nore.

YVETTE
Caneron, you ready?

After a brief hesitation, Caneron reluctantly nods.

YVETTE
. Canmeron, who are you?

Caneron waits a few beats before answering.

CAMERON
|...am Caneron Stephens, and | have
schi zophrenia. Just like ny
not her. \Wen she was di agnosed, we
al ways knew that there was a real

possibility that I...that I would
inherit it as well. But | didn't
want to accept it. | didn't want

ny whole life to be defined by what
ultimately took her. ..

YVETTE
Caneron, it's ok. You don't have
to...
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CAMERON
No, no. | need to say it. She
spent the | ast years of her life
fighting on her own. Father
woul dn't help her. Maybe he didn't
know how, maybe he just didn't want
to deal with pain, but either way
he found ways to bury hinmself in
church meetings and m ssions trips
and any excuse to not be around.
And she didn't say anything because
she just wanted to keep the peace
for Janes and ny sakes, perhaps.
But she couldn't do it on her own,
and it killed her. So here | am
and |ike her I"'mfighting for
life. Fighting the inevitable. In
order for me to define who I am |
have to accept that I amfirst and
forenobst ny nother's child. |
can't run fromthat anynore. But |
don't want to be like her. | don't
want to sit here and pretend
everything's ok like she did. So |
won' t .

DANA (V. 0O)
Camer on. ..

END OF DREAM SEQUENCE

| NT. CAMERON S BEDROOM - DAY

Caneron, still sitting at the foot of his bed, |ooks up to
see Dana, the Dana we now know to be a fignment of his

i magi nation, standing in front of him

DANA
Hi .

Canmeron eyes starts to water as if he could break down at
any nonent.

CAMERON
Hi .
DANA
| think it's tinme we tal ked.
CAMERON
Yes.
DANA
So?

Caneron waits a few beats to collect his thoughts.
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CAVERON
These | ast few nonths have been the
greatest nonths of ny life. For
the briefest of nonments, | was
happy. And yet the entire tine |
couldn't help but wonder if the
reason this all seenmed too good to
be true was that it is. You are
everything |'ve ever dreaned you
woul d be, and yet you are just
that, a dream

DANA
So?

Caneron | ooks per pl exed.

CAVERON
' So' ?

Dana starts to slowy approach Caneron in a simlar way to
that of the imagined Alice in Tony's guest bedroom

DANA
Baby, you said it yourself that |
am everything you' ve ever wanted,
so why not enbrace the fantasy?

CAMERON
It's alie.
DANA
No. No, no, no. | amyou. Wich

means that | know everything that
you | ove and can be everything that
you need.

CAMERON
But it's not real, Dana.

DANA
It can be to us.

Dana tenderly caresses Caneron's head as she sits on his
| ap.

Canmeron remains helplessly still, as he is paralyzed with
enot i on.

CAMERON
No, this isn't right.

Dana t akes her hands off of Cameron and rises to her feet.

CAMERON
| understand the irony in that the
only way for ne to be with sonebody
is to make themup, but | would
rather live alone than live a lie.
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Dana gi ves Caneron a di sappoi nted but understandi ng | ook.

CAMERON
Goodbye, Dana.

Dana ki sses Caneron's forehead, and he proceeds to rest his
head on hers.

When Caneron finally raises his head to | ook up, Dana is
nowhere to be found.

Canmeron is left alone in his room

END OF " DRAMA"

| NT. YVETTE' S APARTMENT - DAY - REAL WORLD

Yvette turns over the |l ast page of the "Drama" nmanuscri pt,

t he page describing the previous scene in which Caneron says
hi s goodbyes to Dana.

Yvette | ooks up at a sullen Janes, who still sits across the
table fromher, his head sunken | ow
YVETTE
Well, | have to say | like it. |
like it alot. But | do have sone
guesti ons.
JAVES
k.
YVETTE
First off, did he...uh...did he
tell you why | had himwite this
in the first place?

JAMES
He said it was for some sort of
assi gnnment ?

YVETTE
Right, well he started off the
course with so nuch potential. But
over time things started to drop
off. | tried reaching out to him
but he wouldn't talk about it. He
woul dn't really talk at all. He

was going to fail ny class, so |
gave himan ultimatum Do this
assignnent. Wite this story. And
| would pass him | said he could
base it off of his real story.
Figured it would give himan outlet
to express in witing what he
didn't know how to say out |oad. |
guess | shoul d' ve done nore...



JAMES
VWhat ? No.
YVETTE
Nah, |'ve seen this before. |'ve

read so many assignments. |
usually can tell what a student is
goi ng through based on their
witings, but with Cameron | guess
...
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James | eans forward and confortingly places his hand on

Yvette's.

Yvette | ooks into Janes'

JAMES
Yvette, listen to ne. It's not
your fault.

Janmes | eans back agai n.

JAMES
You said you had sone questions?

eyes and gives him an unsure nod.

Yvette pauses to reflect for a noment before responding.

YVETTE
Yeah, um..like | said, | told him
he could base this on his rea
life, and it | ooks like for the
nost part he did with the exception
of sone key conponents that |
suppose he intended to be anal ogous
to what's really going on. For
exanple, he has ne in here as
sonmeone evaluating himin an
interview for grad school. Perhaps
it's because he sees ne as soneone
hol ding the key to his success in
this class, just like in the story
| m percei ved as soneone hol di ng
the key to his future.

JAMES
Ri ght .

YVETTE
Now, are Alice Marie, Vincent, and
Tony real people in Caneron's |ife?

JAMES
.1 really don't know

YVETTE
Ok, but Caneron's relationship with
his late nother is rooted in fact.
Except, as | understand it, she
didn't suffer from schizophrenia,
but rather...
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JAMES
Depr essi on.

YVETTE
Right...and your relationship with
your father, as portrayed in
Caneron's story, is it...?

Janmes gives a weak nod as he stares intently at the enpty
glass in front of him

Yvette's words are drowned out by his own inner thought.

YVETTE
Dana? Was she...?

Still distracted, Janes raises his shoul ders ever so
slightly as if to say that he doesn't know.

YVETTE
What about you? Janes?

Janmes is suddenly snapped back to reality.

JAMES
Huh?

YVETTE
The way Caneron wites you in his
story, it's obvious you neant the
world to him

Janes' eyes start to water

| NT. CAMERON S BEDROOM - NI GHT - FLASHBACK

A di stressed, ungrooned, and unkenpt Caneron, nuch different
fromthe version of Caneron depicted in "Drama", sits at his
desk, staring blankly at the |ast page of his "Drama"
manuscri pt typed up on his | aptop.

Caneron hits the print button and the desk printer starts to
print out the pages of his story.

| NT. CAMERON AND JAMES APARTMENT - NI GHT

Cameron steps out of his bedroom and sees Janes on the
iving roomcouch wi th docunents strewn all around.

Keepi ng his head down, Caneron shuffles his way to the
ki tchen and pours hinmself a glass of water.

Janmes, preoccupied with witing in his journal, does nothing
to acknowl edge Caneron's presence.

CAMERON
| finished the story.

James remains silent and conti nues his work.
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CAMERON
Janes?

Janmes does not | ook up fromhis journal

JAMES
Yeah, | heard you.

CAMERON
Wuld you like to read it?

JAMES
Can't right now

Canmeron slowy gives a discouraged nod before shuffling back
to his bedroom door.

Prior to opening it though, he stops and turns around to
face Janes

CAMERON
| didn't nmean right now. | just
nmeant. . .

An annoyed Janes sets aside his journal, gets up off the
couch, and approaches Caneron.

JAVES
| don't know if you' ve been paying
attention, but | have been planning
this mssion's trip for six nonths,
and there's still a whole lot |
have to do tonight before the plane
| eaves tonorrow. So I'msorry if
|"mnot in the nood for your ganes
now, Caneron

CAMERON
But . ..
JAMES
But not hi ng, Cameron!
CAMERON
James. ..l was just going to say

that "'mprinting it all out for
you to take with you. You could
read it on the plane. | really
want you to read it.

Janmes, enbarrassed by his unnecessary outburst, is at a | oss
for words.

JAMES
...l don't have tinme for you right
Now.

James coldly returns to the couch, |eaving a defeated
Caneron standing idle by the door.
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| NT. CAMERON S BEDROOM - NI GHT
The printer continues to print out the "Drama" manuscri pt.
| NT. CAMERON S BEDROOM - DAY

The next norning, Canmeron picks up the conpletely printed
out "Drama" out of the printer bay.

| NT. CAMERON AND JAMES APARTMENT - DAY

Camer on watches as Janes grabs his nessenger bag off the
counter and nmakes his way for the front door.

CAMERON
Love you, Janes.

Janmes nmakes a hal f-hearted grunt sound before storm ng out
of the apartnent.

| NT. JAMES' S CAR - DAY
Janmes drives his car onto the freeway.
| NT. Al RPORT CHECK I N DESK - DAY

A flustered Janes stands in front of the airport check in
desk speaking to an Al RPORT AGENT.

JAMES
Del ayed?! What you do you nean
del ayed?!

Al RPORT AGENT
|"msorry sir, but the plane is
under goi ng sonme unforeseen
mai nt enance. W can offer you
anot her flight, but that won't be
until this evening.

JAMES
Thi s evening?! You don't
under st and! | have to be there

t oni ght!

Al RPORT AGENT
We're doing all we can, sir. Sorry
for the inconveni ence.

| NT. Al RPORT LOBBY - DAY

A frustrated Janes paces the airport | obby while speaking on
hi s phone.

JAMES
But Dad, if you could just hold off
on the...but...l understand that,
but we were supposed to do that
together and...yes sir...yes sir.
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Def eat ed, Janes sits slouched in an airport |obby chair. He
| ooks at the | ow battery percentage on his phone and grabs
hi s messenger bag to find his charger

As he opens up the bag, Janes sees Caneron's printed "Dram"
manuscri pt.

Annoyed at first, James shakes his head as he reluctantly
t akes "Drama" out.

He thunbs through the pages and | ooks up at the clock on the
wal | .

| NT. CAMERON S BEDROCOM - DAY

Sitting at his desk, Caneron attaches "Drama" to an enai
addressed to Yvette with the Subject line: ENG.I SH 1C FI NAL
ASSI GNIVENT.

After hitting send, Caneron gets up fromhis desk, closes
his | aptop, and exits his room

| NT. Al RPORT LOBBY - DAY
James stares at the manuscript, shaking his head.
Rel uctantly, he opens up the first page and starts to read.

As Janes reads, there is a nontage of scenes with him and
Caneron in the story.

MONTAGE - VARI QUS

A) FRAT HOUSE - Janes appearing at the frat house the
nmorni ng after Tony's party and enbraci ng Caneron.

B) CHURCH - Janes counseling Caneron while they both set out
panphl ets at church

C) CAMERON AND JAMES APARTMENT - Caneron wal king in on
Janmes' phone conversation with his father.

D) CAMERON AND JAMES APARTMENT - Caneron and Janes' dinner
in celebration of Caneron's nother's birthday.

E) CAVERON AND JAMES' APARTMENT - Janes consoling Canmeron on
t he couch after Cameron's hiking conversation wth Dana.

F) VI NCENT' S APARTMENT - Janes defendi ng Canmeron from
Vincent after the former attacked himfor claimng to have
gotten Alice pregnant.

G FRAT HOUSE - Janes covering for Cameron's behavior in
front of Tony, Alice, and Vincent.

H) MOUNT RUBI DOUX - James confronting Caneron about Dana on
Mount Rubi doux.
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) CAMERON AND JAMVES' APARTMENT - Janes huggi ng Caneron in
their apartment after giving up his mssions trip in order
to see to it that Caneron gets the professional help he
needs.

| NT. Al RPORT LOBBY - DAY

Di stressed, Janes slowy turns over the |ast page of "Drama"
to reveal an additional page with a typed out personalized
nmessage.

Janmes' eyes well up as he starts to read it.

CAMERON (V. Q)
Dear Janes, | wi sh things were
different. | keep thinking about
all the things |I've never done, al
the people |I've never net, the life
| never lived. If | could go back,
if I had the power, 1'd only change
one thing, you.

| NT. CAMERON AND JAMES APARTMENT - DAY

As the nessage is being read al oud, Caneron shuffles through
the apartnent to the kitchen and pours hinself another gl ass
of water.

CAMERON (V. Q)
| wote "Dranr" as a vision of the
world as | would have it. One not
wthout its fair share of
i nperfections, heartbreaks, and
tribulations. Truth be told, |
coul d handl e the heart ache, the

pain. | could even handle Mms
death, but only if you were there
besi de ne.

Caneron reveals two tablets in the palmof his hand. He
| obs themin his nouth, chases them down with water, sets
the gl ass down, and exits the kitchen.

CAMERON (V. Q)
| thought that you would al ways be
there for nme when | needed you
nost. M sherpa, ny shining |ight
to guide nme through the darkness.
But I was wong, and | now realize
how selfish of me it was to pl ace
such a responsibility on your
shoul ders. Al this tine, |
bel i eved God had given ne you to
hel p me weather this storm but
what if God wanted ne to weat her
this alone? Only, like Mther, |I'm
not strong enough to weather this
al one. Not anynore.
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| NT. CAMERON S BATHROOM - DAY

Caneron turns on the faucet to fill up his bathtub. As it
fills, he takes one long ook at hinself in the mrror.

Cameron turns off the faucet, and while still fully clothed,
steps into and sits down in the tub.

He opens his left hand revealing a razor blade in his palm
| NT. Al RPORT LOBBY - DAY

Struggling to hold back tears, Janmes continues to read
Caneron's nessage in the | obby.

CAMERON (V. Q)
You were al ways stronger than ne,
James. And | shoul d' ve accepted
the fact that this place would
never be enough for you. It wasn't
enough for Dad, but your heart
bel ongs with him even if his
doesn't belong with you. |I'msorry
| couldn't be what you needed. You
wanted a father; | just wanted a
br ot her .

| NT. CAMERON S BATHROOM - DAY

Caneron holds the razor blade centineters away fromhis
wist, and he starts to trenble, tears filling his eyes.

| NT. COFFEE SHOP - DAY

In a coffee shop, Yvette peruses her emails on her |aptop.
She opens Caneron's email, and clicks on the attachnent,
n D arrall .

CAMERON (V. Q)
Do not worry, Janmes. Qhers wll
read "Drama"” and believe | died
froma broken heart over a girl,
Dana. Soneone | |onged for but
couldn't have and had to nake a
fantasy. They won't know the
truth. But you wll, Janes. You
have to. You're ny Dana.

| NT. Al RPORT LOBBY - DAY
"Drama" drops to the floor.
Janmes sits frozen in shock, his nouth open

He eventually rises to his feet, picks up "Drama" off the
floor, and runs for the exit.
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I NT. JAMES'S CAR - DAY

Wi | e speeding through the streets, an unnerved Janmes calls
Cameron's phone, which goes straight to voicemail.

JAMES
Caneron, it's nme! |'m headi ng
hone! Please wait for nme! |I'm

sorry!
| NT. CAMERON S BATHROOM - DAY

Caneron lies still in the bathtub, his head | eaned back
agai nst the wall .

He | ongingly gl ances over at the cl osed bat hroom door.

The door suddenly flies open, and Janmes rushes into the room
and yanks Caneron out of the tub.

MONTAGE - | NT. CAMERON S BATHROOM - DAY

- Janes tightly hugs Caneron, tears rolling dowm both their
faces.

- Aguilt-ridden Janes inaudibly talks to Cameron

- Wth their eyes closed and heads down, Janes prays with
Camer on.

MONTAGE - VARI QUS

A) Church - a now cl eancut, well groonmed Caneron stands as a
greeter at the church. He turns around to see Janmes shaki ng
hands with GUESTS. Janes | ooks over and w nks at Cameron,
who smiles. Caneron | ooks past Janmes and sees a pretty
young WOVAN (20s), eyeing himfromone of the pews. Caneron
smles and gives her a timd wave, to which she smles and
returns wth a wave of her own.

B) Fancy Restaurant - Caneron and the Wnman dine at a fancy
restaurant, inaudibly talking and | aughi ng.

C) Munt Rubi doux - Caneron and the Wonman stand at the alter
under the cross at Munt Rubidoux, with Janes officiating
t he weddi ng cerenony.

D) Car - Caneron drives through traffic, the Wnman, now
pregnant, riding shotgun.

E) Stroller POV - Fromthe POV of a baby in a stroller,
Caneron and the Woman lovingly stare at their child.

F) Jackson Park - Caneron watches as the Wman wal ks the
pl ayground with their now five year old child. Janmes wal ks
over to Caneron and places his hand on his shoul der.
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| NT. CAMERON S BATHROOM - DAY
Canmeron's eye lids grow heavy as he starts to sink | ower
into the bathtub, the prior nontage revealed to only be a
dr eam

As Cameron continues to sink, blood fromhis wist to stains
the water.

The world goes hazy as Caneron starts to | ose consci ousness.

An undi scl osed anmobunt of tine |later, the bathroom door
opens, and Janmes steps inside.

Horrified by what he sees, James |ets the bathroom door
slow y shut behind him

YVETTE (V. Q.)
The way Caneron wites you in his
story, it's obvious you neant the
world to him

I NT. YVETTE' S APARTMENT - DAY

Yvette passes Janes a box of tissues as he starts to break
down in an ugly cry before her.

The End.
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Drama is a screenplay I have written for a full-length feature film.  Drama focuses on Cameron 

Stephens, a young man suffering from depression, who writes a fictionalized account of his own 

life as a means of coping with the world around him.  Upon doing so, Cameron’s story, the 

titular “Drama”, reflects not only how he views himself, his world, and the people therein, but 

also how he wishes his world to be.  Within the context of the fictional story, Cameron portrays 

himself as a soft spoken, introverted, and largely anti-social individual.  His life makes an 

unexpected positive turn when he encounters a mysterious young woman who just so happens to 

be the girl of his dreams.  The happiness is short lived, however, as ensuing circumstances call 

into question not only the true nature of this woman’s existence, but Cameron’s own sanity as 

well.  The events taking place within Cameron’s fictional story are contrasted by the real world 

in which Cameron actually lives.  It soon becomes apparent that Cameron’s story is inspired by 

his broken family, his various relationships, or lack thereof, with the people around him, and his 

own personal insecurities.  Drama is influenced by the works of Christopher Nolan and Damon 

Lindelof, filmmakers who are known for taking slightly fantastical concepts, approaching them 

from a grounded and realistic standpoint, and ultimately crafting thought-provoking dramas.  It 

is my intention to provide an entertaining character study, which itself is inspired, in part, by my 

own experiences growing up.
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to thank the UC Honors faculty for facilitating the capstone project, which has allowed me to 

express myself creatively in a way that I had previously not thought feasible.  My work on 

Drama has truly shaped my latter two years at the University of California, Riverside, and it has 

inspired me to reevaluate my initial intended career path post-graduation.  This has been an 

overall enlightening experience that I am very grateful to have been a part of.
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