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Instrumentation Duration
Violin ~ 6 min
Cello

Piano

About the Work

Wagyu Pigs was composed in 2019 for Ensemble Linea. It is a story taking
place in a farm somewhere in the world, of a small number of pigs living
amongst a herd of wagyu. It is the only wish of the pigs to become an equal
and proud member of the wagyu club, nonetheless, despite all efforts, the

pigs are not and cannot be perceived as wagyu from others.

About the Composer

Chatori Shimizu (b. 1990) is a Dresden based composer and sound artist. As
a First Prize winner of 2016 Malta International Composition Competition,
his works are performed in more than twenty countries throughout Europe,
North America, and Asia. All of his works engage in repetitive patterns of
sound, which aims to make the slightest adjustment of the pattern as a
noticeable accent. Shimizu holds an MFA in Sound Arts from Columbia

University, and a BA in Computer Music from Kunitachi College of Music.
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Extra Staff on Violin and Cello:
The notes notated on the three lines on top of

the staff presents the position of the bow.

. SP

ord.
ST

MSP = on the bridge, SP = near the bridge,
ord. = ordinary position, ST = on the

fingerboard

Slouch or Dive into the Piano Keys:

e

N

Follow the instructions notated next to the
graphic. The seconds notated in parenthesis
above the instructions indicate the number of
seconds it should take for the pianist to depress
the keys with her/his head, face, hands, arms,

etc.

Special Notation:

End of notated instruction

Pressure on bow

Bounce the bow

Pizz. with no reverb

Let ring

Amplitude of vibrato —— AN \W—
A
Highest note possible
Make pitchless noise by
bowing on top of the X
bridge (not MSP)
] Yow accel. fast
Speed of trill B, D A
Free pedal Ped. A A
Continue to press down
Ped.

pedal until further

instructions
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