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WALRUS CODA SONG by Francesco Venturi 
 
PERFORMANCE NOTES 
 
SET 
There are 4 couples of maracas, mostly unmatched but combined. The instruments will be used a 1, a 2 (in one hand or 
in ord position), a 4 (3 + 1 or most 2 + 2), rarely a 3 (2 + 1 or in one hand). The set should be changed regularly during the 
performance, enhancing the nuances required in the techniques.The maracas should have these features: 
 

- finest and brilliant (very reactive and prolonged creep) 
- fine and little dark (very characteristic) 
- garnished and dark (but less crowded and less aggressive) 
- small, pretty sound and precise (possibly leather) 
-  

Whenever possible: a great "concert" couple (fiber head, thin grain and brilliant sound, which allow you to get a very 
"frustrated"); a metal pair, large (if they are in aluminum, the finest are bronze, the sound should be darker than the 
resin pair); a big Latin-American pair of woods (roughest grain. Be careful with the choice of these maracas: often the 
best are unusable, because they are too loud); a pair of leather, small (compared to these can be a combination of: 
leather / small, wood / large - or - wood / large, leather / small, both of the big grain). 
An optimal starting set is: the resin pair matched and facing inward; a metal one to the right and a wooden one to the 
left to the outside. Interventions, changes, whole sections a 1 (e.g. with a small one), according to the occasions. Body 
movements and the inclination of the arms enhance the quality of the "blends" by highlighting one or the other color in 
a "changeable" way, while measuring the density with the paired pair at the center , which should allow for long rattling 
(even with the smallest gesture) as in the case of fiber maracas. 
Nonetheless, the piece can be played on only a few maracas (of any type), as the score is voluntarily devoid of 
prescribed changes. In this case obviously you will ignore the 3 and 4 directions, but you will work on the dynamics to 
get a "doubling" effect. 
 
DENSITY 
frullatos, tremolos and rotating gesture form the density from which any event (= the ghosts) emerges. This density 
undergoes a continuous transformation over the duration of the work, and continuity is of paramount importance: when 
you need to change or turn page (at 7 'min.), Balance the density collapse with the energy of the piece, other hand. 
Density is articulated in two differentiated evolutions for each hand - sometimes synchronized - and both hands follow 
a continuous dialectics between "rotator" (hence accentuated) and "bound" (frullato or tremolo). The quality of tremors 
and rotating gestures depends on posture and not just from the arms: the angle of the shoulders, the gestures 
"standing" (ie, turning the hand to the public) or the masking (moving the hand to the scene): l 'Use the whole body is of 
vital importance in the success of the piece. 
 
GHOSTS 
The episodes, punctually indicated by the number and the minute, must emerge from the density and not interrupt. 
Their appearance must be phantasmatic to the point where the "orchestration mistake" lies. It is crucial to find a way to 
get the desired stamp (changing maracas) far ahead of the "ghost" without interrupting or changing the density behind 
the episodes. 
 
AMPLIFICATION 
There is a dynamic microphone written on it to make some passages. On this channel should be inserted a slight high-
pass, in view of the "beat on mic" passage. The microphone must be installed and adjusted to capture proximity 
gestures and do not amplify anything else. Spatialization must not be frontal: amplified sound must come from the 
bottom (and sides) of the room, but not from the stage. 
 
HANDWRITING: 
c. p. as before / as before 
s. c. p. immediately as before / sub. as before 
 
 
World Premiere: Milan, February 27, 2016 - Matteo Savio, maracas. 
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