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PIEL TRANSLUCIDA

(Translucent Skin)

For Ensemble

(2015)

Enrique Busto Rodriguez



To the memory of Pablo Palazuelo
(1915-2007)

On the centenary of his birth



Pablo Palazuelo, Segundo Cantoral 111 (1978)



PIEL TRANSLUCIDA (2015): for Flute G / Flute C, Bass Clarinet Bb / Clarinet Bb, Violin, Cello and Piano.

This work was on the occasion of the 1st Course of Composition organized by the French Institut of Barcelona in
coordination with the composer Martin Matalon and the Ensemble Barcelona Modern Project.

It is inspired by a painting by Pablo Palazuelo entitled "Second Cantoral III" of 1978, hence it 1s dedicated to his
memory in the centenary of his birth. The idea of cantoral refers to the musical and this painting leads us to the scores
where they appear written notes that signify a gesture, a tone, a colour ..., an energy turned into sound but that is visible
here.

As Palazuelo, the real object of the work is energy, not the representation of something pertaining to reality that
we can recognize. An energy that is expressed by vibrations, resonances, lines of force ... In this piece the Ensemble
interacts as a single instrument in continuous movement. The colour work makes that this energy is transformed in the
passage of the piece. For Palazuelo, matter is energy and his goal as a painter and sculptor was to achieve a plastic
transformation of the internal rhythms of matter, considering geometry as a measure of matter. As Palazuelo, the idea of
rhythm is fundamental in this piece, from there derives the consideration of the work as a process, allowing the ability to
order and transform. Thus, these types of works are and are manifested in the development and organic growth of their
formal structures.

Enrique Busto



INDICATIONS

General:

« Each musician will have a lamp that will turn on and off according to the indications of the score
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Strings:

Tonlos

Independent movement of the two hands: one makes a chromatic, while another makes a trine
or tremolo.

Tonlos: Rumor of the bow. Turn off the strings with your left hand. The arch must pass over the
bridge without producing some height, at about 45°.

m.s.p. : Molto sul ponticello (Search for metallic sonority)

veloce!

Tremolo fundamental and harmonic (always as fast as possible)

Toggle pizz. Air string and pulsed string.



N " Changes of pressure (left hand) and of the zone of action of the arc, on two indeterminate
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Piano prepared:

* Mute the indicated strings with Blu Tack
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A (finger nail)

e
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o % Gliss. with the fingertips on the indicated pitch (inside the piano). The
es = = S ESE shades in square brackets represent more the effort of the interpreter than
8 the result in itself.
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!

liss™ Gliss. with the nails on the string indicated longitudinally (from the bridge to the tail)

i

e Sounds mutated manually (the pressure is going to be determined by the context)

1 &3] Decelerate progressively (on mutated sounds)

Trembling on the strings with the fingertips, directly inside the piano




Divide the piano into six zones according to the registers. Tremolo

Voo 4 ; with two soft sticks for the different zones with their transitions. The
VNS ot malers : vertical dashed lines represent the pulses of each compass as a
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Flute in G
Light off

Clarinet in Bb
Light off

Alto Sax
Light off

Piano
Light off

Violin
Light off

Violoncello
Light off

.«
I

48

WRNRN

PIEL. TRANSLUCIDA

for G Flute/C Flute, Bass Bb Clarinet/Bb Clarinet, Tenor/Alt Sax, Piano, Violin and Cello

3
~ 4

4
4

Enrique BUSTO

) m
p’ A
y - - - - -
[ Fan)
AN
D)
A ~ )
A - = = - -
&)
AN
D)
A ~ ~
i - — — - -
[ fan)
AN
\e
f5ma | ) .
S 5 Giner na (ngr i
4_[- - ~ : — %
7\ = = L - L,)‘( as \X\ VA FA) ‘\l: } } [ECTRAN A ()
[ fanY T 17 \77 < 7 Z 1219 7 9 7
P : Y  E— & 7
——
P _ i P</\f 8% . oy
R Light on | “.f 5
1
A —\* o ———— ==
C}:r I - } ‘\: )] VATAY rZ AN () - I I I I I } [ECTAW LA (o)
I he \ \77 e/ \ 7 I I I 7 | | | S \ef <77 AY
tEI#:-_.JI > +3 v\% ;‘L i } Tguss 1T 1T—— 7
5 J nfy=—"r. . A I
Ped J 0 f N A
o A viasordina ~ ~ Y/ 4
b’ 4
7\ - - - - -
[ fan)
AN
D)
via sordina
B )
rax
J O - - - - -
7

sk Muted strings with Blu Tack

s Shackles



- PIEL TRANSLUCIDA -

()
)" A
G Fl |Hes - |
VY
D)
o)
p’ A
Bb Cl. s - |
ANS"4
D)}
n [Light on]
b4
Alto Sax. |Hes - | |
AN
.\Q)
¢): = _ - | | |
: Lo/ :
gliss.
Pno.
A3/
|
) (=) & A — _ . i} | -.
| ) | . (&)
(‘y‘z/"
/\ | 0
' T
-_nghz on onlos o
-4 n -------------------------------------------------------------
# = = Y = - L o )
Vin. |Hes ’\
ANI"4
L3
T Tbnlgg “'f”
— veloce!
rax . ol o . — = |
Ve. |BEE ) - ) | | | |
L3 —
O—_— « £

sk in the same strings




G FL

Bb ClL

Alto Sax.

Pno.

Vin.

Vin.

- PIEL TRANSLUCIDA -

%% Daniel Kientzy's Manual

sk Muted strings with fingers

3
(e} (e} 5
Light on é é 4
() — —
)" A
- - - - <
[ Han) VA FSX0 S
F ———,/‘ ’v — /‘
PP ————— mp
o)
b’ 4
» - - - -
[ fan
AN
)
smorz.
THTTTTTTTTT simile
Aire e suono ____ mervoso |
e ® i i
4—(![3—1L° S — ‘]r =~ T ———
y A w4 L7 7 -
@ - 7~
&) = =
pp p
Keyboard
"
)" /]
): - - - - ¥
A [ £
AN
L2
—3— Lo
": - & A) rZ AN () JAC7A) L] & - - [CANNZ AN
A e/ (&) 77 PN 77 (el
# g (e
=
(mf » 2
Bed | mp
molto vib.
legno batutro 5
: : ord. simile
oW m.s.p. o gl TN S . e s . . A
)’ A ’ 4 0 7z 0 =
6 = ¥ v e - . 7 7 oy I . = v om = o
D) f L g ‘ = ; %) ; % §
6
W<: ’”LP — _m) “’Inf R ——— “‘l)” “"”P 3 “””f » “ﬂlp >
molto vib.
w m.s.p. YWWANMVVWVWAAIAY legno batutto ord. simile
) ) 3 s 3 < o o——Zlss f f ? f
J O - .4 Y 2 < 1y D < z 2 ] L] I I I I i 2”7 < <
7 [ £anY & VA = VA & Z </ I I I I I I <7 Z
~V T 7 o s e g e 4 7 . .
N\ v 4 —=————— > - > - =TT
3 3 6 [{soe )} “ﬂl » “"tf 3 < »



- PIEL TRANSLUCIDA -

. Whistle tone
—) 4 A ~~L /TN -

4§ T ;
y 9 —
G Fl. |Hes 7 4 - 4 <& -
A\3Y4 7
o — #é #
\:,/ —— (-
—— p———p Pp
N [Light on]
b A
Bb Cl. |i{es = = -
SV
D)
(70% aria) (suono)
[ transizione J
o pramsizione vd
smorz.
stacc. 1
A | N - I 2 ~e T~
Alto Sax. .’)p"n oliss ] | < - - — ~
ANS"4 14 Al q
\ o | v D — e — S — S ——
mp Y /|
prp mf
g5maT T T T T T ]
- ad libitum
0 iy Tu_b
> 4 s 2]l - -
#ﬂ -
VY
v ——— - —— . ———— . —_____|
Pno.
umf » >M o,
q: el - Y 2 < & & AY ()
.4 & VA ‘/ l“ } \eZ
= —
" ~———
o v Pogw . J
molto vib.
MYV Ked |
I 4_\\ m.s.p. 4 4
v 4 o 83 :
Vin. ey - ya— 7 > :  — =
E 4 %3Q
P —— mf p
molto vib.
0222202202202 00000200020002000222222222222%7
m.s.p.
5 —— e —— ..
Ve, ﬁ i e — u = — =
N - © 4 T 1
3

pP———mf P



- PIEL TRANSLUCIDA -

@ 3 R 4 z
2
Gr. | = z 3 E 7 = =
ANI"4 | 7
Dy, g Ed
[{3 né;_ :ﬂ' »
o ; transizione (suono)
(70% aria) I:i ________________________________________ > J:I
smorz. R
1T TT T T T TTTTTI
tr
Fruo_____| _________ i
H
y £ \ =
Bb CL |5 3 ; - = -
o R RS dEY o @ = :
Sl -
""""" =
prpp L/ ofs
"""" > l:l slap f
H = s
D4 P2l
Alto Sax. |H—— 5 = u% y - =
SV ) 1
\ o) \4»') o
— pp S veloce!
,; I TR e
’{ - Lad I I I T AY V& AY L ~ I I
[ an) | | | el e/ | | | I |
b}’ | | | | | | | |
T Gngerip) 3% _£_% £ =
Pro S ——— ]
- e e EE ! PP— mp
A . . . . . . . .
¢): - yd i i i i Y& =
7 [ £an) I | | Ve’ Te /
\!—j’ | | |

| @P})
S.P. e AV VYAV AV !!:
9 P e O —:
vin. |5 7 e ' - E 7 - =
ANI"4 /4 17 | | /4 7
) 4 Y 1 4
rrp .
sfz .
wg  molto vib.
S.p. VWWWAWWWWAY m.s.p. L 22202200 202022222022 22 A A A A AAAAAAAAAAAAAAAAAAAAA A2 A A2 22222244
0 A Yo z __ \) :
Ve. ?&ﬁﬁ E = < - } }
SV 7 I /4 7 7 P-4 = =
) © 1 4 1 d
rep
ppp % .
% Muted strings

kst Multiphonic's sound



G FlL

Bb ClL.

Alto Sax.

Pno.

Vin.

(70% aria)

(suono)

- PIEL

(100% aria)

TRANSLUCIDA -

[ mramsizione ____ J], [FE— »d]
tr
@ 4 —38— 55— Fru.._____ | —3— Fridee o ____ J
() 4 z z
y * L) ¥ -
[ fan ) I I <7 PN
ANY4 12Y | 7
(Y QQ_’/ N~— N — N —— \_/’ D\\ /.
mf - v AR
(70% aria) (suono) (100% aria)
[ opsizione . Rl N Y > d]
tr
—3— 55— Fru. - 1 Fru. __________ |
—3— 1
y) z \
y a8 - Y3 %2 # I — -
o) S i | ] —7
[Y) * o o 4 o - - R - - -
R TT| tvrterw ¥ ¥ S S S -
o
(70% aria) o (suono) (100% aria)
transizione
[ momeene -] F— -]
tr
—3— —5——— Fru. .- o ____.
—_— — —3 1 Fru
£ =
H
P 4 -
(& = 7 T ”
ANY4 ne < & K 3 =
\eJ u ~ _ = ~— —— N7 S
® T 1 o mf f
H - -
’{ | JACTA) Y 2 - - -
[ Fan) | } 77 PN
— PPP Keyboard (muted)
L.
A - - ©): E R L — Y i — ¥
[ Fan) yA 7 e/ 77 VA PN
¥ 14
D)
S — . mp
4 simile R |
4 Pizz. . .
( ﬁ 'QQ .#o
IIX - ﬁ < P2 ? 2 < ﬁ !9 - %] 3 ? 7 2 -
[ Fan) ] Py P yA D) yA ] P
ANIY4 "4 "4
D) f Y
mp
MMM Pizz. simile
Y |
) z z e ooy =
&2 Y Y
mf mp




- PIEL TRANSLUCIDA -

o

4
tq
Y
84
— T
oy &
T
1
1
1
1
iR
i g
AN
1 i
I [
1 I H (AME
1
[
[
[
P e
I N
| A
¥
I /“
N ! /
! N f
1 ! !
& I
@ 1 '
N i i
\ i H
L} B
1
) i
oM / g
1 1}
1 1
1 H
1 1}
! \
' [N
BT
i -
@l - B
N = e
\ Ry
—-
\
___ [ / Lt
1 ]
\ \
: \ 8,
N
|
H w >LmHH f
! TV
! Y &
q

o
N

mp
r

&Y
Ve’

i
n
I
[}
[N
| iy
| __. S
\ [
H 1
\ '
: “ —
' H '
' H '
. . \ ] "
° __ — m\ :
b "
& Y _
H = "
VN g |
o] H 1 ! e
1 I
1 _\_
' Vol
1 [
! b
T
i b
\@__\ [
S 4 i
S W A
XY TR
S\ [ \
S N R
g i P
A\ [
& 3
LI}
[
Vo
1 ,,u’—H
! [}
1 A}
I “\
' N
(R
ToN
1| d Al

()
p’ A
(s
ANI"4
D)
H
b’ A
s
AND"4
D)
0H
D’ 4
e
AN
\eo
0H
4

TACAY
77

P<mf

3° D)

s ()

G FlL.
Bb CL
Alto Sax.

Vc.



- PIEL TRANSLUCIDA -

(transizione) tr b
.. .. osc.
simile Fru. - 2 7 n.o " ] 3
3 ﬁf}—\ L 1
S —— —== 7 & A
A z z bisb.
A - ¥
G FL |Hfes ; ] —
o 2 3 ¥ ¥ &
v N~ — SN—— -
simile tr Fru. -
—3— ——————5—— —3—
2 F——— =
Bb ClL @ 4 &
D) < -+ -+ R - - o o <
(A S S
mp
il (transizione) r smorz.
wimile JEp— RRRRRRE
—3— ————5——— —3—
—— o ——— —| e—
) : 7 —
Alto Sax. |Hes N 7 va -1 Iy } 7 - ‘
i\\é, A\ES % -] 3 L & 9 I
NS —~ v S —— N ~
m
N pizs.  ——— "7 simile Lo )
A 732 < 7 TEY $): N &Y < - '
@ P yA T \e 7/ 17 \e 7/ yA @
D) ~— o
P mp (muted)
no. 3
pizz. \l 2. Keyboard e
P - 7 ; & 7 £ =
mp =33 3
mf ———p
loce! Pizz.
3 wlocel 2 v .3
n 4 sul pont. T i 4\\\\ 8 ﬁ[l
4 - — ~ = i i i i
Vin. 'C’“y = ‘:ﬁ z Eﬁ va 3 - 7 a9 o o —
D) = | =]
Pp nf Pp mf
veloce!
sul pont. — ‘ - Pizz. o o o o
o 4 = —— = " ®
ve. | = 6 = > 8 > > I 7 o |
C - = = /' -3 - = I I I
—_—



- PIEL TRANSLUCIDA -

Fer
Whistle
3 . o 4
7 9 4 J- ---------- ~. i 4’ ----------- ~ 4 Y
G FlL |Hey p3 va == - =~ F3 = ——7 p3 =
\vjl I I il
r — f —— pp of
n.o. | osc ‘
; Fru. .o ____ 1
stacc. . (aria)
9 | | bisb. T‘\ _ f f bish.
Bb Cl. | ey ghits ‘ - e e TP _prr@
!) rp‘l? Ve AAAAAAAAJL \\YJ ‘
mf e p —mf ——P f” W p——mf = P
.. | osc ‘
.. Fru________ J
sumile
Alto Sax. | ——2f—2r—= ! Tt E
\e) [ =
pp—mf ,— pp
(muted)
’Q < I I I I I < - -
D)
Pno. mf ————— f mp
¢): - -
7
3 0 o o 5 4
|4 4 4
b’ 4
Vin. 3 = =
)
—— f mp
(o) . (o)
o " - -
ve |
N e




- PIEL TRANSLUCIDA -

10
accel. . . _ _ _ _ .
Fru. ____ _ o ______ 5
aria to C Flute 4
p’ A — -
G Fl. W—g = g &
o S - =
“g o5 —_—o
S
A amfm """"""""""" to Bass Bb Clarinet
Bb Cl. |[{—— I3 = =
ANY4
8 ERE
S
A ariaF ru to Tenor Sax
D’ 4
Alto Sax. |[—F——#@ z ) 3 = -
SV - - -
N o) N N -
w5 __—————0
S
secco!
) — g
(S : va - # H—L0 =)
A" 4 2]
D)) 4
Pno. . .
b.:' -
< i) 0 - < - -
) < = '{? PF:I:{F?: 5 =) - )
L2
= ==‘=;E
mf mp Jf
%00, |
veloce! 5
accel. . . _ _ . _ .
L Tonlos 4
4 . - .
Vin. ﬂyn—'i—ﬂ—ﬂ - 3 = -
o A 7
“gp o __————————0
S
veloce! ord. (Seagull’s sound) % veloce!  simile
Tonlos ; gliss. 2liss.
Y e < T —— > T —
Ve. |EL 7 - - - 3 1 1 ! J va f = z
( AR p
“ mp
S

% fixed 4th interval



- PIEL TRANSLUCIDA -

o Tl N TS0\
I 1 1 I I 1
111 S T
/
|
— -4 .---.\.\“ >
/ &
1 1 1 1 1
,,,
11— A
SO SO
B
1 1 1 l
1 1
3 -
u/ m o] Nnl
Vs
e
00 _m .m & p.mJ Al
10 o s
. S s e A&
A 3 . I
= [/
T ) = T 0\
AL X9 e N o NI
Z RN S g
c f i 5 gal g
=

Bass Bb Cl.

ZONE l

~



- PIEL TRANSLUCIDA -

12

L Tl
PNOI
1 < Il
_ i sl &l B _ .
STe >/ //
. &
1) LILYHEL 5a N
T
L) E N 1T~ """~
v
(TSN I — , :
1 b __ov ] ]
M)
| & RS LU NN
\\ ot
i m T 0| &
it h_:._,
%
B WM x| B
= an W
| 1 1 \ 1
/
{ 3
N W.- tMJ
t1 v
s O HA W
|
AR B=pail &
L L
O N N N N N N
> L \
m =]
)

s Henry Box's Manual



- PIEL TRANSLUCIDA -

13
*
oF; 4 g ————— ?
4 4, e 4
C Fl. @ = ‘; v . 7= Py >y ‘; .7 (%7 -
PP ———| mf —— p<f ppp
veloce!
Came
y) 22 A - s
Bass Bb Cl. C’“y = - rd nE —
v R —]
4= =
# —
O
Ten. Sax. ,’.)."n - L - ¥ 1
'\})y
PP —————
1 ! 1 ! ! I I | I
y) | - X ; : | : ; !
) 7 - ~ 1 I h ! =
by / B ! : | 1 : 1
Pro. \ ! i : : ; !
N ! ! ! ! !
C"': \‘: : —— : : E E va -
e 1 n
—_—mf — mp prpp °
*
Joce! _--===7"7TTTTTTTTTTTTTTII T R
o 4 veloce! =" ) 3
L 4 4 sul pont.  I° P/_"" o I 4
[ 9 - I I f__ I
Vln. '(\9 - L7 | — [ m— ‘/1 -
)
re — mf ——— pp
ordq———> st —> sp——>» St — 5 5p
NP—m7M (>l —]—— 0| [] veloce! __---mTTTTIIITIITIIIII T -
f) 4 o ‘ sul pont. /;/_’_’_\ [ "\__
ve. |{G— ‘ 4 /v = — — >
N o — ppPP <nf f PP = T — -
mf — ppp —— m
rp mf ——— pp

% Artaud’s Manual




- PIEL TRANSLUCIDA -

14

|

oot
ON

[ — L 5— 1

& __" i
s |l m Bs Wl
M MW/ — m A A
S i : ol
3 | ! !
~d m 4 m P .,._ o]
m 8 il
B ' N X
] ) 3
" 1 ! = >
: i b s
: < o -
m A A ﬁ ¢ + 1 -
m H . ¢l
m + oL
, o
. g i ki
(VI S M m LN ol
m ¢l
m o ]l
o " Sk » m; &
" A A ’ _ P
m % g
[ ! N
m »
* ' 8 Al s %
.,,m g %@ % L 4
i 5 3¢ 1/ il
5 e +
s ]
1S 1 S| LA
) = a5
MRS
m o]
| { Yt i ¥ 1
I (e
o r?r
o
o e
1 i ._,,., . 1 ] 1 |
Ry YL YRR
"__\ o~ s
S0 oS
SR USRS
=\
™ \\f/_n/r \* W
E=2
/A'_v
4
1 " A " ] " ]
¢ DI
”_
oy
o O NE» N W™ NG N
w / /
—————
H Q x. [} i 3]
O 2 % & > >
” 5
2 =
m

mp

% Mouted strings



CFL

Bass Bb Cl.

Ten. Sax.

- PIEL

TRANSLUCIDA -

[ J transizione J:I

____________________________________ >
(49 bg: —.
s /) % 3 nal R

A P - e ¥ -

'\9 € Y i ‘W r

) 7 — \

mf P
transizione| J
-------------------------------- ~]
(Y Do : ﬁ ‘ - -
\'j/ = [ - I I
a5 . |
mf P
[ J transizione J:I
_________________________________ >
o
33| g —,

9 - - -

y 4 < ) re L — ¥ -

[ an ] ind ™ <7 VA &

SV I I 1

D) —

mf y 4
simile gliss. 3
)" L I L N I I ]
) O 4 Y 2 I I I N (&Y I { -) z 2 I |
7 \e/ Py \J i ‘} A\ I el i PN i i
v
m 8217 ________________________________________________________ J
I 2ed |

ord ———> st —» sp > St
NP —» [1]— || > []
s ; ; =
Vin. 1 ép ? - = 2 | / | |
PP ————— pPPPP—mf ——ppp ——— mf
| >t
sp—| *
Tonlos VID. s AAA _q}
______ N
ve o=, v = — | ! :
7 — < - - rS r
=5 ===

PP — mf>p

e »

% Muted strings




16

- PIEL TRANSLUCIDA -

.
—3—
CFl | — : | ‘ | N——= = =
% \t_/? Eﬁ F F b » » —
?3¥
. S
smorz.
3
— ——3—
IA (3 1 E -;- )] —
Bass Bb Cl. |{fes & I 7 = - . = £ =
b}/ I \\I — —+ —F — I — —F — \\,
h'# # & T T B N | e _ ¥ #
SMorz.
;_'_./\_'_/ I
T ._/— —
9 i « do- e e ~o- e S e N
Ten. Sax. |Hey - Fa % D — =
\e | Y _‘
;34 ;:gg
S o
() T T N f T f | N ]
J O - I - I & & T I I I I N S9N 79N ]
1 7 I I & o o 4 ol ol &) 7] |
I I I 7 ]
S 8 oo J
Ped.
[
-Lpg
Vin. |[fs v = = = =
SV
D)
prp
)" - - - -
Ve. |EE
\




accel. _

- PIEL TRANSLUCIDA -

=108

3 stacc.

17

o (e} o 2
—_—
e 4 ; . 4
cFL. | = N o = =
o L b s 7
: b el Te=|
e 4 W\<~-/ - f;m
//;\
b e Ty
D’ 4 P anl v 0
Bass Bb Cl. ey > 7 = -
SV o z
® — T 0 =
=1l =} | &
mf —— f pp
veloce! veloce!
’ ) e
9 b hl # 7] b _h b —
Ten. Sax. |Hes = -
=V
\e —
———————| ——
‘ 6:4 J L 54—
veloce!
o —_— - -
I
B —
aceel. - S o T T T 2 sul pont z
r A _/\
Vin. |5 - -
ANE"4
D)
pp
sul pont.
rax /) \)
Ve. |EE = - 7 —
AN’ 1
N (2 el




- PIEL TRANSLUCIDA -

18
42A smorsz. )
o1 4 a3 _._,g@'—hgv 4 S
CFL ({—F—fsoncee: 2 7 = =
¢ /
f=p————mf—— pp
O
p’ A
Bass Bb Cl. |Hes = = =
ANI"4
D)
smorz. (secol)
LemmmTTTOTITTIETTERI S -~ = __ =
P = il A | iz
Ten. Sax. |H{es = = " g = : : o : e — r3
AN ~ I3 | TS ™ I3 s 12Y -] 12Y T I I I
N o) bl | v G| P 1Y q V ‘ V
L 5 |
O
4 - - - 72 =Y
[ Fan) PN - 77
AN =1
D) £
Pno.
)" | C I/ —
7 = = = e S2;
r=f Red____A
ot () 4,-\ 4\ gliss. g,ﬂ&,/-;-’ ~p ~ Sliss. 4
p 4 rs2 S—T i — ;> ﬁ; 0
Vin. |z . —r i i - va pS
o ‘ ‘ —_— w \ 5
D) f [ 4
: 3 | Pizz. (seccol)
H oliss \ ¢
o SV | I I 7 LN Ay
Ve. \Hes—rn st o o o ST w7 3 - K——7 3
(F—= y #e &
=




CFL

Bass Bb Cl.

Ten. Sax.

Pno.

Vin.

- PIEL TRANSLUCIDA -

19

() 8 4

b’ A
y i - - - -
AND"4
D)
smorz.
(+11) h Py (+11)
z S simile &
f) ‘ ﬁ %/‘-\% 3
A - - y 3 | T — < Ca— 2 T
o S — bs—= 5 7 = 7—¢ ‘ hsfz
D) E V[ E VE f +
~——— ——— 5
wf—p —rp f =P —nf pp——
slap -4 4 -5 -6 -7
0H o 2 L 2 e I’ﬁ-
* o * | - - -
I
\C g_—t{:?
sf ———— pp
H
I{ \,-\) (&) < & - - ol
[ Fan) <77 7 Py
ANE"4
D)
C": (=] (=Y > Y 2 = —
A 77 P
[ (W— A A
sul pont.
6 4 /ﬁ [ pont. 33—
—_—=T R sul pont.

o () 8 4 ﬁ sliss gllS o h— N |
75 - e F ¥ ¥ < ) oliss ﬁ§
[ Fan) rS I I ry r u. [ dtl
by i I - # ] 7 7 i &

mf rp rp — mp
sul pont. sumile
. = = T gliss.

"_): el - < 1’(1 ——= 7 2 P
= : 6 - = = = I I I

N Y e @ = z ! ‘ ‘

Sl ) _\:_‘:-—'-'—-‘_‘_'—’/ pp —————— mp ——— P —_—



20

CFL

Bass Bb Cl.

Ten. Sax.

Pno.

Vin.

- PIEL TRANSLUCIDA -

Tempo primo

. =48

~

@ 3 4 Light off
s 0 aria 8 Fru. . ______ Q __________ _l! ______________ | ~
b 4 N
6— 2 1 3 st
D) - - - -
~— . U | R s
(+11) Light off
Vs aria ~
g | - .
7\ I - < z 2 -
[ Han) ol L 1 1 I A A\ VA &
:)V ~ Q‘ b\ rad I'V\ \ﬁ I \\, \\’
—_— E 3 3
;/
mf P S
Light off
Stap (open)
H ) )
,{ - (% N (% - -
@ VA 7 VA
\e ~
>
mf
"
secco!
) # o oo a) '
A = e . * < ¥ o7 -
&) 7 rS ;
* \ :
Py he o /) /\ ! /)
o) = ya ¥ — < ¥ < *): 1 7oy ¥ =Y
7 '\A‘Y\ P & VA .::. |\|;,1 77 e/ 7
v P f 7e P \:SZ
mf l‘tfl »»
e J
3 4 Tempo primo
Pizz. ¢ 8 m 4 veloce!
r 9 S— | . A\ M Tonlos U e . R —
y ai T LS PYAANY TY < < . 7 J < by - =
[ a0 WL AN LE™ = L. NI 7 N & VA
pue - #2 = 2 = : £
P ———— uf f> R SR
—_— “f >
. — . Pizz i m veloce!
% 'E_ ghiss. . o Tondos el e
£ S —" G ) 73 < i - b gt ~
%% 1 1 ot Z 2 z
\




- PIEL TRANSLUCIDA -

21
/)
b 4
C FL. |Hes = = = =
AN
D)
H
o’ - - - -
Bass Bb Cl. |Hes
AN
D)
H
o’ - - - -
Ten. Sax. |fes
AN
\eo
(finger tip)
) _—
A - - “): < i i =) (=) (=
[ fan ) V) 7 7
\QJ)’ — K. — 7
8% . X
Pno. (finger nail) S
) ‘ 2 = —— &=
)" Iy A N I VALY
J O - XSS 1T JATAY J& A) JATA) < 4 - I I I I I [ &%) () () =]
7 12XV 77 AWV \77 7 PN I I I 7] I I I V) o 7 77
v — i } } gll!b. [ I — 7
/
P<\f ‘if” 8217 ________________________________ 1
P | ed A
Light off
ve [l S é; ___________________ é v 2 ol - -
— ‘P” _— “mf»
Light off
~~~~~ U I ~
ve. 5 Ca— SN SR - -
N g ] 2
_




- PIEL TRANSLUCIDA -

22
2,
C FL 'C’“y = = =
D)
H
b A
Bass Bb Cl. C’“v = = =
D)
H
b A
Ten. Sax. 'C’“v = = =
\ o
far bridge “’
= near bridge
metallic piece ™
Pno. = b Light off Light off conductor
lungo PN ~
¢): 1<y < f I f (=) I Y& AN ¥ = 1|
7 77 yA ’_‘\' I '_‘\ I e/ & H
S
— A Ped. ]
Vc ( é - - -
Vc ): - - -
[ 7

% like a harness





