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Instrumentation

Soprano (a3-d6) [optional e6]

Ensemble (9 players)
* Flute/Piccolo/ Alto Flute in G
* Oboe
* C(larinet in B-flat
* Percussion: Vibraphone - Marimba
Bass Drum - Large Snare Drum - 2 Bongos
Crotales - Large Suspended Cymbeal
5 Temple Blocks - 3 Wood Blocks - bow
* Piano
* Violin
* Viola

¢ Violoncello
¢ Double Bass

Duration: about 11 minutes

www.christianbaldini.info



Hora de Estrellas
(1920)

El silencio redondo de la noche
sobre el pentagrama
del infinito.

Yo me salgo desnudo a la calle,
maduro de versos

perdidos.

Lo negro, acribillado

por el canto del grillo,

tiene ese fuego fatuo,

muerto,

del sonido.

Esa luz musical

gue percibe el espiritu.

Los esqueletos de mil mariposas
duermen en mi recinto.

Hay una juventud de brisas locas sobre el
rio.

Fragmento de E/ concierto interrumpido
(1920)

Ha roto la armonia

de la noche profunda

el calderdn helado y sofioliento
de la media luna.

Las acequias protestan sordamente,
arropadas con juncias.

[...]

Fragmento de Berceuse al espejo dormido

Duerme.

No temas la mirada
errante

Duerme.

[....]

Como mi Corazon,
asi tu,

espejo mio.

[....]

Duermete sin cuidado,
Pero despierta

Federico Garcia Lorca (1898-1936)

Fragment of To a Skylark

[Until we hardly see - we feel that it is
there.]

We look before and after,

and pine for what is not.

Our sweetest songs are those that tell of
saddest thought.

Teach me half the gladness

Such harmonious madness

From my lips would flow

The world should listen then - as | am
listening now.

Percy Bysshe Shelley (1792-1822)



Program Notes

As if Making a Confession draws texts from three poems by Federico Garcia Lorca, as well as one by
Percy Bysshe Shelley. It is a dramatic piece that features elements from different worlds including
opera, theater and chamber music. There is a continuous interaction between singing and reciting,
and this is translated musically into a delicate relationship built between and around pitch and noise.
Melody and harmony blend with sounds that become structural to the piece, sustained by a
polyphonic rhythmical texture that is essential to the musical discourse. Within a diaphanous sound
world, there is a constant dichotomy between pitch and noise, English and Spanish, chamber music
and opera, tension and release. The work was written for the Plural Ensemble (in Madrid, Spain) in
December 2010-January 2011, as a companion piece to Elliott Carter’s A Mirror on Which to Dwell.

Christian Baldini



Preliminary Notes
Tutti

Whispering, speaking & reciting should be performed with intensity and a theatrical sense. The extremes of
introspection or extroversion should be enhanced with the appropriate intensity. The “pitch” or speech intonation is left
to the discretion of each performer, and should vary to sound as much as possible like a natural speech, within the given
or suggested rhythms.

Vibrato: no vibrato is to be used by any of the instruments throughout the piece, unless especially indicated. It is desired
that the singer will use as little vibrato as possible, with the exception of the coloratura fragments.

Arrows indicate a gradual transition between stages (only air to pitch; no pressure to pressure, etc.)

The positioning of the singer on the stage should allow her to move freely and establish a natural connection with the
drama, seeking to involve the audience as much as possible.

Winds

Use of only air: with no pitch content (square note-heads)

Frullato: on definite pitches

Frullato: on only air “roaring” - (as if purring)

Producing spoken or whispered sounds inside the instrument: the clarinet begins the work by pronouncing the sound
“ch” (as in chase) inside the instrument. It is expected that the clarinetist will touch the reed of the instrument with the
lower lip, thus using it as a resonator.

Strings

There is use of alternate sound production, such as bowing horizontally (from the fingerboard to the bridge -back and
forth-, without moving the bow vertically). In these cases, [represented with x note-heads] there are also possible
distinctions that appear in the score as to the use of pressure. “No pressure” will produce a soft hissing, white-noise-like
sound. Whenever it is indicated as “great” or “extreme pressure”, it will produce a dirty scratchy sound, with very low-
frequency components. (Note that there is sometimes a transition between these two stages).

In addition, there is also the possibility of bowing normally (vertically) with the use of extreme pressure, also producing
the loss of definite pitch and achieving a very dark, scratchy sound. [represented with square note-heads]

There is on measures 3-5 the request for the Violoncello and Double Bass to bow on the high part of the tail piece. This
will produce a complex sound with predominantly low-frequency components (but not scratchy).

Amplification

Each player and the singer should have a microphone (ideally a clip-on, barely visible one) that must be turned on and

off for almost every whispering moment. The microphone should only be used in order to make a very soft whispering
audible (quiet, but still audible) to everybody in the auditorium. Ideally, if possible, each player should have a speaker

(or monitor) in their own place in the seating diagram. The voice of each person should come out of their own speaker,
placed next to them.

Stage Positioning
Piano Percussion
Oboe
Viola Double Bass

Violin Violoncello
Flute (circa 10 meters or 33 feet) Clarinet

Singer
Conductor
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