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Sketches
for No Exit New Music Enseble

by Nasim Khorassani
2018

Instrumentation:
Alto Flute (transposed score and part) and C-Flute
Clarinet in A (transposed score and part)
Percussion:
Tam-Tam
Marimba
Suspended Cymbal
Crotales
(additional items: a superball mallet, a cello bow, 2 brushes)

Piano (additional items: a soft percussion brush, a soft mallet, a drum stick)
Violin

Viola

Cello

Program Note:

Sketches refers to the visual interpretation of the sound, or the audio interpretation of
the visual textures. [ hear the sounds, then I picture them, then I get more musical ideas
from those pictures and turn them into music. So, it is a circular process. This process can
also start from images, turning into sound, then graphic sketches, and finally into the music.
There is always a visual aspect in my music.

Skeches has seven sections in connection with seven photos, illustrating various
abstract sonic textures. These photos are my timbral expressions, each presenting its own
timbre, while they are formally connected together. The visual texture modulates from the
first photo gradually to the last one, respectively; dots, rough, plain, and smooth.

For the performance, some sections require a brief preparation, so it is recommended to
consider about 5 second pause in advance of each section. It is also suggested to project the
photos briefly during those moments. Therefore, each photo will be shown before its section
for about 5 seconds.
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Suspended Cymbal
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Air Tone
Hold the instrument fisting with the left hand covering

the strings, so that the strings will be muted by the four fingers.

Vla. 1‘3
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Perc. <
Release the hand just enough to move
toward the harmonic, but still muted. ) .
9 Air Tone glissando
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Release the hand just enough to move . .
toward the harmonic, but still muted. Air Tone glissando
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Perc. H

Air Tone
Unmute for the harmonic Hold the instrument fisting with the left hand covering
93 2 fl . the strings, so that the strings will be muted by the four fingers.
V.4a y, d
Vin. (s 72 !
Y D \
o) D]
Unmute for the harmonic Air Tone
o Hold the instrument fisting with the left hand covering
A ol the strings, so that the strings will be muted by the four fingers.
— o
b =y \
Via. |Aes 57 !
(o) 9]
~eJ

»p e P



Sketches

101
94 C- Flute Air Tone with no pitch
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Inside the piano

With a very soft mallet, glissando circularly
on the highest range strings.
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Dashed lines indicate the glissando to be as continuous as possible
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Ped. until it fades out
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Air Tone with no pitch

Play the pitch
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using a drum stick -
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Ped. until it fades out

o\

Release the hand just enough to move
toward the harmonic, but still muted.
97

Unmute for the harmonic
Air Tone glissando

Q.

Release the hand just enough to move
toward the harmonic, but still muted.
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Air Tone glissando
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Notes above the staft are for bowing.

Notes below the staff are for touching on the cymbal to make harmonics.
Freely change your touching point on the

98 cymbal (center, middle, and the edge) following the rhythm.
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Air Tone with no pitch

Sketches

100

o)

10(2
~e

el

100

Perc.
Pno.
Vin.
Vla.
Ve.



FIL.

A CL

Perc.

Pno.

Vin.

Vla.

108 Sketches
Multiphonic
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