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nitial development of the feedback meta instrument took place during a residency at Millay Arts.

his document
arcbives the

teri ed
No pain! Tha s how Theo s whes Ths is when This pain is
< VIERY rare we fool overy owr pain Iy pan s more  UNBEARABLY
premlere an Lk seme day. This s our heighaenes witeszread overwhalining.

kind of mormal®, sbove the = apparent Wa will not
magoal Because of Usual, Here the 0 otders. We  wan % move
Oﬁers t h e m aS unicarm this we are paln may e are probaily Wa wil be v
realy gooa apparent to quied, set baok, toars. This is
at Nding £ others but stil ard moody, cur brasking
We can aven casty hisden At this point pont
O Igncre the pan, it harile we aw having
whioh mighn Ths level of @ hawd time
casso us o pan hlefferes oancentrating,

futur orruxand v tauts b
interpretation

®rough it




Disrptpting efliciency-dri
pau tor prout andinappes
ampltbied proeess conmmu
chwoniivare rc?zjxcd iepl
COnTeStmY.; CHICTEREY-(IT
WHHEIRE AR AT
‘\l'll)lrau(mall\i amplified pr
(¢ C

chal

“ a W v
\'b‘l\\/).)‘lﬁ,ll( $pavT AN T4
| \

orproitandieappeal

fied process commun
" ‘ 1 133 wall

PN MG VOt
[\

Friday, Jan. 26, 7-8:30p

Evelyn & Mo Ostin Music Center,

B Room #150

feat. Jan Baker (UCLA), Adam Mirza (Emory),
Tequila Mockingbird (Punk Museum), Jerry

IR Pergolesi (Intersection Music & Arts), Jessica
.

Schwartz (UCLA)

Comments

contesting efficiency-driven
economies that operationalize
the categorical individuation
of pain for profit and in
appeals to Jjustice,JUST PAIN
remixes acute and chronic
intensities in a vibrationally
amplified process community ,
creating an interactive
feedback experience that
challenges the ‘treatment’ of
pain as a promise of equity
(aka analgesic error as
remedial logic.)
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JUST PAIN (2024)
Live electronic performance and sound installation

Program Note
_...contesting efficiency-driven economies that operationalize the categorical individuation

of pain for profit and in appeals to justice, JUST PAIN remixes acute and chronic intensities
in a vibrationally amplified process community , creating an interactive feedback
experience that challenges the “treatment’ of pain as a promise of equity (aka analgesic

error as remedial logic.)....

The performance takes an interactive process score for instruments and live electronics
that uses audio feedback and other interactive elements as sonic metaphors and
experiential augmentations for the various modes of pain iterability and constructions of
pain mitigation, management, and medicalization (from pathologizing to normalization to

instrumentation).

The project, which can be presented through different collaborations, is designed around
goals of expressive inclusivity, to invite the physical and sonic participation of sound-
makers of different backgrounds and creative cultures.
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yst Pain is an interactive process piece developed with Jessica Schwartz (UCLA
usicology). The piece is designed to be recreated in different contexts through
dllaboration with local participants. It can take the form of a live performance featuring

lotlhummaliotea a sniind inatallatinm hauith Avwdth Aot andianaa intarantinnl Ara

strumentalist/vocalists, a sQund installation (with or without audience interaction). ora
ombination of both. }strumentalistlvocalists, a sound installation gvith or without audience interaction), or a

ombination of both.

e piece presents embodied interactivé souna systems wnicn can pe “managea by
participants as a metaphor on societal systems surrounding pain or other acute
sensations. The first presentation at UCLA was involved musicologist/composer/punk-

oise musician Jessica Schwartz (UCLA), saxophonist Jan Baker (UCLA), composer/sound
artist Adam Mirza (Emory), punk all-star musician and curator, Tequila Mockingbird (Punk

useum), and artistic director, Jerry Pergoles?lntersection Music & Arts). The project

axtends and expands Schwartz’s critical research in the medical humanities (e.g.

adiogenic illness archived in Marshallese vocal music) and questions around biopolitics,
sisability, and punk music, which Schwartz explores in the Punkast series, on which
ckingbird is often featured as a guest producer and co-host. Her punk collection is
ai'chived at UCLA LSC Punk Archives, which collaborated on this performance by
displaying reproductions of collection materials. JUST PAIN weaves the DIY with new
music, highlightinG:Baker’s experience in contemporary chamber and experimental music,
and Mirza’s sound installations involving feedback and speaker-objects. Pergolesi is central

o such intersections of expressivity manifest through intersubjective positioning in live

music.




The sound system for the UCLA version incorporates live performance and procgsses
resonances from four instrumental bodies to create a feedback network. Ref

processing of pain, the instruments used were pieces of an old drum set of

band. These are laid out like bodies in an operating room. Contact mics apd transducer
exciters were placed on each resonant body. Signals can be routed to cpeate feedback on a
single body or between two or more of the instruments creating the “pieta” instrument. In
such cases the instrument can be “played” by multiple people in a gollective attempt to
process feedback. Audio interventions occur manually by moving'the contact mics around
probing different resonances (like medical diagnostics), and elgctronically, through
software processinginsertedinto the feedback loops. Set next to each instrument were
four small midi controllers, which give the operators some direct control to signal
processing (filtering, distortion, and modulation). In addition to the feedback meta
instrument, four other drums are placed as ambient “surround” speakers around the
audience.

The software performance patch is overseen by the “Sys Admin” (i.e. live sound engineer /
laptop artist). The Max patch allows the Sys Admin to change processing and routing
scenes and trigger pre-recorded samples.

As a live performance piece, other instrumentalists and vocalists present as

“Patients” and improvise in different scenes following concepts developed by the
ensemble, as in the example form chart from the 2024 performance at UCLA (below).
Microphones allow amplified sound to enter the feedback meta instrument. Thematically,
the form follows an abstract narrative of a visit to a medical institution. A“Medical

Nurse” moves around the féedback instruments, examining and manipulating the sound. In
the conclusion, the audig€nce is invited on stage to experiment with the instruments.




JUST PAIN

1-26-24/UCLA

BEFORE (~20 mins)
Doors open / Sound installation alive

---------- BEGIN PERFORMANCE

WAITING ROOM (10 mins)
JESSICA
ADAM

FRACTALS AND FRAGMENTATION
Triggers and Onsets (10 mins)
//Sin wave sweeps//

JAN

JAN + TEQUILA

/I Flush //

Glossy Analgesic (!0 min)
// Fee i
| TEQUILA
| TEQUILA + JAN|
JESSICA INTERVENTION

Group (10 mins)

//"The four instrumental bodies in the center of the room...”
+ JESSICA
+ TEQUILA
+JAN

Audience (10 mins)
+ AUDIENCE

//"Please return to your seats ..."/

END PERFORMANCE ‘
SURVEY v
Q/A with audience




Stage Plot and Routing for UCLA Performance

g Medical Executive

Ambient Surround

Sys Admin

S o

Triage
Nurse

=

Patient 1 Patient 2

Feedback Meta
Instrument

xX X xX X

Audience

X X X X X X X
X X X X X X X

X X X X X X X

Musicians
Jessica Schwartz (guitar and voice) // Medical Executive
Jan Berry Baker (saxophone) // Patient 1
Tequila Mockingbird (voice) // Patient 2
Jerry Pergolesi (percussion) // Triage Nurse
Adam Mirza (laptop electronics) // Sys Admin

Feedback Meta Instrument: Kick drum, 2 toms, acoustic guitar
Ambient Surround Instruments: Kic drum, 3 toms

Light blue lines = input mic bring audio to laptop for digital processing.
Red lines = audio signal sending out from laptop to resonant bodies.
Feedback loops are created in software by connecting blue and red pathways.
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Max Patch Design and Overview

LSMRLL OMTOR JGUTCH ATME BrEED

The live processing software patch built in Max controls of the routing and live processing
used in the piece. Audio FX are provided to process the input signals from the feedback
meta instrument and the live musicians. Input signals can be routed to different outputs.
Global feedback levels are set by an output limiter. Pre-recorded audio files can be
triggered and played back. Different routing and processing configurations are saved as
“Scenes.”

The patch has has five main areas. At the top (circled in red), changes can be made to
preset scenes #s. Each preset (1-40, for the UCLA performance), changes routing and
processing in the feedback meta instrument. There is space here to add notes specific to
the performance.

Contact
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The Max patch has five main areas. At
| the top (circled in red), changes can be
made to preset scenes #s. Each preset
(1-40, for the UCLA performance),
changes routing and processing in the
feedback meta instrument. There is
space here to add notes specific to the
performance.
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audio channel strips for each of the four
instruments. The input stage (circled in
' black) configures input channel routing
assignments into the channel; for
example, the number “4” in the upper
left corner means that Channel 1 will
receive mic input from instrument 4, a
neighbor. Also included is an option for
I ) “self-feed”—a parallel routing input
option to brlng Instrument 1 mic into
rU Channel 1. These input channel
NN T v ass:gnments can be reassigned
[ P ” ta 5 [ ) (through a control field below this
Sl('l' PDrocess €3 image), allowing creation of, for
instance, double duet processing, or
trio + solo processing, etc. The MIDI
controller at each instrument is
selected here (“from Max 1”).
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The main body of each channel strip
(circled in dark green) provides
processing FX. Signal path proceeds top
to bottom, and left to right. The patch
incorporates many different processing
effects, including delay offset,
uency shifting, highspeed
amplitude compression/distortion,
sgpctral compression, modulation,
orusing, autofilter, and a pitch
bler.

O

a output stage (circled above in blue)
vides low pass filter (needed to tame

thy high frequencies that can build up),

fader, and boost to the internal limiter

the channel. General dynamic level

'he feedback network is controlled by

. he Global Limiter, in the master output

ige at the right of the patch. This

“Limit” dial supplements this global

limit value for the individual channel

and usually provides the best way to
achieve balance.

On the right side of the patch (circled
above in green) are the live mic inputs
and processing FX, and the master
output stage. The live input stage
provides processing options as well as
the ability to assign the output to either
“Install” (the feedback meta
instrument) or “ambient” (the surround
drums).

The master output stage includes
global limiter (sets overall levels of the
feedback meta instrument). There are
four faders:

- quad fixed audio files (selected and
triggered) above the fader). These are
routed to the 4 ambient surround
drums.

- Live amplification/processing sent
into the feedback meta instrument

- Live amplification sentto 4
supplemental surround drums

1.SHRILL 2.DISTOR 3.GLITCH

6.Preset  7.DryWet

%

69 97

3.TriggersOn

PLAYING

4.TIME

5.FEED

AMBIENT
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Friday, Jan. 26, 7-8:30p

Evelyn & Mo Ostin Music Center,

B Room #150

feat. Jan Baker (UCLA), Adam Mirza (Emory),
Tequila Mockingbird (Punk Museum), Jerry

IR Pergolesi (Intersection Music & Arts), Jessica
.

Schwartz (UCLA)

Comments

contesting efficiency-driven
economies that operationalize
the categorical individuation
of pain for profit and in
appeals to Jjustice,JUST PAIN
remixes acute and chronic
intensities in a vibrationally
amplified process community ,
creating an interactive
feedback experience that
challenges the ‘treatment’ of
pain as a promise of equity
(aka analgesic error as
remedial logic.)
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FORM
Doors open / Sound installation
BEGIN PERFORMANCE

WAITING ROOM (10 mins)
JESSICA
ADAM

FRACTALS AND FRAGMENTATION
Triggers and Onsets (10 mins)

JAN
JAN + TEQUILA

// Flush //

Glossy Analgesic (!0 min)
TEQUILA
TEQUILA + JAN
JESSICA INTERVENTION
COLLECTIVE PROCESSING

Group (10 mins)
JERRY

//”The four instrumental bodies in the center of the room...”

+ JESSICA
+ TEQUILA
+ JAN

Audience (10 mins)
+ AUDIENCE

//”Please return to your seats ...”/



TRIGGERS AND ONSETS

Triggers and Onsets is the second section in Just Pain, initiated by a sound (and ideally light) cue
in the installation.

The section is led by the solo saxophonist who initiates (and reacts to) a sequence of gestural
fragments. Th$ ) nist.

Audio Processing on the live saxophone part creates distorted echoes that reflect through the
sound installation, creating another layer to which the saxophonist responds. Other musicians
will also selectively echo or spin off from this material, with the vocalist gradually taking.over

WNO IMProvises

the lead in the next section.
Duration is around 5-7 minutes.

The score presents a series of gestural fragments that are taken as starting points for
improvisatory exploration by the saxophonist. Thematically, the saxophonist manifests various
chronic pain trigger onsets and develops them through reactive and transformative patterning,
as a double play of self-surprise and attempts at control. Developmental examples for each
fragment are provided, which can be used as a starting point for improvisation.

General guidelines for improvisation:
- Focus closely on each cell/material.
- Repeat each fragment, listening to how it feels and reacts in the space/installation.
- Introduce variations with each repetition, typically to one feature/parameter at a time
(i.e. articulation, dynamic shaping, pitch, tone, or adding an ornamentation/trill, etc).
Take space between fragments as necessary
Move on to the next

Other processes should be included:

- Interrupt (sudden interpositions of unrelated material, chosen ad lib by performer, or
taken from other sections in the part, or as reactions/imitations to sounds heard i.e.
from the installation, the audience, environment, other musicians)

Echo (shadow repetitions of material just played or heard)
Refract (at any point, the improvisation can be “bent” and move into a new direction)

4> 3 ? .
]
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{SUB-SECTION THEMATICS
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Anticipation 1 and 2
- Onset as the sense of impending onset. Sharp searing lines. Internal dulling response.

Flash Zag

- Brain flares, sun flashes, energy bursts. Frenetically dislocated zigzag fragments.
Attempts to control.

Flash Points
- Sporadic pointillistic after image-dots. Becoming a texture field.

Flash Vortext
- Uneasy, growing instability.

Breath (Disturbed)
- Shaken reset.

After Shock 1 and 2, Tapping (Diagnosing)
- Looking around. Aware. Vigilant.




Just Pain

triggers and onsets

ANTICIPATION 1
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Soprano Saxophone

18 J>:144 (change fingering? or air tenuto?)
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FLASH ZAG

Brain flares, sun flashes, energy bursts. Frenetically dislocated zigzag fragments

short chromatic acr}]:peﬁios initiated by sharp fp attack.

The provided pitch collection can serve as a reference scale (deviations / alternatives allowed).
Gradually, over 1 - 2 mins, control the explosions and focus more firmly on one region of pitches,
slowing down, while maintaining intensity / focus through dynamics and tone.

Strategies:

- focus on short explostions (ug or down) from one pitch.

- Repeat, allow these to expand / contract, ramify
- Jump connect between starting pitches to create zig zag patterns
- include interruptions, echoes, refractions

29 b“




SHORT EXAMPLE

ornament, ad lib




J=144 sporadic pointalistic gestures
FLASH POINTS pitched or non-pitched X . X
= BREATH (DISTURBED) with each repetition push in
== = e . : . a direction and allow somethin
2l
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new to happen (pitch? fluttertongue?
multiphonic?)

Cay
7

AFTER SHOCK 1
=52

.
o
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y 2
r S

(repeat

entire section as

ﬁ\ an entirely new TAPPING (DIAGNOSING)
Jidd !’é@?:_l idd bdid 4’5@’% o e’ variation) J-g

2
key clicks with very light (barely'@nytone)
tongue attack

=
7

=

x3-5
~

1

30" -1 min
FLASH VORTEX r

x3-5 accel. .

Ty

{§ (accel/rit throughout ad lib)
)
14

continue moving up by small intervals

gradually speeding up (shortening fermata)
and increasing the intensity

Sop. Sax. !
D]

AFTER SHOCK 2




[6) JustPain-LA2023-2 (presentation)

JUST PAIN
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Canadian American saxophonist, Jan Berry Baker, has performed as a soloist, ¢hhamber and
orchestral musician on many of the world’s great stages. An advocate of cross
collaborations, socially conscious programming, and community engagementj §
Artistic Director of contemporary chamber
with the LA Philharmonic, Lyric Opera of

degree from Northwestern University and is a Selmer Paris and Vandoren perfo




acoustic and electronic
)lves the abstraction and

Emory Unlver3|ty in Atlanta. More details at www.adammirza.com.




Tequila Mo AlllM» 3 k legend Areer spanning

ovewﬂ'ree decades, Tequilai is the curator of the Los Angeles PunkMuseum, hosts The Punkast with UCLA musicologist Jegsiqa Schwartz,
Uireg uecdues, jequiid Is uie curdlor o1 uie LUs Angeies rujig SEUITI, TTOSLS 111 FUNKAsSL WILl ULLA ITIUSICOIVYISL JESSICd Slnwdl Lg, t
en

acts for movies and television, and uses her expertise in undergfoundjmusic from the past century a music supervisor in the entertainment
industry.

In tandem with experimeptal music luminary Peter Ivers, Tequila bogked the most prominent punk acts of the era for their television debut
on New Wave Theater, including Black Flag, X, and Circle Jerks. Togg¢thet, fhe pair explored the tragic glamour of 1980’s Hollywood spaces,
played in the Ivers’ last band Vitamin Pink, travelled the world, coun§ng arhong their friends both Timothy Leary and the Dalai Lama.
Performing with everyone from members of the Jimi Hendrix Exper o Jeff Goldblum, it's safe to say that if it happened and if it was

evoi—Feguttrwrasrighttrere: ai

As an architectural historian, Tequila is fascinated by the ghosts of jistary and the way that they layer over the ravages of time, seeping
into the backdrop of our day to day. A few of Tequila’s most persistg gmories of begone LA spaces include the opulent Garden of Allah
and the Sunset Strip’s House of Blues, which blended modern art folk art,kand beyond into an ancient looking — but very much alive -
venue. Within the architectural world, she’s counted giants like Frank Gehfy and the late Richard Neutra among her personal friends. “To
preserve the past and keep it alive,” she says, typifying the ethos behind hgr tireless drive to sing for the spaces and songs we've almost
forgotten. Never shying away from the unorthodox, she counts even the gemeteries of the city among its most rich and beautiful places.

- PRV -

“That's your forever real estate,” she aptly judges. With her encompassing sense of place, its past, and its dynamic, haunted present,
Tequila Mockingbird is one of LA’s renaissance women - an inva istarici




Jerry Pergolesi is a founding member and percussionist for the Toronto based

contemporary chamber music group ContaQt, and a founding member of the
Queer Percussicion Research Group. Jerry's artistic practice and research

considers the poI olitics of aesthetics and genre in 20th and 21st Century music,
gueer and new music scenes, popular and art

: |caIIy with non-musicians. He has presented

his research at v various conferences and forums including LGBTQ Studies &
Music Educationin | & Il and the Fifth International Conference on Minimalist
Music, and contnitributed the chapter “Anarchy and the subversive potential of
silence in the mususic of John Cage” to the recent publication Queering Freedom:
Perspectives on n Spirituality and Sexuality in Music Education. Jerry created

and co-curates | Intersection, an annual multi-genre, barrier-free, accessible
festival of eXperihrimnnhl.mu.cic_bo:nd in_ Tnranta. . and _Mucin frnon Seoratnh

participatory community-based music creation workshop for excluded youth.
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Friday, Jan. 26, 7-8:30p

Evelyn & Mo Ostin Music Center,

B Room #150

feat. Jan Baker (UCLA), Adam Mirza (Emory),
Tequila Mockingbird (Punk Museum), Jerry

IR Pergolesi (Intersection Music & Arts), Jessica
.

Schwartz (UCLA)

Comments

contesting efficiency-driven
economies that operationalize
the categorical individuation
of pain for profit and in
appeals to Jjustice,JUST PAIN
remixes acute and chronic
intensities in a vibrationally
amplified process community ,
creating an interactive
feedback experience that
challenges the ‘treatment’ of
pain as a promise of equity
(aka analgesic error as
remedial logic.)
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