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INSTRUCTIONS

teeth on reed
placing the teeth on the reed, instead of against the lower lip as in normal playing,
can produce a thin, high-pitched, whistling sound

secco slap SIapS
secco slap (s.s.)

slap
open slap
% open slap (0.s.)

tongue ram
starting with air, the tip of the tongue should be “spit” against the reed
the tongue also remain loose
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flutter tongue

[growl]

growl
sing random pitch while playing the indicated note

air without pitch
air with pitch
(1/2 air, 1/2 tone)

(1/4 air, 3/4 tone)

keyclicks without pitch
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keyclicks with pitch

pops

not blowing air in to the tube, nor not like a 'slap'.

with mouthpiece, pressure behind the lips and release with open ended "p" sound.
fingering open C# is recommended

T

squeal
=5 squeal
(" fingering high C with high F# key
—— glissando up to high notes (overtones)
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microtones

1/8 1/4 3/8 1/2 5/8 3/4 7/8
morer B 4 4 B B ¥
lower q (J t) b Ab (ﬂ? &l?

(not all microtones are used)

Fingerings of Multiphonics and Microtones are written in the score

Duration : ca. 8'

Composer's note

LieberV ater means "Daddy in love" or "to Father"
in the preface of the letter.

All of us, who are born as someone's child, should
feel a special connection or emotion when they
think of their parents. This work communicates the
composer’s personal memories and feelings of his
father with various musical ideas.

This is a very touching story (letter or melody)
filled with love between father and child.
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and all fingers
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The last phrase, from meno mosso, is a single melody.

The melody is quoted from "M X} (Pioneer)" of Du-nam Cho (ZFH, 1912-1984),
which is a duplication of the composer's father's favorite Korean art song.

Especially in this phrase, top notes are more important than others in each multiphonic.





